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POCTOp yBeK y30y/bIBOT

bankanckor momyocTpBa, Ha KojeM

ce Hanmasu Cp6uja, Hace/beH je Off
BpeMeHa IIpaucTopuje ma cy u
cadyyBaHM C/I0jeBM OALITIHE HA TOj TEPUTOPUjI
MHOTro6pojHM 11 pasHOBpcHIL.' O jenHoj of
HajCTapyjMX NIPauCTOPUjCKUX 3ajefHNUIIA Ha

11y CpOuje cBeflouy M3y3eTHO MHTEPEeCaHTHA
KYITypa, Ca MHOIITBOM JIOKa/INTETA TIOKPaj
JyHaBa, off KOjUX je CBaKaKoO HajBaKHUjI
Jleiiercku Bup. Jbynu Koju Cy ra Hace/baBanu y
KaCHOM M€30JIUTY ¥ PAaHOM HEONUTY YCIIe/N CY fia
ycaBpllle u3pajly ajaTa ¥ Opy>kja yCTaHOBUBIIN
OPYIITBEHY XVjepapXujy, a HOGAPU/IN Cy HaM

U BPEJHY YMETHOCT OIMYEHY Y CKY/IITypama
prbomKYX Jbyau 1 jeneHa. Ca TOIUIVjoM
KJIIMOM, Pa3BOjeM 3eM/bOPa/Iibe, Y3rojeM
XKUTapUIa 1 JoMahyX )KMBOTHUbA, pa3BuIa ce
ciiapuesauka Kyniiypa, Ha3BaHa 10 MICTOMMEHOM
TIOKaJUTeTy Heflaneko of, beorpana, kxoja je
TOKOM HeojnTa O6ula IpucyTHa Ha bankany. Y
OJIM3MHY [JaHAIlIIbe CPIICKe MIPECTOHMIIe HacTala
je ¥ TEXHOJIOUIKY HallpefiHa Ky/ITypa Heo/luTa —
8UHHAHCKA, KOja je MMe KOoOVIa 110 TOKATUTETY
Bunua/beno 6pno, Majja BUHYaHCKMX JIOKaIUTETa
nMa 1 'y okonyau Ilerposa Ha Masu y

1 KoHTekcT 1 ci10jeBUTOCT GoraTor KyaTypHOT Hacieha
Ha teputopuju CpOuje on mpancTopuje 10 AaHaC KOjU
CMO TIOKYIIANH 712 00jaCHUMO, CBECHU CMO, CA/IPXKH MYHO
HEN30e)KHUX CaAKIMarmba U 10jaTHOCTaBJbemha Koja je
Hasarao npeasuheHr 00MM TeKcTa.

he area of the always exciting Balkan

peninsula, where Serbia is located,

has been inhabited since the times of

prehistory making the preserved layers
of heritage in this region numerous and diverse.'
One of the oldest prehistoric communities on the
territory of Serbia is testified by an exceptionally
interesting culture with numerous sites along the
Danube, the most important of which is certainly
Lepenski Vir. The people who used to inhabit it in
the late Mesolithic Age and early Neolith managed
to perfect production of tools and weapons by
establishing a social hierarchy and they gave us
valuable art embodied in fish-like human and
deer sculptures. Warmer climate, development
of agriculture, growing of grains and breeding
of domestic animals led to a development of the
Starcevo culture, named thus after a site of the
same name not far from Belgrade, which was
present in the Balkans throughout Neolith. Close
to the present-day Serbian capital, there was also
a technologically advanced Neolithic culture —
the Vinca culture - named after the Vinc¢a/Belo
Brdo site, although there are Vinca sites in the
vicinity of Petrovac na Mlavi in Eastern Serbia,
as well as in Kosovo and Metohija. Its skilful
artisans developed a particular system of incised
ornaments and signs made on pottery leaving us a
diverse art of anthropomorphic and zoomorphic
figurines.

During the Bronze and the Iron ages, the
territory of the present-day Serbia was inhabited
by peoples from the north of Europe, which at the
beginning of the 3 century BC were dominated
by the Celts, Illyrians, Thracians, Dacians and
Sarmatians. They would all be conquered by
the Romans at the end of the same century. In
the period of their dominance, more than ten
Roman emperors were born in this region, the
most significant one of whom was certainly
Emperor Constantine, the creator of the Edict

1 We are fully aware that the context and the stratification
of the rich cultural heritage on the territory of Serbia from
prehistory to date, which we have tried to explain, contains
a lot of unavoidable condensations and simplifications
imposed by the stipulated volume of the text.



Vicrounoj Cpbuju, xao u Ha KocoBy 1 MeToxujn.
Ibenu BewTu cTBapaouy pasBUIM Cy IocebaH
CICTEM Ype€3aHMX OPHAMEHaTa U 3HAKOBa Ha
KepaMIIY, a OCTABW/IN Cy HAM ¥ Pa3HOBPCHY
YMETHOCT aHTPOIOMOPHMX U 300MOpPHIX

¢durypuHa.

Toxom 6poH3aHOT U rBO3JEHOT 062
TepuTopujy faHaume Cpouje Hace/baBajy
Hapozu ca ceBepa EBpomne, meby kojuma cy
nodetkoM III Beka 1. H. e. gromuHuUpanu Kenruy,
Vinupw, Tpuann, Javanu u Capmaru. Cse he
UX KpajeM ucror croneha mokopuru Pummpann.
ToxoM nepyofa HUXOBE JOMIHALM]E je BUILIE Of
[ileceT PUMCKUX UMeIlepaTopa poheHo Ha OBUM
IIPOCTOPMMA, Off KOjUX je CBAKaKO Haj3sHAYajHUjU
nap Koncrantun, TBopan Munaxckol eguxina,
poben y Naissus-u (Humry). Y I Bexy mmpom
Cp6uje PyM/baHM TOAVKY YMTAB HNU3 BEMKNX
rpagosa (Sirmium, Singidunum, Semendria,
Viminacium, Naissus, Ulpiana u gp.). imnepatop
TpajaH je Ha mouetky II Bexy y Heppanckoj
Kknucypu ko, Knagosa npeko Jlynasa carpaguo
MIMIIO3aHTHM MOCT fia 6u mokopuo [lakujy
(PymyHnmjy), a 0 TOM IMOyXBaTy MOpeJ] OCTaTaKa
caMor MocTa cBefoun 1 uyBeHa Tabula Traiana
Ha cTeHu u3Haf JlyHaBa. Yagu BapBapa HaBelIn
cy apa Tpajana a Ha iecHOj o6amm JJyHaBa
3aIl04He U3TPa/iiby HI3A MMIIO3aHTHUX KacTpyMa
Koju hopMmpajy T3B. [JyHascku numec, fa 6u ce
IIApCTBO Ha YMOPY OpaHN/IO OFf MHOTOOPOjHMX
Hallaja ca ceBepa. JlyHaBcka puMcka yrephema
Ca KaCHMjUM JOTpajibaMa, KOjy YIOTIYIbYje
CUCTeMeM ITyTeBa, Ky/la 3a ocMaTpame 1 befeMa
off 3eM/be 11 KaMeHa y Cpbuju, HOMMHOBaHA CY
2015. 3a ynnc Ha JIucTy cBeTcKe 6aIlITHHE Kao
Ieo eBpOICKNX IpaHuia PumMckor napcrsa.

3a BpeMe BlafaBMHe [IMoKenujana, Koju je
U3BPIINO peOpPMY YHYTpallllbe OpraHu3alyje
Pumckor napcTsa yBohemem TeTpapxuje Ha
npenasy III y IV Bek, Sirmium (Cpemcka
MutpoBniia) je MOCTao jefHa Off IIPeCTOHMIA
napcTBa. Terpapx [anepuje mogurao je y ucTo4Hoj
Cp6uju y 6nusunm 3ajedapa pacKOIIHY ManaTy
KOjy je 1o cBojoj Majuu Pomynu Haspao Felix
Romuliana. YTBphena pesupnenuuja usrpahena



nodeTkoM IV Beka nMara je u MeMopujanHu
KapakTep, jep Cy Ha 00/mKmbeM rpebeny Marypa
caxpameHM 1 y borose yBpiutenu lanepuje u
beroBa Majka. Mosanum, c1o60Ha CKy/InTypa
U ApXUTEKTOHCKA IeKOpaTVBHA IJTaCTMKA
Tamsurpapa npeacraspajy BpXyHCKa JocTurayha
KaCHOAHTUYKe YMETHOCTH, 360T Kojux ce 2007.
TOMI/HE U Halllao Ha IIPECTIDKHOj YHECKOBO]
JIuctu cBeTCKe GalnTyHe. 3aBpLIETaK PUMCKe
B/IafIaBUHE U IIOYeTaK MIMpera xpuirhancTea
Ha Bankany o6enexxuhe 1 MOHyMeHTaIHM Tpaf
KOjU je TIOIUTa0 BU3aHTUjCKY LIap JyCTUHMjaH.
OH je Ha 06poHIMMa IIaHKHe Pafan y jy>kHOj
Cp6uju y npBoj nonosuun VI Beka, Hefaeko
ofi MecTa pohema, carpagyo Llapuuns rpap,
jemaH o HajBehux BU3aHTUjCKUX IpajjoBa y
YHYTpalImbocTy bankaHa Kao BaykaH IIPKBEHI,
a/IMMHUCTPATUBHU ¥ BOjHM LIeHTap, CeIUIITe
TaZla OCHOBaHe apxuenuckonuje lustinianae
Primae. 360r jefMHCTBEHOT ypOaHUCTIYIKOT
pelema 1 6orare geKopalyje KaMeHOM
IIACTMKOM, MO3anIyMa 1 ppeckama 13yseTHe
yMmeTHIMYKe BpegHOCcTH, Cpbuja je 2010.
HoMMHOBasna [apu4na rpap 3a ynuc Ha JIucty
CBeTKe OalITuHe.

HacemaBamwem Cnosena Ha bankan u, kacHuje,
HaCTaHKOM CPIICKe Cpe[IibOBEKOBHE ip>KaBe y
pnonuHu peke Pamke kpajem XII Beka, fonasu
[0 HaCTaHKa U BE/IMKOT y3/IeTa HallIOHa/IHe
KY/IType, ca foMeTVMa Koju he yBenmnko
npesasuhy ToKaHe U peruoHaIHe OKBUpE.
Tana he oxo crapor rpaga Paca - xora je Ha
U3y3€THOM I'e0CTPATELIKOM II0/I0XKajy IIOJUTA0
BuU3aHTHjcKu 1ap Josad II KomHuH y pBoj
nonnoBuHM XII BeKa — HaCTaTH je3rpo OKO KOjer
ce pa3BWIa cpIcka apskasa. [TogHo yrBpheHor
rpaja, y nehnHama-ycrocHuIaMa npenycuBaHe
CYy U MMHMjaTypaMa YKpalllaBaHe CTapOCPIICKe
6orocmyxOeHe Kmbure, IONyT Bykanosoi
jesanhema, a y HerIOCpegHOj 6NMM3MHM HaTa3WIa
ce jeHa Off HajCTapUjMX, U JaHAC AKTUBHUX,
npkasa y Cpbuju, cenmiure apeBHe Pamike
emckonuje u3 X BeKa — Xxpam anocrona Ilerpa n
ITaBma. OcuM cBOje cTapuHe, pyCTUYHOT U3IIefa
U c7I0jeBa pecaka U3 pasIM4nNTHUX IIepuosia
(IX-X, kpaj XII n xpaj XIII Beka), ITeimiposa



UpKea 3HaYajHA je ¥ Ka0 MECTO KpIUTeHa
OCHIBa4Ya CPIICKE CPENHOBEKOBHE IPXKABE 10
npaBociaBHOM o6peny Credana Hemame,
MECTO Ofip>KaBamba IIPBUX CPICKUX LIPKBEHO-
Ap>kaBHUX cabopa u HemamwnHe abpukanuje ¢
Be/IMKO)XYIIAHCKOT TPOHA, LITO ¢y forahaju koju
he yrucHyTH 1y60K Tpar u 06enexxuTvt uCTopujy
CPIICKOT Hapofia cBe fo faHac. Ha o6mmkmeM
Opay, Kao 3aBeTHH Aap, Hemama je mopurao n
xpam ceetoM Hopby 3a momoh y 6unu, mobeny
Haj 6pahoM 1 ocBajame BeMKOXXYIIaHCKOT
TpoHa 1168-1171. JeAMHCTBEHOCT 1IPKBe
MaHacTupa byphesu citiyiiosu IeXXN y CIIOjy
e/leMeHaTa BU3aHTHjCKOT IIPOCTOPA U 3alajIHOT
apXMTEKTOHCKOT YKpaca y 0COOeHy Iie/nHY,
IpeTedy TaKO3BaHe palllKe LIKOJIe y CPIICKO]
CpenmbOoBeKOBHOj yMeTHOCTH. Hepanexo on
usBopa peke Parike, y 6nm3unu rpaga Paca,
HemamuH yHYK, cpricku Kpasb Yporu I (1243-
1276) carpaauo je mpep Kpaj CBoje BIajlaBuHe
manacimiup Coiiohare. Cukapy Koje je CpICcKu
KpaJb JOBEO 13 BU3AHTHjCKEe IPECTOHMILIE CY
HaCyINpoT jeHOCTABHOj apXUTEKTYPU LPKBE
U3BEU je[IHY Off HajUMIIPECUBHUjUX L[€/IMHA
3UJJHOT CTIMKaPCTBA Y €BPOIICKOj CAKPaIHOj
ymetHOocTH XIII Beka, a ieHe ppecke 1 flaHaC
3pade CBOjoM MOHyMeHTanHouhy, y3apumeHomhy
U KJ1acu4HOM JieniotoM. CTora je oBa MCTOpHjcKa
L[eJIHA Y HETIOCPETHOM OKPY>Kelby CaBpPEeMEHOT
rpaga Hosor ITasapa Ha jyry Cp6uje jour 1979.
rofiyHe ynucaHa Ha JIucTy cBeTcKe H6aIuTiHe O,
HasuBoM Ciapu Pac ca Cotiohanuma.

Benuxku xxynan Credan Hemama je Ha
mecHoj obanmu peke Cryzennte kpajem XII
BeKa ITOJNIa0 VICTOMMEH MaHACTUP, Y KOju
ce IIOBYKA0 HaKOH abfyKaIyje ¥ IpuMarba
MOHAIIKOT Y/Ha. MOHYMeHTa/IHa LIpKBa
usrpabena ox MepMepHux 610k0Ba 60raTo je
IleKopucaHa KaMeHOM IIIACTHKOM, a ppeckama
CY je yKpacuay JapOBUTH LIAPUTPALCKY
ckapu 1208/09. ropyHe, n36er/n y LieHTpaiHe
menose banmkaHa HAKOH JTATMHCKOT OCBajamba
BU3aHTUjCKe IIpecToHMLe. VI Ipyru cprcku
BJIaJlapy BOAM/IN Cy padyHa o CTyeHuIm 1a je
CPIICKY Kpa/b MUY THH Y HOPTY HOJUTA0 MajTy
1pkBy nocseheny boropogumuaum pogurebnma



Joakumy n Aun. 360r npedumeHOTr CTIIA
¢dpecaka 9yBeHUX COMYHCKUX C/IMKapa Muxania
u Estuxuja y Kpamesoj ypxeu, y3sBUILEHOT
3UJIHOT CIMKapcTBa y boiopoguuunoj upkeu

U BE€HOT jeIMHCTBEHOT POMaHNYKOT KaMeHOT
yKpaca, manacimiup CiliygeHuya yIucaH je Ha
YHeckoBy JIucty 1986. rogune.

Ty Hmje 6mo kpaj 6orare Hemamune
KTUTOPCKE [eJIaTHOCTY, jep je U Y IIO3HUM
rofyHaMa, Kao MoHax CMeOH 3ajefiHo ca
Hajmmabum cuHoM CaBoM, Takobhe MOHaxoM u
MOTOBYIM IIPBYUM CPIICKMM apXMENMCKOIIOM,
1198. romuHe 13 pyLIeBMHA 0OHOBMO 3aITyCTe/N
MaHactup Xunangap Ha Cseroj [opu. VI gpyru
CPIICKM B/Iafiapy BOAMIN Cy 6pury o XumaHmapy,
noce6HO KpabeBy Ypour, Mwnytus u Credan
JledaHCcKM, HaYMHUBIIN Off XMIaHapa jefaH
O]l HajYTULIAjHUjUX CBETOTOPCKMX MaHACTUPA,
ca HajehoM 30MpPKOM cpeflbOBEKOBHIX
U TIOCTBU3AaHTHjCKMX MKOHA, PENMKBHja,
PYKOIMCHUX M IITAMIIAHMUX KIbUTA, TKAHMHA U
MHOILITBOM JIPYIMX HEIPOLEHMBNUX YMETHUYKIX
npepmMera. Kaxo je ucre rogyue Kajfa u
Cinygenuya u Cseta [opa ynucana Ha JIucty
CBETCKe KY/ITypHe ¥ IpUpPOJHe OAIITIHE, CPIICKI
MaHacTup Xunargap OCTao je 1eo YHeCKOBe
HajBpegHyje PU3HMLIE YOBEYAHCTBA.

Y npyroj nonosunu XIII Beka menTap
CPIICKe Cpe[iIbOBEKOBHE [Ip>KaBe ce yC/e]
cmabpera BusanTuje momepa masbe Ha jyr,

IIa ce CeAMIITe CPIICKe apxuenyckonuje (of
1346. Ilarpujapumje), cenu Ha o6any peke
Buctpuue, y Ilehiky aampujapuujy y Metoxuju.
KomMmiekc 1ipkaBa CyKIJeCUBHO je HacTajao of
cpeguHe XIII mo yeTtBpTe fenennje XIV Beka
TapyBamMMa apXUeNNCKOIIa — IpBojepapaxa
CaMOCTaJIHe CPIICKe I[PKBe. Y 0OMDKmbeM
IIpuspeny je karempanny upksy us IX-XI

BeKa MI3HOBA Cas3Mao CPICKM Kpab MunyTun
1306. y Hajoo/BMM TpafuIjaMa Tajalllbe
LapUrpaficke apXUTEKType Kao IeTOKYIIOIHY
1pKBY boiopoguue /besuwike. Hekonuko roguua
KacHMje MUIyTHH je Ha MeCTy CpellbOBEKOBHE
JIunypaHcke enuckonyje, y 6msunu [Ipumtnne
Ha KocoBy, y MmecTy Ipauanuya usrpagmo



LIPKBY BUTKE CUJIyeTe, PELIeHY Y IBOCTYKOj
dbopmMu ymmcaHoOT KpCTa ca IeT KyIosna, Koja
IIpeCTaB/ba AHTOJIOTMjCKO OCTBApEe CaKpasiHe
apxurektype XIV Beka. ColyHCKa pafyoHNIIA
cnukapa Muxanuna n EBTuxmja, Koja je 3a cprickor
Kpasba OC/IMKaJIa HU3 IIPKaBa, OCTBapuiIa je y

10j M3Y3€THO XaPMOHWYHY LIeIMHY 3UTHOT
cnmkapcTsa. Vmak, 6ucep cpricke cpermbOBeKOBHE
ymeTHocTy Ha KocoBy 1 MeToxuju usrpapmo je
MuwunytunoB cuH Kpab Credan JleqaHCKM MCIOZ,
IJITaHMHCKOT MacuBa [Ipoknernja — manaciiup
Heuane. [Jedancky BasHecemCKy LIPKBY

casupao je usmeby 1327. u 1335. ¢ppamesarn

Bura s KoTopa ka0 MOHYMEHTA/IHO 3/lambe ca
KapaKTepUCTUKaMa POMAHO-TOTCKOT CTHJIA.
YKkpaliaBame LpKBe 1 3aBplIeTaK MaHACTUPCKOT
KOMIIJIEKCA CITPOBEO je Kpa/beB CUH M CaBJIafiap
Credan [lyman, xkpam (1331-1346) u npsu
cprckn map (1346-1355). OBa ckymmHa CpICKUX
IjpKaBa 1 MaHacTupa Ha KocoBy u Meroxuju
ymucaHa je Ha JIucty cBetcke 6amTuHe 2006.
roguHe. Ha 1cToM 3acefamy cTaB/beHa je Ha
JIucty cBeTcKe GalITIHE Y OIIACHOCTH, Ha KOjoj ce
— Ha)Xa7I0CT — U IaHAC Hamas3n. 360T KOHCTAaHTHE
IpeTHe Off MOTEHIVja/THOT (PU3NYKOT YHUINTEHA
maHacTup Jlevane yyBajy Bojuuny HATO-a,

TOK OCTaJIe IpKBE ¥ MaHACTUPE YyBa KOCOBCKA
monuuyja.

Cnabmeme CpIICKe CpejlhOBEKOBHE JIPKaBe,
Koja je KpajeM XIV Beka muarybmsa craryc
IlapeBUHe, IIOTBPhHEHO je mocyie mopasa cpIicke
Bojcke of Typaka Ha KocoBy nomy 1389.
roguHe. To UIaK HUje 3HAYNTIO 3aMUPabe
OoraTe yMeTHIYKe IeTATHOCTY Ha TePUTOPUjU
cpricke gecrioroBuHe. Credan JIasapesnh, xoju
je morn6ujom ona Ha KocoBy mocTao cprcku
CcyBepeH, o4eTKoM XV BeKa ITOINTrao je CBOjy
3ay>KOUHY — maHacitiup Manacujy y [OITUHNA
peke [leciotoBurie y neHtpanuoj Cpbuju, a
IEroBa rpoOHa IIPKBa, OCHOBE YIIVICAaHOT KPCTa ca
TPU KOHXE, MPENCTaB/ba 3PE0 IPUMEP MOPABCKOT
CTIJIA CPIICKE CPeflbOBEKOBHE apXNUTEeKType. 360r
HEMMPHMX BPEMEHA JE€CIIOT je MAaHACTUP ITOJUTa0
Kao yTBplheme, orpaiMBIIN ra ca jelaHecT
BJCOKMX KY/Ia. 3a LIPKBY je IIPOHAIIA0 JapoBUTe
JKUBOMINCLE KOju ¢y y Manacuju ocTBapumm



aHcaMO71 ppecaka M3BaHPEIHE JIETIOTE.
Hecnoros cectpuh BHypal bBpankosuh 6uo je
npucubeH fa npecronuny Cpouje nsmectn us
beorpapa, momro je on 1427. mpegar Yrpuma

Ha yIIpaBJbalbe, I1a je HU3BOJHO of beorpana,

3a motpebe ondpane o Hajonazehe Typcke
OIIACHOCTH, Ha MeCTy puMcKe Semendrie, Ha
yurhy pexe JesaBe y JlyHaB, y Apyroj 4eTBpTUHMA
XV Beka 1o ysopy Ha Llapurpap nogurao
Cmegepescky mephasy. YTBpheme Tpoyraone
OCHOBE, OKPY>KE€HO Ca CBMX CTPaHa BOZIOM jep Cy
peKe IIoBe3aHe BEIITAYKMM LIaHaleM, jeHO je Off
HajBehux yrBphemwa cpenmobekoBHe EBpore (6e3
6emema 1 Kyna nospiuHe Behe o 11ha). Toxom
IIPBUX JielleHNja II0CTOjatba Tpaf je yCIeNTHO
OfI07IeBaJIO HAaIlaiMa OCBajaya, Aa 6u ra Typim
KOHAYHO 3aysemn 1459. u TMMe 03HAYM/IN KPaj
CPIICKe CpeiibOBeKOBHe Jp>KaBHOCTHI. Kao floka3
OIICTAaHKa BMCOKMX JOCTUTHYha y rpafinTesbeKoj
Y TMKOBHOj YMETHOCTH y TEIIKMM BpeMeHIMa
IOoYeTKa OCMaHCKOT OCBajama JyroMcTouHe
EBpomne, manaciiup Manacuja u Cmegepescka
imephasa ynyucaHu cy Ha IpenMMUHapHYy JIucty
cBetrcke OamrtuHe 2010. roguHe.

Ha npyroj o6anu [lynaBa, y3BofHO of
Beorpapa, Ha ocTpBY usMeby kopura pexe
MocToHTe 1 jef[HOT IeHOT PyKaBIla Ha/lasu ce
npeBHO yTBpheme bau. [lomnise ce mpBu My T
jomr y Bpeme 1apa Jyctunujana y VI Bexy, a
IO MY je YMTaBa IUIOiHA paBHMLA u3Meby
IynaBa u Tuce [o6ma nume Koje u faHaC HOCK
- bauka. Bumre nmyTa o6HaBmaHO TokoM XIV
u XV Beka, 6110 je 3Ha4ajHO BOjHO yTBpheme
HeKasla MONHIUX yrapcKux KpasbeBa, Majja Cy
ce y KaCHMjM BE€KOBMMa Kao Biafapu baua
HaM3MEHNYHO cMemuBamu Yrapu u Typuu,

Y 3aBUCHOCTH Of] TOTa KO j€é TPEHYTHO MIMao
IpeB/IacT Ha TPAHMLIM [iBe MMIIepHje. 3ajefHO

ca ¢ppameBaukuM camoctanoM u3 XII Beka u
IpaBOC/IaBHUM MaHacTpoM bohanu, ocHoBaHMM
y Apyroj nonoBuHu XV BeKa, Ka0 LIEHTPpUMa
MYITUKOH(eCHOHaMHe XpuiThaHCcKe JYXOBHOCTI
y MHade eTHUYKM Pa3HOBPCHOM Ipefieny baua,
uciopujcko meciio bau ca oxpysicervem yImmcaHo
je Ha mpenuMuHapHY JINCTy cBeTCKe 6amTnHe
2010. roguHe.



Typcko ocBajme bankana y XV Beky u
yCIocTaB/batbe paHuIie u3Mehy ocMaHCKOT
cBera 1 xpuirhancke EBpore Ha Tepuropujn
CPIICKMX 3€Majba 3ayCTaBUIIO je YMETHUYKE
TOKOB€ BUCOKMX JIOMETa KOjI Cy BEKOBMMA
HpaTiim focTurayha Kako NCTOYHe TaKo
U 3aIaJiHEe CPeIbOBEKOBHE KynTYype. Vako
YMETHIYKA JeNaTHOCT HYje 3aMpJa U OIYeHa
je y usrpajmu BenuKor 6poja Ijpkasa,
MaHaCTMpa I MHOTOOPOjHIX 00jekaTa HapOLHOT
TPagUTe/bCTBA, UIAK je Y BEJIVKOj MEPU OCTajIa
OrpaHNYeHa NOPOOBLEHNM IIONIOKAjeM U
CKPOMMHMM (PUHAHCUjCKUM CPEACTBMMA KOjUM
je pacronaraa KaKo IIpKBa, TaKO ¥ TOPOO/beHN
Hapoy,. Ilepuoyp Typckor porcTsa yBenmKo je
CMamIO CIIOMEHNYKM (POHJ] HETOKPETHYX U
IOKPeTHMX KYITYPHUX 06apa Ha IPOCTOPY
Cpb6uje, jep cy MHOTe IIpKBe ¥ MAHACTHPU
CPYULIEHN U 3alla/beHM, IIPKBe Cy MPeTBapaHe y
[IaMIje Y3 yHUIITaBame ppecaka M MKOHOCTACA,
a PYKOIIVICHE KIbUTE, MKOHE Y YMETHUYKI
IpeaMeT 4ecTo Cy O mpegmeTy Kpaba n
Ipernpoyaje, JOK Cy cena 1 yTBphema pasapaHa y
MHOT06pOjHMM OyHaMa M yCTAHIMIMA.

Jo Tyckux ocBajama, TOKOM CpeJitber BeKa,
Ha IIKPOj Teputopuju bankana Ha Kome je
061TaBao CPIICKU HAPOJ, Off APYTe TIOTIOBIHE
XII Beka ma cBe 5o XVI Beka 6ua je pa3BujeHa
roceOHa BpPCTa YMETHOCTH U3pafie 6orato
yKpalleH!X KaMeHUX HaATpOOHMX CIOMEHMKa
— citiehaka, OBHOCHO mMpamopa u 6urneia,

KaKo ce 1 jlaHac HasuBajy. OBaj peHOoMeH
xpunrhaHckor obenexxaBarma rpoOHOT MecTa

Y CKJIOIy PETUTMO3HOT KY/ITa CaXparbyBamba
O4yBaH je Ha npeko 3.300 oKanmuTeTa ca OKO
70.000 yrmaBHOM Kpe4madKiX HaArpoOHUX
CIIOMEHVKA Ha TepUTOPMjaMa JaHAIIbUX
np>xaBa bocue n Xepuerosnne, XpBaTcke, Lpae
Tope u Cpb6uje. Packourna geKopaTMBHOCT
MICKa3aHa Kpo3 YKjIecaHe CTIMKOBHE yKpace MIn
HaTIJCe, MOHYMEHTATHOCT I Pa3HOBPCHOCT
00/IVIKa Y jeNVHCTBEHO] YMETHIYKOj MaTPUIIN
JOIIPMHENN CY Ja KPO3 3ajeJHNYKY HOMUHALI]Y
IBafleceToCcaM JIOKaIUTeTa ca TEPUTOpHja
JeTHpHu pxaBe Oyzie ymicaHo Ha JIucry cBeTcke
6amrtune 2016. ToguHe.



IToBpaTKOM CpIICKe AP>XaBHOCTY TOYETKOM
XIX Beka 1 HAaCTAHKOM MOJIepHE CPIICKe
Ip>KaBe CTBOPMJIN CY CE YCTIOBY 3a IOHOBHO
CTBapame BEIVKNX KY/ITYypPHUX HoCcTUrHYyha.
BpenHo cBeBO4YaHCTBO jeAVTHCTBEHOT HAPOFHOT
rpajguTe/bCcTBa U3 Apyre nonosune XIX u ca
noueTka XX BeKa cy HeiowliuHcke iiusnuye y
aTrapuMa Hekomuko cena y Vicrounoj Cpouju.
OHu npefcTaB/bajy KOMIIEKCE BUHCKUX
HofipyMa y CTapoj BMHCKOj peruju Herotnmucke
kpajune. Kamene rpabheBute jenuHcTBeHE
apxuTtekType usrpabete cy Ha 6pauma y 61suHN
cefa KojuMa IIpUIIafajy, HaMerbeHe YyBatby
BIHA, Ka0 U CTAHOBamby TOKOM Oepbe rpoxkha
u 1erope npepaje. Popmupane Kao Mana
Hacesba BUjyTraBUX Y/INIIA, IPECTaB/bajy BEPHO
CBEJOYaHCTBO KOHTMHYUTETAa BUHCKE KYIType Ha
OBMM IIPOCTOPMMA, Ka0O ¥ BUCOKOT I'PaiUTe/bCKOT
U 3aHATCKOT yMeha HaMBHUX rpaiuTesba, IMa
Cy HOMMHOBAHN 32 YIIUC Ha YHecKoBy Jlucty
cBeTcke OamruHe 2010. roguHe.

Jauame rpabaHckor ApymITBa y ApyToOj
nonoBuHM XIX y MOfIEpHO]j CPIICKO] Ap>KaBH,
ypOaHM3auuja 1 MHAYCTpanusaluja JOIpUHeIn
CY HaCTaHKY 3Ha4ajHOT CJI0ja Ipaficke
apXMUTEKTOHCKe OallTIHe, TOCeOHO Off II0YeTKa
XX BeKa, KaJja y CABPEMEHNUM CTUIOBMMA
HacTaje Be/IMKMU OpOj TpaiuTe/bCKIX Jiefa y
VMMIIO3aHTHMM IOfyXBaTuMa y beorpany,
Hosom Capy, Humry, Cy6otnuu, Com6opy u
npyrum rpagosuma. Haxasnocr, pasapama koja
je Cpbuja moxxuB/baBaia y CBeTCK/M PaTOBMMA,
okymnupasa ofi Aycrpo-yrapcke y IIpsom,
OfHOCHO HanycTnike Hemauke y Jlpyrom,
O/IMYeHa HEMIIOCPIHMM 60Mbap/ioBambeM,

Yak I Of CTpaHe caBe3HMKa 1944. ropune,
36pucana cy ca mmia 3eMsbe OUTaH c1oj ypoaHor
rpaauTe/bcKor Hacmeha 3 neproga XVIII-XX
BeK. JIOBO/BbHO je IIOMEHYTH [ia je CaMO y IIPBOM
maHy 6ombaproBama beorpazna, 6. anpuia 1941.
rof[iHe HeMayKa aByjalija 3ama/buBuM 6oMbama
YHUIITNIA 3TPafy U YuTaB QOHJ Tafalllbe
Hapopue 6ubmorexe Cpbuje, ca xupagama
PYKOIMCHUX KIBUTA, IAPCKUX M KPa/beBCKUX
XPUCOBY/ba, TYPCKUX JOKYMEHATa U APYTOr
OubmMoTedKor 671ara of HeMep/bJiBe BaXKHOCTH



3a gpxaBy u Hauyjy. Cp6ouja je joxxuBena
pasapama 1 Ha caMoM Kpajy XX Beka, Kaja je
6ombapposana on ctpaHe HATO naxra 1999.
TOJVHE.

Kyha tiopeg tiyiia, Kako ce TO KOJ, Hac
CTIMKOBUTO O0jallibaBa, yTHUIA/IA je Ha CTabe
u ¢poup 6amruHe y Cpouju o BpeMeHa Kafja
je, HakoH [IpyTor cBeTCKOT para, yCTaHOB/beHa
CTy>k0a 3allTNTe HEOKPETHOT KY/ITYpPHOT
Haceba u Kajia OTIOUMIbY IPBY OOMMHM PaffoBU
Ha IbeHOj KOH3epBalVji, pecTaypaluju 1
pexabumuranyju. IIpuopurer je mpepcraspaa
paBHOIIpaBHA 3aLITUTA CBUX CIIOMEHMKA, 1A
Cp6uja o BpeMeHa XpUCTUjaHU3aLMje TTopef
TOMMHAHTHOT IIPaBOC/TABHOT ¥IMa Pa3HOBPCHO
KaTO/IMYKO, OCMAHCKO, jeBP€jCKO, IIPOTECTAHTCKO
u gpyro Hacnebe. Vma mu 6o7per mpuMepa dyBama
Tybux cBetuma of CrHaH-NalIMHe JaMuje y
IIpuspeny, casupane y XVII BeKy y DOTIIyHOCTH!
pyuremeM HajBehe cpricke cpellbOBEeKOBHE I[PKBe
Ceemmiux Apxanhena — 3afy>x6ute napa [lymana
u3 XIV Beka, kojy cy Cpbu cTapocefeonn
cadyBaiM Off CTpafama 1912, ronuHe, Kaja
je [Ipnspen konauHo ocno6oben ox Typaka?
YumweHnia fa ce 0cBajauy Koju Cy TpaHuIie
Meby nmnepujamMa BeKOBMMa MCLPTaBaIN IIPEKO
CPIICKE 3€M/b€ HICY YBEK OBAKO YaCHO ITOHAIIA/IN,
yTUIIaja je la MHOTa BpeJHa Jlefia Hallle KyJATypHe
OalTIHe He JOYeKajy Hallle JaHe.

Ila je 6uio gpyraumje, Kebura Koja je mpesn
qyTaoeM 6ya 6u sHa4ajHO 0OMMHMja.



CtapH Pac
1 Cormohanu



pema
CadyBaHUM
UCTOPUjCKUM
U3BOPMMA U
oCTall¥Ma MaTepujaaHe KylAType,
TeMeJby HajcTapuje CpIICKe
Ap>KaBHE OpraHM3alje IoCTaB/beHN!
Cy Ha IMPOj TEPUTOPUjU JAHALIHET
rpaga Hosor Ilasapa, rae je — mocie
BUILEBEKOBHUX 60pOu mpoTnB Busanruje

LT

v Byrapcke — KOHCTUTYJCaHa NPBa CPIICKa s the preserved historical sources
OpxaBa. Hus cioMeHnka u ctapux cena and remains of material culture
WIYCTPYje UCTOPUjCKI M [[yXOBHO-YMETHIYKI show, the foundations of the earliest
KOHTUHYUTET Y )KUBOTY OBOT npoc’ropa’ on Serbian state organization were lald

Jlo/IacKa Ha BJIACT BEJIMKOT >KYHaHa CTeq)aHa in the broader territory Of modern Novi Pazar,
HeMarbe 11 3a4eTKa He3aBUCHE CPIICKE IpXKaBe, where the first Serbian state was constituted after
IIPEKO YCIOCTaB/batba IpBe KOBHUIE HOBIA several centuries of struggle against Byzantium
y mo6a HemamuHor yHyKa Kparba PafiociaBa, and Bulgaria. A number of monuments and

CMeHe Ha Hpec’rony Ha ,ue)KeBCKOM Ca6opy’ Old Villages teStlf to the historical, spiritual and
cBe 110 Kpasba [lymana u Hajseher BojHO- atime of Great Zhupan Stefan Nemanja and the
TIOJINTUYKOT YCHOHa 3eMJ/be. ApXI/ITeKTOHCKa beginnings Of the independent Serbian state, the
U CIMKApCKa OCTBaperha ay TEHTUIHUX U establishment of the first mint during the reign of
HETIPOILEHBIX YMETHUYKIX BPETHOCTH Nemanja’s grandson King Radoslav, the change of
‘-IBPCTO Cy IIOBe3aHa ca norabajMMa n the ruler at the Dezevo COUHCil, to Klng Dusan
JIMYHOCTIIMA Of IPECY/THOT 3Hayaja 3a and the greatest military and political rise of
MCTOPMjY CPIICKOT HapoOja Y BpPEMEHCKOM the country. The architectural monuments and
PpacIiony of T0OTOBO iBa BEKa, Kao 1 3a paintings from this region are closely associated
MCTOPUjCKa 361MBaba y CBUM 6a/TKaHCKIM not only with the events and personalities

3eM/baMa TOT TIePUOJA. of decisive importance for the history of the



Kao cegumire cprickux Biafiapa y nepuogy
og X mo XIII Beka, mogpydyje crapor Paca
IIpefICTaB/ba Hajy>Ke je3rpo, OHOCHO HYKIIEYC
CBUX IIpeCyAHMX 30uBama y yuBpurhusamwy u
pasBojy He3aBUCHe gpKaBe Pamike. Y cknomy
MONIMTIYKE U [p>KaBHE KOHCOMNUALVje, Ha OBOM
MIOfIPYYjy je OCHOBAHO CeMIITE NPBE IIPKBEHE
IpaBOC/IaBHE XpUIThaHCKe OpraHusanyje —
Pamike emapxmje. Y pa3sBojy eKOHOMCKMX OJHOCA,
nopep, Apyrux pyHAaMeHTaTHUX TeKOBIHA,
OBJI¢ je pafyIa IpBa KOBHMIIA CPIICKOT HOBIJa,
a y HETIOCPeTHOM CYCENCTBY O>KMB/bEHU CY
OpraHN30BaHM OOIMLIYU PYAAapCKe IPOU3BOJbE,
YJj} Cy TParoBy [0 IaHaC OUYyBaHIL.

CavyBaHU CIIOMEHUIIN Y OBOj 00/1acTH
IpefCTaB/bajy ayTeHTWYHA CBEJOYaHCTBA
0 HajCTapyjuM OPUTMHATTHUM OOMMIIMa
YMEeTHIYKOT M3pa’kaBama CPIICKOT Hapofa
U ICTOBPEMEHO HajBUIIET lOMeTa y
ApXMUTEKTOHCKOM U C/IMKapCKOM CTBapasalliTBY
y pasno6my of X o XIV Beka. Ope cy
CTBOpEHEe OCHOBE 3a UHTEH3MBaH pa3Boj
TPrOBMHE, 3aHATCTBA U IIPYMEHbEHEe YMETHOCTHI
Y OKBUPY KOjMX Cy CasflaHe Bpe[He I JparoleHe
TBOpEBUHE.

ApPXUTEKTOHCKA U CTIMKApCKa Ae/TaTHOCT,
HEIIOCPeJTHO OpPraHN30BaHa 1 BoheHa TeXXHOM I
HOAPIIKOM CPIICKVX BJIafiapa, Ha OBOM TePEHY je
Y HEIIPeKMAHOM KOHTHHYUTETY Y PACIOHY Of Ba
BeKa JIOHe/Ia pPellpe3eHTaTYIBHO MOHYMEHTA/THe
KOHLenuje 1 popMe, YK/byuuBIu ce y Bogehe
TOKOBe JIBOPCKe BU3AHTIjCKe YMETHOCTH,
cTayHoO IpoHantasehy cBoj concTBeHM n3pas.






TBphaBa Pac

y,uoc:Ta pasyheHOM TKMBY OBe pellaTMBHO
PasHOPOJiHE CIIOMEHMYKE CKYTIMHE,
HAjMCTAaKHYTUj€ MECTO 3ay3MMajy CIIOMEHUII
KOju MMajy MCTOPUjCKY, KYITYPHU U YMETHIUYKI
3Havaj. VI3BaHpeIHOM UCTOPMjCKOM BpegHouhy
ofiuKyje ce TBphasa Pac ca mogrpahem
Tprosumre. OuyBaHa y pyleBuHamMa Kao
HajcTapuja rpaleBrHa BOjHE apXUTEKType

he most outstanding monuments in
this comparatively heterogeneous group
are those which are of historical, cultural
and artistic importance. The fortress
Ras and its suburb Trgoviste are monuments
of exceptional historical value. Though
preserved in ruins only, the fortress, the
oldest monument of military architecture
in mediaeval Raska and the seat of
the Serbian rulers, is of inestimable
importance for the study of the earliest




cpenmpOoBeKOBHe Palike 11 Kao cefuInTe CpICKUX
B/Iafiapa, oBa TBphaBa 1Ma Hecar/leyB 3Hayaj
3a Ipoy4YaBarbe HajcTapyje MPOLUUIOCTI CPIICKE
npxase. Hanmasu ce 11 km sanazgno ox Hosor
[Tazapa, kpaj ymrha CebedeBcke peke y Paruky.
Benemu yrBphema nmajy HempaBuIHy U3LYKEHY
OCHOBY, 3UJJAaHM CY Off IOM/b€HOT KaMeHa 1
KPEYHOT MajITepa U OM/IN Cy OjavyaHy Ky/laMma.
Kapa je oBaj yrBphenu rpay y npBoj onoBuHu
XII Bexa IMOCTa0 IMaBHO YIIOPUINTE
CpIICKe [ip>KaBe, HacTasa je ¥ moTpeba 3a
M3TPa/IlOM HOBMX Objekara, off Kojux
Cy CaMO OHM HajpeNpe3eHTaTUBHU)U
3MJaHM Off KAMEHA, oK Cy OCTa/In
BepoBartHO rpabhenn of gpBera.

past of the Serbian state. It is located near the
mouth of the Sebedevska river,

eleven kilometres west of Novi

Pazar. The defence walls of the

fortress, built of rubble and lime

mortar and strengthened with towers,
enclosed an irregular elongated area.

When this fortified town became,

in the first half of the twelfth -
century, the main stronghold

of the Serbian state, it

was found necessary to

construct additional

buildings. Only the more

representative of them were

built of stone, the others probably being
timber structures.
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IleTpoBa IIpKBa

pksa Cs. [letpa u I1asna, win ,IlerpoBa
uupKBa“, IpeNCTaB/ba HajCTapUjy O4yBaHy
xpumrthaHcky cakpanHy rpabeBruny Ha bankany.
Ca cBojuM HajcTapujuM jesrpoM u3 X BeKa, 0Ba
IIPKBa /M2 M3y3€TaH 3Hayaj 3a IpOyYaBaibe
UCTOPUj€ CPENH-OBEKOBHOT TPAINTE/bCTBA Y
oBoM jeny bankana. OcHOBHa KOHIeNIINja
rpabheBuHe, 3acHOBaHa Ha KPY>KHOj OCHOBHU Ca
KYIIOJIOM, OCTaJjIa je IO JaHaC IOMMHAHTHa,
a/In je JoIyHeHa HOBUM e/IeMEHTIMA, Kao
IITO CY rajiepuja U IpCTeHacTH Opof KacHmje
IPEKMHYT aHEKCOM HeIIPaBUIHE YeTBPTacTe
ocHose. Ocrany suMHa, OTKPUBEHUX TOKOM
KOH3€pBaTOPCKMX PaJioBa, YKa3yjy
Ha TO 7a je IleTpoBa 1jpkBa
Y jeBHOM IIepUOJY CBOT
IOCTOjarba 6ma n
MaHACTUPCKU

he Church of SS Peter and Paul, or ,,St Peter’s
Church is the earliest extant Christia sacred
building in the Balkans. Its oldest core dates
from the tenth century and it is a monument
of exceptional importance for the study of the
history of mediaeval architecture in this part of
the Balkan Peninsula. The basic design of the
building, a domed circle, has remained prominent
to the present day, but it has been supplemented
with later elements, such as a gallery and a
ring-like nave, which was later intersected by
an annexe of irregular quadrangular plan. The
remains of its walls, discovered during the
conservation of the building, indicate
that the church was also a
monastic catholicon
during one period
of its history. The









KaTonMKoH. PoHJ 04yBaHMX 3UTHUX CIIMKA
4Mjy HaCTaHaK, 110 CBOj IPUIUIM, IIPATI
XpoHosIoryja rpah)eBMHCKIX TpoMeHa Ha
CIIOMeHUKY, oMoryhaBa cariefilaBame pa3BojHIX
cuKapckux Toxkosa of X o XIV Beka. Tpu
c710ja pparMeHTapHO CavyBaHOT KMBOIINCA
JaTyjy ce IpeMa CTUICKMM KapaKTepUCTUKaMa.
Op HenpoLEHMBOT je 3HaYaja 32 UCTOPU)Y
CPIICKOT HapOJa, jep je 3a 0Baj CIIOMEHUK
BE€3aHO HEKO/IMKO K/bY4HUX fiorabaja n3 >xuBoTta
Credana Hemame: 1eroBo KpIuTerne, cabop
poTuB 60TYMM/IA U IIpefjaja BIACTY CUHY
Credany, 6ynyhem IIppoBeHYaHOM Kpasby.
ITocTojaHOCT MOMITOBaMa OBOT APEBHOT KYITHOT
MeCTa II0Ka3yje ¥ HeKpOIIojIa 113 HEKOJIMKO
nocnenmux croneha, ca Benmukum 6pojem
HaATpOOHMX CIIOMEHMKA.

preserved wall paintings,whose dates presumably
tally with the chronology of the structural
alterations made in the church, make it possible
to trace the trends in art from the tenth to the
fourteenth centuries. Three layers of partly
preserved wall paintings have been distinguished
on the basis of their stylistic features. This
monument is of inestimable importance for the
history of the Serbian people, for several key
events from the life of Stefan Nemanja were
associated with it: his baptism, the council against
bogumils, and his abdication in favour of his son
Stefan, the future First-Crowned King. Additional
testimony of the continued veneration of this
ancient shrine is a cemetery with a large number
of sepulchral monuments dating from later
centuries.















MaHacCTHup

byphesu
CTyIIOBH

Ho CBOM OPUTVHATHOM apXUTEKTOHCKOM I
KOHCTPYKTMBHOM cKjiomy, Ijpksa Cs. Hopha
maHactupa Hyphesu CrynoBu 4mHM jefIHCTBEHN
cakpasIHM 06jeKaT off HeOOMYHe BaXKHOCTH

3a IpOy4aBame POMaHCKO-BU3aHTUjCKOT
rpaguTe/bCcTBa He camo y Cpbuju, Beh n

mmpe. 3agy>x61Ha Benmmkor >xynana Credana
Hemame nogurayTa je Ha BpXy y3BUILIEA IITO
TOMIMHMpa MaHOpaMoM faHammer Hosor [1asapa.
JenHOOPOHM XpaM ca TPOAETHIM ONTAPCKUM
IPOCTOPOM, HA0COM 11 6OYHO ITOCTAB/BEHNM
BeCTHOWM/INMA, V1 TIPUIIPATOM (IaHKMPAHOM
IBeMa Kynama crazia Meby HajcTapuje

The original design of the Church of St George
at the Durdevi Stupovi monastery makes this
monument an object of exceptional importance
for the study of Romanesque-Byzantine
architecture not only in Serbia, but also in the
broader Balkan territory. This church, founded by
Stefan Nemanja, is built on the top of an elevation
commanding the panorama of Novi Pazar. It is

an aisleless church with a tripartite sanctuary,
nave, lateral vestibules and a narthex flanked
with towers. It is one of the earliest Serbian
church buildings, and it strongly influenced the
subsequent development of Serbian mediaeval









MOHYMeHTa/IHe LipkBeHe rpaheBnHe kop Cpoa.
Ta je rpal)eBrHa MMasa BUSHOT yTHIIaja y ja/beM
Pa3BOjy OpUIMHAIHE CPIICKE CPENHOBEKOBHE
apXUTEKTYPE, a Ha TPaINTE/bCKUM OJIMKaMa
OB€ IIPKBE 3aCHNMBA Ce€ OCHOBHO CXBaTambe Pamke
mkore. OuyBaHe ppecke u3 XII Beka mpumep cy
penpe3eHTaTUBHOT ie/la BU3aHTHjCKe IBOPCKE
mxosne KoMHMHa, a cmukapcTBo ca kpaja XIII
BeKa cBpcTaBa ce Mehy Haj6o/pa OcTBapema OBOr
BpemeHa y Cpb6uju.

IMopen npkBe, KOMIIJIEKC YMHE TPIIe3apuja,
KOHAIIV, IMCTEPHE U 3UMHE Ca YIA3HOM KYJIOM.
YnasHa xyrna je orpailbOM arcujie Ha UCTOYHO)]
crpanu KpajeM XIII croneha npersopena y
Karesy 1 rpo6HO MecTo Kpasba JIparytuna. Taga
VI3BEJIEHV PafIOBY OOYXBATIUIIN Cy U M3TPAIbY
HOBE, [JAHAC PEKOHCTPYMCaHe TpIesapuje.

architecture. Some of the basic characteristics of
the so-called Raska School were derived from the
structural features of this church. The twelfth-
century frescoes which have been preserved

in it are painted in the style of the Comnenian
court art, and those painted in the late thirteenth
century rank among the best achievements of the
time in Serbia.

Other structures of the monastic range include
the refectory, living quarters, cisterns and defense
walls with the entrance tower. Towards the end
of the thirteenth century an apse was added to
the entrance tower, which was converted into
a chapel with the tomb of King Dragutin. The
works undertaken on that occasion included
the building of a new refectory, which was
reconstructed later.
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MaHacTup
Comniohanwu

YOueHI/I YMETHMYKIX BPEHOCTU CIIOMEHMKA
oBe LlenHe, MaHacTup Conohann ca

cBojuM supHuM cnukama u3 XIII Beka saysuma,
CBaKaKo, HajuMIo3aHTHMje MecTo. CIMKapCTBO
MaHAaCTUPCKe LIPKBE y/Ias3n y Pefl BpXYHCKUX
OCTBapema BU3AHTU)CKE U CPIICKE YMETHOCTH
oBor pasfo6spa. Hacrane y mo6a Jlatmnckor
LIapCTBa, Kajja je BusanTuja npexxnppaBana
TEIlIKe TPEHYTKE Y CBOjOj UCTOPUjU U YMETHOCTI,
conohaHcke ppecke Cy JOKa3 0 BUTATHOCTH
HajKpeaTUBHUjET TOKA BU3AHTHjCKE YMETHOCTH,
Koju je mpoypo ay6oko Ha bankaw, rue ce
yCIOCTaB/bajia HOBA ¥ CAMOCBOjHA KY/ITypHA

¥ yMETHIYKA CPeiMHa, CIOCOOHA He caMo

Jla IPUXBaTH eToBe IIOfoBe, Beh 1 ma nx
YTpajy y CBOj Aa/byl MHAMBU/YaTHY PasBoj.
ConohaHCKM >KMBOIINC je HajKBaUTETHHUjE U
CTUJICKM HajuYMCTHUje OCTBAPEE OBOT BpEMeHa Y
cnukapcTBy Busantuje. JlapoButu u cnocob6um
MajCTOPY JBOPCKE BU3AHTHjCKE LIIKOJIE TOYE€TKOM
npyre nonosuHe XIII croneha y Conohannma cy
OCTBAPUIIN JIETIO KOj€ IO CBOjUM j€[[HOCTaBHUM,
MUPHMM U CaBPIIEHNM XapMOHMjaMa TMKOBHUX
e/leMeHara, YK/IOI/beHUM Yy CUTYPaH KOHIIEIT
MOHYMEHTA/IHOCTH, Y MICTOYHO)]
chepu eBpoIICKe CpPeNIHOBEKOBHE
YMETHOCTM HMj€ JOCTUTHYTO,
HUTMU je IOHOBJ/bEHO. Y
YKYIIHOj C/IMKAapCKOj GalITUHY
CpebOBEKOBHE CPIICKE
YMETHOCTH, IIPEJCTaB/ba
HajBUIIM foMeT. bes

mera 611 IpeficTaBa o
CBEKO/IMKOM Pa3Bojy
BU3AHTHUjCKE U EBPOIICKE
ymerHocTy XIII Beka

Ovla HEMOTIIyHa, a
CTIMKAapCTBO OBOT pasziobrmba
OCHPOMAIIIEHO 3 jeFHO
peMeK Jieno.

he foremost place in this group of monasteries
as regards their artistic value belongs to
the Sopoc¢ani Monastery. The frescoes in the
monastic church, dating from the thirteenth
century, rank among the supreme achievements
of the Byzantine and Serbian art of this period.
They were painted in the time of the Latin
Empire, when Byzantium was in very adverse
circumstances, and they testify to the vitality of
the most advanced trends of Byzantine art, which
had penetrated far into the Balkans, where a new
and distinct cultural and artistic environment was
being constituted, capable not only of following
Byzantine achievements, but also of incorporating
them into its own further development. The
Sopocani frescoes, painted by accomplished
masters of the Byzantine court school at the
beginning of the second half of the thirteenth
century, represent, with their simple, peaceful
and perfect harmony of constitutuent elements
incorporated into a firmly grasped concept of
monumentality, the most valuable and stylistically
purest achievement of the time in Byzantine
painting. They are the most valuable part
of the entire cultural heritage of
mediaeval Serbia; without
them, the picture of the
general development
of Byzantine and
European art in
the thirteenth
century would
be incomplete,
and the art of
this period would
be deprived
of a supreme
achievement.







Krutop
ComohaHna,
Hemamun
Hajmmahu yHyK
Kpasb Ypouu I
IIOJIATAO je CBOjy
3ay>KOUHY 1
rPOOHY I[PKBY II0
YIZIeNy Ha IIpeTKe:
’EHA OCHOBA
obyxBara onTap ca
IIPOCKOMUJVjOM U
bakonnkoHOM, NeBHMIIE
Y3 IOTKYIIONIHY IIPOCTOP,
Karesie y3 nmpumnpary. HakaagHo
Cy 3aTBOpeHM NpocTopy u3Mehy kamnena
¥l IEBHUILIA, YCIIEN Yera je jefHOOPOHM XpaM
ca KYTIOJIOM CIIO/ba CTeKao U3IJIef] TPOOposiHe
rpaheBuHe. Y 0BMM 60YHUM IIPOCTOPUMA,

Ka0 I y CIIO/bHOj, OTBOPEHOj IIPUIIPATH Ca
3BOHMKOM —IIOAUTHYTOj y f06a Kpaspa [lymaHa
cpenyHOM XIV BeKa, paiyim Cy Mambe JapOBUTH
CNIMKapM KOjU CBEN0Ye O PASHOMMKMM CTUICKUM
CTpyjamyMa U IOKaJTHUM pajMOHMIIaMa
aKTUBHIUM Yy XXMBOTY CPIICKE CP€/[IbOBEKOBHE
Ip>KaBe y TPEHYTKY BeHor HajBeher ycroHa.

ITopen KaTONMMKOHA, COONhaHCKY MaHACTUPCKY
Le/IMHY YMHNO je U Hu3 rpal)eBHa HaHNM3aHUX Y3
3VAMHe, faHac BehuM mesom cadyBaHMX M3HAJ,
TeMe/bHe 30He. Meby w1Ma ce 1o AuMeH3njama
¥ 00/IMKY IIpelio3Haje TpIiesapuja, Ioce IpKBe
HajBaXHMjU 0OjeKaT MOHAIIIKe 3ajeHNUIIe.

Y ncropujcko-reorpadckoj 1 IpoCTOPHO]
KYITYPHO-UCTOPUjCKOj IennHM cTapor Paca
YCIOCTaB/beHU Cy IIPBU M HajCTapuju TOKa3u
0 CTBapamy U pa3Bojy CPIICKe MICMEHOCTH,
KynAType u nuunnsanuje. Ty cy HacTanu
ermnrpad)cKy CHOMEHUIM Koju crajajy Mehy
HajcTapuje CpIICKe IOKyMeHTe OBe BPCTe.
Opurnnanse KibV>KeBHE TBOPEBUHE U IIPKBEHN
unymuHupanu Tekcrosu u3 XII u XIII Bexa
TaKohe cy IIOHMK/IN y 0BOj 06/IaCTH.

The founder of
Sopocani, Nemanja’s
grandson Uros I,
modelled his sepulchral
church after the

«- foundations of his
ancestors: the plan of
the church comprises

a sanctuary with

the prothesis and a

deaconicon, choirs next
to the sub-domical space,
and chapels next to the
narthex. The spaces between

the chapels and the choirs were

subsequently closed, so that the single-nave
domed church attained the external appearance
of a two-aisled building. These lateral spaces and
the open outer narthex with a bell tower - built
in the time of King Dusan in mid-fourteenth
century — were decorated by less talented painters,
and their work illustrates the various stylistic
trends followed by the local workshops active in
the mediaeval Serbian state in the period of its
greatest rise.

The Sopocani monastic range included, in
addition to the catholicon, a number of buildings
strung along the enclosing wall; their remains
have been preserved for the larger part above the
level of the foundations. One structure has been
identified, on the basis of the extent and form
of its remains, as the refectory, the second most
important building in a monastery.

The earliest testimonies of the constitution and
growth of Serbian culture and civilization come
from the geographical, historical and cultural
sphere of old Ras. Some of the earliest Serbian
epigraphic monuments originated in this region.
Original literary works and illuminated church
texts were also first produced here in the twelfth
and thirteenth centuries.









3a KacHMju Jp>)KaBHU, €THUYKY, KY/ITYPHU U
YMETHUYKIM MHTEIPUTET CPIICKOT Hapofia 06/macT
crapor Paca, rie cy nocras/beHe IpBe IOy3/aHe
OCHOBE 3a CBECTPAaHM Pa3BOj, UMa U3y3eTaH
UCTOPUjCKM 3Ha4Yaj. CIIOMEHMIIN BUCOKMX
YMETHMYKUX U CTUJICKMX BPEJHOCTH KOjuI
CBOjUM PasHOIMKIM Cafip>KajuMa camu 3a cebe
Ca4MIbaBajy M3BAaHPENHO 3aHMM/bMBE KOMILIEKCE,
Ha OBOM MaJIOM IIDOCTOPY, Ca YIEeYaT/bUBUM
O3HaKaMa MCTOPUjCKE CTI0jeBUTOCTH, YMHE
jEIHY jefMHCTBEHY Y CAMOCBOjHY MCTOPM)CKO-
reorpadcKy, KyITYpHY M YMETHIYKY LIeTIMHY.

Kao cBojeBpcHU MHTETpaTHM CIOMEHNYKA
KOMIIJIEKC OBO MOAPYYje YCIIOCTaB/ba ay TEHTUIHY
CIMKY O HajcTapujeM ypOaHO-IIPOCTOPHOM
CPEUIITY CTape CPIICKE IP)KABE U CafIPXKU CBE
OUTHe JOKa3e O TeHe3! U Pa3Bojy YMETHUYKOT

U KY/ITYPHOT CTBapajalTBa
cpenmwoBekoBHe Cpbuje, Koje je
no gocturayhuma 6mno Ha
HIBOY HajBUIINX OCTBapemha
YMETHOCTH U KYNIType
BM3aHTMjCKOT LJapCTBa
U CPENIbOEBPOIICKIX
obmacTu.

The region of old Ras, in which the first solid
foundations of the future development were laid,
is of exceptional historical importance for the
later political, ethnic, cultural and artistic life of
the Serbian people. It contains authentic evidence
of the earliest urban centre of the old Serbian state
and of the cultural and artistic development in
mediaeval Serbia, which produced monuments of
equal value to those in the Byzantine Empire and
the Central European regions.










Y3ajaMHO IpoXXKUMarbe U CjefubaBambe Cross-fertilization and integration of historical,

UCTOPUjCKUX, KYJITYPHUX, YMETHUYIKHNX, cultural, artistic, geographic, natural and other
reorpackux, IpUPORHNUX U APYIUX CBOjCTaBa trends and values make this region an important
Y BPETHOCTY YMHM OBO CIIOMEHNYKO IIOfipydje defining factor in the history of mediaeval
0COO@HNM i LIeTIOBUTVIM OPIaHM3MOM KOjH je Serbia. It was a distinct cultural landscape which
0110 ¥ 0CTaBMO BUIIECTPYKA OfPEJHMLIA CPIICKe generated developments of great significance for
MIPOLIIOCTH Cpefmber BeKa. Kao jequHcTBeHN the further development of Serbian art and for
KY/ITYPHH I1€j3aK IIPEACTaB/ba 3HA4ajHO the dissemination of artistic ideas in this part of
CBEJIOYaHCTBO MHTepaKIuja usMehy KynrTypHor Europe. The architectural and artistic concepts
Hacteha ¥ leroBor MPUpPOJHOT OKPY>Kera I embodied in the cultural monuments of this
THocefyje KapaKTepUCTYKe jaCHO Ae(IHMUCAHOT region became sources of inspiration of important
KYITYPHOT IIPOCTOpa KOjU MOXe [ja UIyCTpyje new ideas which made a substantial contribution
CBe IVIaBHE KY/ITypHE eJIeMeHTe perMoHa. Y to the later works of art and architecture.

IbEMY Cy C€ 3aCHMBAJIV TOKOBYU Y YKPILUTAJIN
YTUILIAjU KOjU Cy JOIPMHOCUIN CTBapaby jefiHe
noceOHe Ky/ITypHe ¥ YMETHUYKE L[e/IVHE O
OTPOMHOT 3Hayaja 3a la/bil Pa3BOj He CaMO
CPIICKe YMEeTHOCTH, Beh 1 3a mpocTupame
YMETHMYKNX CXBaTama y OBOM Jeny Espore.
Cnmxapcke 1 rpaguTe/bcKe KOHIIENuje,
OCTBapeHe Y YMETHUYKMM CIIOMEHUIIMIMA OB€
06/1acTy, IocTane Cy KOpeHM ¥ M3BOPUIITA
HOBMX 3Ha4ajHMX KpeaTUBHIX CXBaTamba Koja Cy
MMaJjia BUFHOT Ofpa3a y MO3HVjUM YMETHUYKNUM
OCTBapemyMa.

The region of old Ras and Sopocani is of
capital importance for the further study of
the sociological, cultural and other factors in
the history of the Serbian people and of the
contribution made by the Serbian people to the
civilization of Slavonic and other nations in the
Middle Ages.

3a y6rbe ¥ CBeCTpaHMje cariefjaBame I
IpOyYaBarbe UCTOPHjCKMX, COIMOTOIIKMX,
YMETHNYIKUX U KYJITYPHUX KOMIIOHEHTI
Pa3Boja CPIICKOT HAPOJa ¥ HheTrOBOT
TOIPMHOCA IVIBUIU3 ALV I
CIIOBEHCKMX U IPYTUX Halluja
Y CpefitbeM BeKY, CIOMEHMYKO
noppyuyje Crapor Paca ca
ConohaHnma nma KanuTaaHu
3HA4Yaj.
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MaHacTup
CTynmeHHUIIQ



aga je 1183. ropune
PAallKM BeJIMKM JKYIIaH
Credan Hemama Ha
IleCHOj 0b6ay OyjuaHe
Crypennle sanodeo sujjambe MaHACTUpa
ca IIPKBOM Y Kojoj he mounBarn
IE€TOBM 3€MHU OCTaly, HIje MOTao

CITyTUTH JJAJIEKOCEKHOCT MICTOPYjCKOT hen the Great Zhupan of Ras
yTHLaja HUTY CBOje KTUTOPHje, Stefan Nemanja began building,
HUTH CBoje nTose. Ho, ToxoMm fia on the right bank of the torrential
HapefHa croneha Bajapy fuHacTHje Studenica river, a monastery
Hemamuha cy op pamke xymnanuje with the church in which his earthly remains
HAYMHUTA PECTIEKTAOMTHY OaTKAHCKY were to repose, the could not have had any
Ap>kaBy — Kpa/beBUHY I LJapEBUHY, foreboding of the far-reaching influence of either
ma je u MaHacTup CTyfieHuIa CTeKao his foundation or of his descendants. But during
CTaBPOTIMTHjaJTHM CTATYC, & HETOB the two succeeding centuries the rulers from
KaTO/IMKOH je I0CTA0 y30p rPO6GHIM the Nemanji¢ dynasty made the zhupa (county)
rpaheBMHAMA CBUX OTOBMX CPIICKIX of Ragka a respected Balkan state —a kingdom
Brafapa. Taja 3acHOBaHO MOHAIIKO and an empire. Consequently, the Studenica
onmrexuhe KOHTUHYNPAHO ce Monastery acquired the stavropegial status, and
onpxxaBa 1 flanac. bes o6supa Ha its catholicon became the model of the sepulchral
IpOMeHe Koje je MaHACTUPCKA LieNMHa churches of all subsequent Serbian rulers. The
ROXXMB/baBAJIa TOKOM BEKOBA, IEH coenobitic rule of monastic life established then
rabaput ocTao je ucTu, AedpuHiucan has continued in it without interruption to the
HemamuHOM yTBPAIOM, a IbeH LIeHTap present day. Regardless of the changes which took
- BoropozidiHa IpKBa jefMHCTBEHOT place in the monastery, the boundaries of the
CI0ja yTUIaja NCTOYHE U 3amajjHe monastic range remained unaltered, defined by
TpamuIyje — IOJHA K/IMIA Koja CPIICKY  Nemanja's defences, and its centre — the Church
Cp€NMbOBEKOBHY YMETHOCT O3HAYaBa of the Virgin, with its unique blend of Eastern and
CaMOCBOjHOM y YMTaBOM XpUIThaHCKOM  Western traditions — remained a fecund source of
S influence which made the Serbian mediaeval art

a distinctive phenomenon in the entire Christian
world.












ITo HemamHOM HajIOrYy je ,,Ha yCTOM MeCTY ,
KaKo Oesexxe beroBy caBpeMeHuIy-o6morpadun,
HajIIpe HacTaIo TOTOBO KPY>KHO 063ube ojagaHo
Ky/naMa. [l1aBHM 3amaffHM ya3 HaJBUIIIEH je
BUILIECIIPATHOM IPaBOYTaOHOM KY/IOM KOjy
¢brmaHKMpajy fiBe HOMYKPY>KHE. YHYTap Tako
oMebeHor cakpaM30BaHOT IPOCTOPA MaPa/IeTHO
cy rpabeHn 1jpKkBa y CpefuIITY U 3rpaje
HEOIIXOf[He 33 )KMBOT MOHAXa, Y3 3U/I0BE —
TpIie3apuja, KyXuba, KOHal, paguoHulle, oK je
KaMeHVM IieBJ/IMa BOJja CIIPOBefieHa Off M3BOpa y

IIOPTY.
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CkpoMHa 110 JUMeH31jaMa,
LIPKBa je y OCHOBHOj 3aMMC/I
objefHMIA CBe 0COOEHOCTI
nopgHe6/ba y KoMe HacTaje. Tako je
Beh nocseta boropopuuyu Esepretuan
ofpakaBaaa HeMamJHO TMYHO MOIITOBaMbe
BE/IMKOT L[apUIPAJICKOT Y30pa; TPOJIeNHN
O/ITapcKy MpocTop omoryhapa ofBujame cmyx6e
IpeMa yCTa/beHOM IIPaBOC/IaBHOM KaHOHY;
npaherme TUTYPIUjCKMX pafby 3aK/Iambao je
HJ3aK KaMeH) MKOHOCTAC; HA0C [0 KOTa BOfie
VI YCKV BeCTUOM/IV HafIBUIIIaBa He6O KyIone; y
3aIIaIHOM TPaBejy, Y3 jy>KHU 3UJi, TPUIIPEM/beHa
je Tpo6HMITa KTUTOpPa ca capkodarom Kao
HaZIro6HMM 06erexjeM; MPUIIpaTa je 3MaoM
OfiBOjeHa y 3aceOHY IIPOCTOP.

The church is of modest size, but it basic design
incorporates all the features characteristic of the
time and place of its origin. The dedication to
the Virgin Evergetida reflects Nemanja’s personal
esteem of the great Constantinopolitan model;
the tripartite sanctuary suits the requirements of
the liturgy according to the established Othodox
canon; the low stone iconostasis screens off
liturgical activities; the dome rises above the
nave, which is approached by narrow vestibules;
the founder’s tomb, marked by a sarcophagus, is
located along the south wall in the west bay, and
the narthex is separated from the church by a
wall.
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OcHoBa 1 eleBanyja, mpeysere U3 BUSAHTHUCKOT
IIpECTOHNYIKOT MI/bEAQ, 3a0aeHyTe CY POMaHNYKVIM
PYXOM — Haj60/bI MajCTOPY M K/IeCapy, IOBEEeHN
OIJHEKY]I 13 jaJPAHCKOT IPUMOPja, PE3ANN CY U
no/panu 6710koBe MepMepa BaheHe 13 06K IX
POMOYENICKMX KaMEHOIOMA V1 bJIMa TPAfIvJIN JIALA
31110BA, KJIeCaan (baHTaCTI/I‘{He KUBOTUHE YHYTaP



BpeXXa Kao IlepBase IPO30PCKIX OTBOPA, OKBUpE
nopraja 60raTuIi TOpAYpaHUM Ipoduinma,

y IiybokoM perpedy npukasamt boropoauity ¢
XprictoM 1 anbenmMa y IvHeTH 3aIafHOT IIOPTaa,
C HETIPeCYLIHOM MAIITOM IPUCTYTIaIN GUIypaITHOj
00pa/y KOH30/1a Ha KOjiMa [IO4MBajy CTIelle apKajie
y nopcrpenjuMa dacapa.









V3rnepa fa ce BeMKY TPafyuTe/bCKI II0CA0
IIPUBOAMO KPajy Kajja ce KTUTOP HOBYKao
Ha Cety [opy 1 Tamo ce, y 0OHOB/beHOM
MaHacTupy XmIaHgapy, yloKOjio Kao MOHAX
Cumeon. Ilocao y CrymeHnnu 3aspuino je
meros Hajmmahu cun PacTko, 3aMoHaleHn
Casa, He camo crapajyhu ce na nponabhe Bpcue
JKrBonmncne 1 OCMMCIN y94€HU IIporpam, HEro n
fia TUIIVMKOM YPeU MOHAIIKM >KUBOT y O4€BOj
sapy>x6unn. Kapja je ijpksa saBpuena 1208/1209.
TOAVIHE, Y BY je 13 XumaHjapa IpeHeo HeT/beHe
MOLITY MUpoTOounBor CMeoHa, YnMe joj je
06e36ehen craTyc Bennke nmaBpe, a fuHACTUjU
- cTaryc ceeTopogHocTy. OHO, Mel')yTI/IM, IITO
U3 MpENOYECHNX HAIVIOHA/THUX OKBMpPa YSI[I/I)KC
CTyIeHNYKY boropognunHy IipkBy jecy meHe

dpecke.

It seems that the great building project was
nearing completion when its founder retired
to the restored monastery Chilandar on Mt
Athos and died there as monk Simeon. The
responsibility for the final works on Studenica
was assumed by his youngest son Rastko, called
Sava after he took orders. He not only found
accomplished painters and devised a learned
programme of painted decoration, but also drew
up instructions (typikon) regulating the monastic
life in his father’s foundation. When the church
was completed in 1208/1209, he had the relics
of the myrrh-gushing Simeon translated from
Chilandar to it. This secured the status of the
Great Lavra to the monastery and of sanctity
to the dynasty. What, however, imparts to the
Church of the Virgin in Studenica an importance
transcending national boundaries are its frescoes.












ITonuTryke IpuInKe y BUSAHTUjCKOj
IIPECTOHUIIN, KOjy Cy Y CBOM 4€TBPTOM ITOXOZY
Ha CBeTy 3eM/by YIIpaBO OV 3aBOjeBaIN
KpCTaIy, oMoryhme cy ra Hajoo7bu SKMBOIVCIIN
IpuxBare IMOHyheHM Mocao faneko Ha ceBepy
U Jla Ha 3UJ0BMMA CTY/IEeHMYKOT KaTO/IMKOHA
OCTBape peMeK-jiena enoxe. ITpempa cy
CaMo IeIMMIYHO CadyBaHe, IpeM/a
cy pacniopebene npema op6upy
¥ IIPOrpaMy KOjU je HAYMHIO
apxuManaput Casa 1 mpempa
VX IIpaTe HATIIVCU U3BEeJEeHN
Ha CTApPOCPIICKOM, (hpecke
AQHOHMMHIX C/IMKapa
CBOjMIM YHUBEP3aTHUM
JIMKOBHYM jE€3UIKOM DyIIIe
6apujepe mnenehn u
JaHaC JIEIOTOM LIPTeXa,
IIJIEMEHUTOM XapMOHMjOM
60ja 11 y3Ip>KaHOM eMOLIVjOM,
KOje OIUIMKYjy CaMO HajBMIIIA
OCTBapema KaCHOKOMHIHCKE
yMmeTHOCTH. PadpmHOBaHOCT 1
HApPOBUTOCT C/IMKAPY PA3TINIATOT :
CeH3MOWINTeTa V1 MPENO3HAT/bYBOT
PYKOIIVCa M3pakaBajy CBaKIM II0Te30M, Oe3
063upa fia 1 yobmyaBajy ydeHy aneropujy uin
C YIUIMBUMA peajy3Ma IPyUKasyjy MK pacieTor
Xpucra. BpxyHCcKM MajcTopy 3aHaTa, OHM CIMKAjy
MOHYMeHTa/IHe purype (IIOIMyT BEeMYNHOM
ucTakHyTOr cBeTor apxubakona CredaHna,
3aIITUTHMKA AVMHACTHjE) Ca UICTOM IT)KEbOM KaKBY
nocsehyjy gerapy (6e10j MapamuIy y pyrm
Boropopmiie Crynenndke, Ha npuMep). Bogehn
padyHa o IpOfopUMa IPUPOSIHE CBETIOCTI
Kpo3 nepdopariyje 07I0BHIX IIPO30PCKIX
TpaH3eHa, 37aTHe mictihe pacriopebyjy mox
TAaKBVM YITIOBMMA JIa TeK IIOBPEMEHO O7beCHY
KaKo 611 IONpYHENN YTHUCKY IPOMEH/bIBOCTH,
yTHcKy Bubpupajyhe sxuse packom eHTepujepa.
3a0Kpy>KMBIIM BUILE Off IBe JelLieHMje JyTe
PpajoBe Ha CTYeHNYKO] LIPKBY, BEJIMKM >KyIIaH
Credan Hemama — MoHax CIMEOH U Her0B CHH
Pactxo - CaBa, moTomM IPBY apXMENMCKOIL
ayTokedasHe CpIICKe IIPKBe, IOCTABWIN Cy Ipef
Oynyha roko/berba TeXxak 3a/jaTak fja JOCTUTHY
U3BaHPEIHU Y30p.

The political cirrcumstances in the capital of
Byzantium, then recently taken by the crusaders
in their fourth expedition to the Holy Land,
were such that its best painters were willing
to accept employment in a distant northern
region and paint frescoes in the Studenica

catholicon. Although the works of these
anonymous painters have been only
partly preserved and although
they follow the programme
made by Archimandrite
Sava and are accompanied
by inscriptions in Old
Serbian, they emanate a
universal appeal which
overcomes all barriers.
Their exquisite drawing,
noble harmony of
colours and restrained
emotional charm make
them equal to the highest
achievements of the Late
Comnenian art. The fine
taste and the varied talents of
these painters are manifest in every
brushstroke, no matter whether they paint
a learned allegory or depict, with touches of
realism, the figure of the crucified Christ.
Supremely accomplished craftsmen, they paint
monumental figures (such as the strikingly large
Archdeacon Stephen, the patron saint of the
dynasty) with the same meticulous care they
bestow on minute details (e.g. the white napkin
held by the Virgin of Studenica). Observing
how shafts of natural light flow through the
perferations of the lead transennae in the
windows, they arranged leaves of gold foil in
such a way that they scintillate only occasionally,
imparting a sense of mutability and of vibrating
sumptuousness to the interior. Having brought
to completion the work in this church, which
lasted more than two decades, the Great Zhupan
Stefan Nemanja (monk Simeon) and his son
Rastko (monk Sava - later the first archbishop
of the autocephalous Serbian Church) set
an example hard to follow for the future
generations.
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Yrnen xakas je boropopmunna njpkBa y>Xmusana
O} OCHMBAHba I1a TOKOM CBOT ICTOPMjCKOT
Tpajarba yYMHMO je []a HAKPaTKO OCTaHe ycaM/beHa
y cTyfenndkoj moptu. OcuM 1ITO je Kpasb
Papocnas nmpey; samagHyM Mpove/beM U3TPASIo
BIUCOKY, TIPOCTPaHY IIPUIIPATY C MAPAK/IMCUMA,
1 PppeckaMa WIyCTPOBAO UCTOPUjCKM forahaj
npeHoca CMeOHOBMX MOIUTH)jy 13 X1UTaHapa
y CrygneHu1ty, jy>KHO Off LIpKBe IIOAUTHYTe
Cy MaJjie, CaMOCTaJIHe IIpPKBe y QyHKIVjI
napakuca, nocsehene cs. Hukonu, cB. JoBany u
boropopguanunM poguresbuMa Joakumy u AHI, a
Oy M3Tpajiba OKO OBOT je3rpa O1Ia CYKIeCUBHO
HaCcTaB/beHa TOKOM HapenHMX croneha. bakpopesn
3 IIpBe MoIoBMHe 18. BeKa npukasyjy 4ak 14
LIpKaBa YHyTap CTyfleHN4Ke IIOpTe ¥ HEIIOCPENHO
y3 063ube, n3BaH mwe. [lojennHe npkpuIie cagyBaHe
CY Y Le/IHU, OCTallX HEKMX OTKPUBEHU CY TOKOM
apXeOJIOIIKNX VCTPAKIBAaba, JOK O HEKVMMa BUILIE
He IocToje MaTepujanHy Tparosu. [Toce6Ho MecTo
Meby mapakiucuMa npumaga KTUTOpUju Kpasba
Munrytuna us 1313/1314. ropune.

The esteem in which Church of the Virgin has
been held throughout its history explains why it
stood by itself in the monastic yard for a short
time only. King Radoslav buil a high, spacious
narthex with paraeccleseions in front of its west
front and decorated it with frescoes illustrating
the translation of Simeon’s remains from
Chilandar to Studenica. Small separate churches
serving as paraeccleions and dedicated to St
Nicholas, St John and the parents of the Virgin,
Joachim and Anne, were built south of the church.
During the succeeding centuries there was further
construction round this core. Copperplates from
the first half of the eighteenth century show as
many as fourteen churches in the monastic yard,
along the encircling wall and outside it. Some of
these small churches have been preserved in their
entirety, some are known only from the remains
discovered during the archaeological excavations,
and some have disappeared without any material
trace. A particularly important place among
the paraeccleseions belongs to King Milutin's
foundation from 1313/1314.
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Meby 40 npkaBa Koje je, mpema rnoganuma us
B/IafIapCKO-CBETUTE/bCKe O1orpaduje, Hopurao
VI 0OHOBMO Kpa/b MITYTHH, CTYAeHNYKa
upxBa CseTor Joakuma 1 AHe U3fiBaja ce ca
BUIIIE aclleKaTa. 3ay3eBIIy MeCTO Y jyro3anagjHoM
Jiely TIOpTe, OHa je CKPOMHVIM AMMeH3MjaMa 1
elleBallMjoM IIpuIarohera, 4ak cBecHo noppehena
Boropomn4nHoj pKBY, IPaKTUYHO CBefleHa Ha
KyOyc HaTKpU/beH KYIIOJIOM Kao 6a/IaXHOM.
Criospa, CBOjOM BETMYMHOM U HepasyheHuM n
oManTepucaHuM ¢acagama JOMyIITa Ia
O/becHe ONMpPaHN MepMep U fia
IIPOMEH/bUBE CEHKe KOje
6alla KaMeHa IJIaCTUKA
IPYUBYKY NMaXKby Ha
boropopnunny
LIPKBY.

Among the forty churches which King Milutin
is said to have built or restored, the Church of
SS Joachim and Anne in Studenica stands out
in several respects. It is located in the southwest
part of the churchyard, its modest dimensions
and elevation are adjusted, even deliberately
subordinated, to the Church of the Virgin, so that
it is virtually reduced to a cube surmounted by
a canopy-like dome. Viewed from the outside,
its small size and plain plastered facades set

off the polished marble and the

shifting shadows of the
stone ornaments of
the Church of the
Virgin.
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Amu xaga ce ctynu y KparpeBy 1pksy,
IperjieffHo pacnopehene 1 MaecTpanHo
usBefieHe ppecke cnukapa Muxanna n EBtuxnja
HEMJHOBHO BOJle Y BAHBPEMEHCKI CBET
xpunrhaHcke BacesbeHe. CBefieH Ha IIpeficTaBe
oflabpaHNX CTapO3aBEeTHNX IPefaKa, LIMNKITyC
Benuknx npasHuka n boropopnanz nukiyc,
Y3 TaZia CTaHJAPAHY JeKopalyjy KyIose 1
O7nTapa, Mporpam je SOIyHeH KTUTOPCKOM
KOMIIO3MIIMjOM Ha KOjOj Ce JIAKO 3aIaxajy
peanucTuyHe, IOPTPETCKe LipTe OCTAPENor Kpajba
MunyTtuHa u merose Mnajie xxeHe CUMOHUTE.
JacHo je uspakeHa Mzeja KOHTUHYUTETA JIO3€
Hac/lefHNKa, Oynyhn fa je KTuTopckm map
IIpMKa3aH HacIlpaM MJeann30BaHNX NIpeficTaBa
cseTor CumeoHa 1 csetor Case. ITaneomnomnika
JMKOBHa Hapanuja Muxanna u EBTuxnja, xoja
Ce y CPIICKOj CPeIVIHM IIPATy TOKOM IIyHe [iBe
IelLieHnje, yupaso je y KpabeBoj LpKBU JOCTUITIA
BpXYHal] CTMJICKOT M3pasa 1, Kao aHTOJIOTMjCKa,
CTeKJIa paBHOIIpaBaH cTaryc ca Bogehum
CyBpeMeHUM ocTBapemuMa y Llapurpany un
Comyny. UnHu ce ja Cy OflHETOBaHM LIPTEX,
CHa)KHA MHAMBUAYaIu3alja IMKOBa IIOCTUTHYTA
0e3 BUI/BUBOT HAIIOPA, JIa3yPHA IIPOBULHOCT
KOJIOPUTA HacIIpaM TELIKOT U 3TYCHYTOT
OpHaMeHTa, NopeheHr KOMIO3NIMOHOM
obpaciy — eKCrpecuBHO ycKoBUTIaHOM (Cnmasak
Y aj) I pUTMUYKHA YCKTaheHOM 1 cBe4aHOM
(BaBenemwe boropopuige).












O6/muiy n cafipkaju Koje je MaHacTUp
Crygnennua fobmo fo fpyre feueHuje 14.
BEKa MeIbali Cy Cé — Pa3yM/bUBO — TOKOM
BpeMeHa, 6110 300T IPUPOJHIX HEMTOTOfja
(pa3sopHU 3eM/BOTPEC je TAKO TEIIKO OIITETHO
BoropopnunHy 1pkBy Aa je y 06HOBM 1568.
IIOHOBO OC/IMKaHa; Bogehy Majctopu Tora goba
CY ce C IMjeTeTOM OfHOCU/IN NTpeMa 3aTeYeHUM
dpeckama 11, TOTOBO C peCTaypaTOPCKUM
IPUCTYIIOM, IZie TOf je 6110 Moryhe camo
monymasamu omrehene maptuje), 6mao 36or
TYPCKUX I0Xapa (Zeo CTYAeHNYKOT PU3HIYKOT
Marepujaja pasacyT je of Cpema o Capajesa),
610 360T JKeJbe a ce KTUTOPCKUM JJOIPUHOCOM
MaHacTHp ocaBpeMeHM (kpajeM 18. Beka CuMeoH
u Anexcuje JTazoBuh HaunHIN Cy HOBU, BUCOKI,
IpBOpe3bapeHy MKOHOCTAC 3a Boroponmunuy
LPKBY, CPEIMHOM 19. BeKa ITIOHOBO jy je
ocmukasao JKusko ITaBnosuh, oK je KHe3
Munom usrpagno
CIIpaTHM KOHAK
jy>KHO Off I/TaBHOT
y/asa y KOMIUIEKC).
ITpomene, mebytum,
HIICY YTpO3uie
MaHACTUPCKY
MaTpUILy
dopmupaHny KpajeM
12. croneha, xojom
U cafia JOMUHUpPa
upkBa boropopuue
Esepretupe.

The forms and structures that the Studenica
monastery had taken on by the second decade of
the fourteenth century naturally changed over the
later times, either because of natural disasters (an
earthquake damaged the Church of the Virgin so
heavily that it had to be painted again during the
1568 renovation; the leading artists of the time
showed great respect for the original frescoes and
confined themselves, whenever possible, to the
mere restoration of the damaged parts) of because
of Turkish ravages (items from the Studenica
treasury have been found dispersed over an
extensive territory from Srem to Sarajevo), or
again as a result of the wish of later donors to
introduce novel features (towards the end of the
eighteenth century Simeon and Aleksije Lazovi¢
made a new, high iconostasis of carved wood for
the Church of the Virgin; in the mid-nineteenth
century that iconostasis was re-painted by Zivko
Pavlovi¢; and Prince
Milos had a two-
storied guesthouse
built south of the
main entrance to
the monastic range).
These alterations have
not, however, impaired
the monastic matrix
formed towards the
end of the twelfth
century, which is still
dominated by the
Church of the Virgin
Evergetida.
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CpedOBEKOBHHU
CIIOMEeHHUIIHU
Ha KocoBy



onpyuyje Kocoa u Meroxmje Ha
jyry Cpbuje je obnact 3amruhena
Ca CBUX CTpaHa IJITAHMHCKNIM
macuBuMma IIpoknernja, Ilap-
mwrannHe u Konmaonnka. Mnax, focTynHum
Ira YMHe IPUPOJSHY NIPO/Iasy KpPo3 Koje

Cy Ce BEKOBMMA CTUIIA/IY Pa3INIUTI
UMBUIN3ALMjCKM YTULIaju. Ha oBoM
IPOCTOPY C€ YKPIUTA/IO BUILE JPEBHUX
IYTHUX IIPaBala, Off KOjUX Cy HeKu 6y

U I7IaBHE CpefilbOBeKOBHe caobpahajHuie
nameby EBpore, Jagpanckor Mopa u bruckor
nctoka. KocoBo 3aysyuMa MCTOYHM fI€0 IJIOfHE
KOT/IMHE KOja je MMe 1061IIa 0 NTUIN KOCY,
a 3aIa/{HY Ieo TepuTopuje 6o je y cpefmeM
BEKY IIPEKpMBEH METOCKMA — LIPKBEHNM
nocepyumMa CpIicKe IPaBOCTaBHE I[PKBe

— OflaKJle TOTHUYe Ha3UB [Ipyre KOTIMHE —
Meroxuja. Tepuropnuja caBpemene Ilokpajune
KocoBo 1 MeToxuja 6una je cpeguimu

IO CPIICKE CPEIbOBEKOBHE JIPXKaBe Y

BpeMe mbeHor Hajeeher mporBara kpajem

he region of Kosovo and Metohija in

southern Serbia is an area sheltered

on all sides by the mountain ranges of

Prokletije, Sar-Planina and Kopaonik. It
is nevertheless made accessible by natural passes,
along which various cultural influences were
transferred over the past centuries. Several ancient
roads met in this region, some of which were
also the main communication lines connecting
Europe, the Adriatic and the Near East. Kosovo
lies in the eastern part of a fertile basin, and its
name is derived from kos (blackbird); in the
western part of the basin were mainly the estates
of the Serbian Orthodox Church (metohions
— hence the name Metohija for that part of the
basin). The territory of the modern Region of
Kosovo and Metohija formed the central part
of the Serbian mediaeval state at the time of its
greatest prosperity in the late thirteenth century
and the first half of the fourteenth century.
Therefore a considerable number of foundations
of Serbian rulers, nobles and church dignitaries



13. 1 ToKOM IIpBe nonoBuHe 14. Beka. Crora

Cy 3amy>kOuHe B/Iafapa, BIacTee ¥ IPKBEHNX
BE/IMKOJJOCTOjHMKA cauyBaHe Ha KocoBy n
MeToxuju y 3HaTHOM 6pojy. Bogehu rpagosn
Ileh, IIpuspen n IlpunrTrna npexcTaBpammu

CY 3Ha4ajHe IONUTUYKE, IIPKBEHE I eKOHOMCKE
LIeHTpe, OKO KOjIX je ocHOBaHa BehuHa
MaHacTupa. Kao mro cy ce rpafosu paspujanu
Ha OCTAI[MIMa TPAfICKMX Hace/ba aHTUYKOT 004,
TaKo Cy U 6pojHe I[pKBe MOAN3aHe HA CTAPUjUM
xpyumhaHCKMM KYITHUM MECTHMA, IITO je 6110
4ecT cay4aj y BusanTtuju un sembama Koje cy joj
rpaBUTHpaJIe, a O1le pa3BuUjaHe Ha pyLIeBIHAMA
Pumcke nmmepuje.
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Vpenturer cpenmwoBekoBHe Cpbuje
usrpaguia je auHacTuja Hemamnha, xpenpajyhn
MONIUTUYKY, EKOHOMCKU U KYITYPHU KMBOT
y CK/Iafly ca reorpadCKiM IOI0XKajeM 3eM/be
nsMehy mpaBocnaBHe BusaHTumje 1 KaTonmdke
sanagHe EBpomne. [lonmutnyaku Mopen Koju je
IOPa3yMeBao MOPEK/IO CBETOBHUX I [yXOBHUX
B/IaJiapa U3 UCTe IIOPOAMNLIE, Tj. JUHACTH]E,
oMoryhno je 4BpCTy MOBE3aHOCT CBETOBHE I
IyXOBHe B/IacTH. Bemnky ManacTpy, Hajdenthe
B/IaflapCcKe 3aly>KOMHe, CITY>KIINU CYy He CaMO
Kao I[pkBeHa Beh 1 Kao KynTypHa cpefuiTa
1 60paBUIITA HAjOOPA30BAHNU)NX JBYAN OHOTA
BpeMeHa.

YeTnpu HajsHaYajHMja CTIOMEHMKA
cpenmwosexoBHe Cpbouje Ha KocoBy 1 MeToxujn
cy ma"actupu Ilehka narpujapinja, [pagyannia
u levann u npksa nocsehena boropopnim
Jbesymixoj y I[Tpuspeny. Ilehka marpujapumja
je 611 HajIpe apXMEeNMCKOIICKO, T1a IIOTOM
aTpPUjapIInjCcKo cepuuTe, a boropopuia
Jbesunika u [payanniia — enmucKoIcKa
cepuuita. IbuxoBu kTuTopu cy Tpu HajMohHuja
CpeNmbOBEKOBHA CPIICKa Bajapa: boropopuiry
JbeBuky u IpayaHuy nogurao je Kpab
Muwunyrtun (1282-1321), Jeuane kpab Credan
Ievanckm (1321-1331), BUXOBO OCIMKABAIbLE
06e36enmo je kpasp u nap Credan dyman (1331-
1355), nok je Ilehka nmarpujapimnja KTuropuja
HEKO/NMMIVHE Haj3HaYajHUjUX apXMeICKoIa:
Apcennja I, Huxoguma u Janumna II.



C 0631poM Ha y3aCTOIIHY, a AETIMMIIHO
Y ICTOBPEMEHY TPajiiby U OCTIMKABabe, OBe
B/IaflapcKe 3a/ly>kKOMHe MOry 6MTI oCMaTpaHe Kao
jemHa mpoko cxBaheHa cTuIcKa LienHa. Vctu
CTIMKapY BEPOBATHO Cy paguy y boropopymm
Jbesuiukoj u Ipagaunim. [Ipyra sorpadcka
IPY>KIMHA OCTMKaa je mpunpary ledana u
npksy Cs. Iumurpuja y Ilehkoj marpujapumju.
Y apxurexTypn n cmukapctBy boropopmie
Jbepuke u Ipadanuiie Mory ce BUIETH IIOYETaK 1
BPXYHall pa3Boja IOoC/Ieber BeIMKOT BU3AHTHjCKOT
YMETHIYKOT CTU/IA — peHecaHnce Ilameonora — koju
ce y Cp6uju 1ojaByo IIpBO Y jeqHOj Of IjpKaBa
ITehke marpujapumje. [laby CTUIICKY pa3Boj U
IbErOBO OIAJIAIHE MOTY Ce IPATUTH Y CIMKAPCTBY
komitekca Ilehke marpujapimje u Jlevana.

HBOpcKu clmKap Kpaba
Munytuna — Muxanio
Eptuxujes n3 ComyHa,
IpyTor rpaja
IapcrBa, nmao
je obuyaj ma ce
IIOBPEMEHO
IOTIIACYjE ¥
LpKBaMa
Koje je




OCNIMKAO. JeIHCTBEH je Y ICTOPUjI

BM33aHTUjCKE YMETHOCTH IIO TOME ILITO

MY Ce JI€/I0 XPOHOJIOIIKY MO>Ke IIPaTUTU

TOKOM 4eTBPT Beka. Ocimmkao je boropopuiy
JbeBuky u, o cBoj npummiy, Ipasanniy. Te nse
LIPKBe ITPEfICTaB/bajy II0YeTaK U Kpaj KTUTOPCKOT
JleTIoBarba jemHor of HajBehx 3aay>x6nHapa
BM3aHTUjCKOT CBeTa — Kpa/ba MuTyTiHa, 3a Kora ce
y IMCaHVM M3BOPUMA IIOMIbe IIpeTepaH IOJaTaK
7ia je 3a 40 roayHa B/IaiaByHe IIOAUTa0 U OOHOBUO
40 upxaBa, og Cp6uje, npeko Conyna, CeTe rope
u Iapurpapa, cse o Ilanectune u Jepycanima.

Y 0BOM yIleyaT/bMBOM MICKa3y HeTa4yaH je jeltHo
Opoj HOAUTHYTHX 3a/{y>KOMHA KOju je 6110 Marbu

or; 40. CB0jOoM apXUTeKTypOoM U ppecKama, anm 1
MKOHaMa ¥ IPKBEHVM HaMeIITajeM KOji Cy y IbJMa
cauyBany, [lehka marpujaprumja, boropopuia
Jbesnka, [pauanniia u [ledyann npyskajy 6oraty
CIIUKY YMETHUYKMX 30MBaba y CPebOBEKOBHO]
Cp6uju. OHa cy ob6enexeHa npahemeM HalpeHNIX
TOKOBa Bu3aHTHjcKe yMeTHOCTH (ITehxka
natpujapuja, boropoauiia Jbesuika, Ipauannia
¥ JIeYaHCKO CIMKAPCTBO), KOMOMHOBAHMM Ca
€/IeMEHTIIMA ICTOBpEMeHe YMETHOCTH 3amazia
(apxurexTypa 1 ckynmmrypa [ledana). 3axsasbyjyhu
CBOj/IM KTUTOPYMA VI IbJIXOBUM CapaJHULIVIMA, OBU
CIIOMEHUIIM BYICOKO Ha/IM/Ia3e OKBMPE JIOKA/THe
CpefyHe.

exceptional in the history of
Byzantine art in being the only
painter whose activity spans a quarter
of a century. He painted the frescoes in the
Church of Our Lady of Ljevisa and, probably, in
Gracanica. These two churches mark the beginning
and end of the founding activity of one of the
greatest founders in the Byzantine world - King
Milutin, who is reported to have built or restored
forty churches - in Serbia, Salonica, Mt Athos,
Consantinople, and even in the more distant parts,
in the Holy Land and Jerusalem - during the forty
years of his reign. The architecture, frescoes, icons
and church furnishings which have been preserved
in the Patriarchate of Pe¢, the Church of Our Lady
of Ljevi$a, Gracanica and Decani give us a very
comprehensive idea of the artistic developments
in mediaeval Serbia. They are characterized by the
adoption of the current trends in Byzantine art
(the Patriarchate of Pe¢, the Church of Our Lady
of Ljevisa, Gracanica and the paintings in Decani)
and by their combination with elements of the
contemporaneous Western art (the architecture
and sculpture of Decani). It is a credit to the
founders and the people who worked for them
that these monuments are far superior to similar
buildings of local importance.



HehKa HaTpujaplinja IpefcTaB/ba JYXOBHO
CpefiMIITe CPIICKOT HAapO/ia U May307I€j
CPIICKMX apXMeNUCKoIa 1 MaTrpujapaxa. Tokom
Cpefber BeKa Ty Cy ce OfpKaBau I[pKBEHM, a/iu
¥ Ip>KaBHM cabopy, Ha KOjJMa Cy ce JIOHOCHIe
IpecyfHe OfIyKe 3a Jja/bu pa3Boj semsbe. Hamanu
HoOMaJcKoT Hapofia Kymana kpajem 13. Bexa
npumopanu ¢y CpIicKy IpaBOC/IaBHY LIPKBY fia
CefIUILTe apXMENVCKOIje M3MECTH U3 TELIKO
omrreheHor manactupa XKuue, rae ce go Taga
Haja3nia. 3a IpMBPeMEeHO CefiuIITe offabpaHa je
npksa CB. anocrona kop Ilehu, >xuukn MeTox,
IIOJUTHYTa HEKO/IMKO JIelieH1ja PaHuje Ha jyry
Ip>KaBe, Ha IIPMPOJIHO 3alITNNEHOM MeCTy TIpef
ynasoM y Pyroscky xnucypy. bynyhu na u game
ceBep 3eM/be Huje 6110 JOBO/BHO Oe3benaH, ca
Bpahamem apxuenuckonuje y Knuy Huje ce
JKYPUIIO, a IPMBPEMEHN IIPEMEILTA]j IIOCTAO je
tpajan. Konauan usrnen [Tehka narpujapimja
mobuja cronehe kacHmje 1 y Hajsehoj mepu ra
3afp>kaBa fo faHac. Tokom mpBe Tpehune 14.
B€Ka, 3aC/IyToM apxuenuckona Hukognuma,
1pkBy CB. allOCTOMA JO3UJAHM Cy Ca CEBEPHE
cTpaHe 1jpkBa CB. luMuTpuja, a ca jy>cHe IjpKBa
boropopune Ogururpuje n xkanena Cs. Huxorre.
Tpu Benuke IjpKBe IOBe3aHe Cy Ha 3aMafiHOj
CTPAHU 3ajeJHNYKOM IIpurparom. Vsrpagma
boropopnunze npkse, kanene Cs. Hukomne n
BeJIMKe NPUIIPATE, KA0 U IUXO0BO YKpallaBalbe,
IJIOJ, Cy KTUTOPCKOT 3ajIararba apXuenucKomna
Haunna II.





















Jako HacTae y pasmnuuTiIM NepUOANMa, CBe
TpU IIpKBe Cy rpabheBnHe jefHOOpOIHE OCHOBE Ca
KYIIO/IOM U TIOTYKPY>KHO 3aBPIIEHMM alCHaMa.
Cyk1lecuBHa rpajilba IIpMMOpaJa je HeMMape
Ha IIpyIarohasarme, MITO ce HAPOUUTO OFHOCH
Ha IIpepajy cpefuimbe [pkse CB. allocTona.
3ajegHMYKa IPUIIPATa, HAJ KOjOM Ce M3[13aa
Ky/Ia-3BOHMK, IIPBOOUTHO je 6uta nsrpahena
Ko TpeM, a/li Cy HBEeHY BeINKA
JTYYHM IIpOJIasy KacHuje
3a3MIaHIL.

Although they date from various periods,

all three churches are domed aisleless buildings

with semicircular apses. The subsequent

building activity on the site necessitated certain

adjustments, the most extensive being the

reconstruction of the central Church of the Holy

Apostles. The common narthex, formerly topped

by a bell-tower, was originally built as a porch, but
its large arched openings were walled

up later.









ITehke npkBe 6use cy rpaheHe kameHOM U
OIIEKOM M MajITepyICaHe IIPBEHUM MaJITEPOM
(Cs. Anoctonu, boropopnunna 1pksa,
Jlanmnosa npunpara). Konuenr rpaheBnHckor
KOMIIJIEKCA 1 IeroBa 60ja MOPEKIOM Cy ca
Csere rope, rae je apxuenuckon Janumo II
IIPOBEO JOCTa BpeMeHa. TaMOypu Kymosna u
KPOBHM BEHIIV OVJIN CY YKpaIleH! TOMUXPOMHO
CIMKaHVM TeOMETPUjCKMM U (prropanHuM
OPHaME€HTOM, LITO je pefaK U
HAJIIOTIIYHMje CauyBaH CIy4Yaj
Y CPIICKO] CPeAbOBEKOBHO]
apxurtekTypu. Ha
dacagama criorpHe
IpUIIpaTe cadyBaHU
CY 1 OocTalu
omrehennx
KOMIIO3MLMja U
NOjeAVHAYHIX
¢urypa. Cas
C/IVMIKaHM YKpac
¢dacama moTmye
U3 Jipyre
JeTBpTUHE
14. Beka, u3
BpeMeHa BeNKe
06HOBE MaHACTMpa
apxMenycKona
Iaunmna II. ITlehkn
KaTO/MKOH IIpeJCTaB/ba
CMOM03y JIOKAJTHOT, T3B.
PAaIlKOT, ¥ BM3aHTVjCKOT
IIJTaHa ¥ IIPOrpaMa IpoCcTopa.

BusaHTyjcKOM HauuHYy rpajme u obpagu

KaMeHe apXITEKTOHCKe IJIACTUKe JOfaTo je
HEKOJIMKO JieTa/ba pOMaHO-TOTUYKOT CTHIA.
dpecko-cmMKapcTBO NehKMX IpKaBa 1 IpuUIpare
CTBapaHo je ¥ 0OHAB/bAHO [IyXKe Off YeTUPU
croneha: of cpenuHe 13. Ko mocenmbe YeTBPTUHE
17. Bexa. OHO cBemoum 0 HeKMM of Bopehnx
CTUJICKUX CTPYjarba y CPIICKOM U BU3AHTIjCKOM,
Ka0 U IIOCTBM3aHTHUjCKOM KY/ITYPHOM IIPOCTOPY.

The Pe¢ churches were built of stone and brick
and plastered with red mortar (The Church of
the Holy Apostles, Church of the Virgin, Danilo’s
nartex). The design of the complex and the choice
of red colour were influenced by the buildings
on Mt Athos, where Archbishop Danilo II had
spent a considerable period of time. The drums
of the domes and the roof cornices are decorated

with polychromatic geometric and floral

designs which represent the best
preserved examples of this
rare form of decoration
in Serbian mediaeval
architecture. Remains

of damaged
compositions and of
individual figures

have been

preserved on

the facades

of the outer

narthex.

The painted
decoration on
the facades dates

from the second
quarter of the
fourteenth century,
from the time of the
extensive restoration
of the monastery under
the direction of Archbishop
Danilo II. The design of the
catholicon of Pe¢ combines features of
the local, so-called Raska style and Byzantine
spatial organization. Its structure and sculpted
architectural decoration are Byzantine, but they
also incorporate elements of the Romanesque-
Gothic style. The frescos in the Pe¢ churches and
narthex were painted and intermittently restored
over a period of more than four centuries — from
the middle of the thirteenth century to the last
quarter of the seventeenth century - and reflect
some of the major stylistic trends in the Serbian,
Byzantine and post-Byzantine cultural spheres.












IIpkBa CB.
ATIoCcTOJ1a

CaxpambUBalbe apXMENNCKOIa, IITO je
ofipenvIo u3yseTaH nsbop rema. Ocmkana
je oxo 1260. ropuHe y BpeMe gpyror CpIcKor
apxmenyckona Apcenuja I, mo ysopy Ha
mporpam xuBomca y JKuum, unju je TBoparj
6mo apxuenuckon Casa I (Hemamnh).
IIpBOOUTHO CTMKAPCTBO CauyyBaHO je y ONTapy U
HOTKYIIOTHOM IIpOCTOpY. [IBe I/IaBHe TeMe Koje
obpabyje jecy Bepa y Backpceme u mpecyana
y/iora afocTosa y cTBapamwy xpuirhaHcke
LpKBEHE OpraHusalnyje, Yijy je CAaCTaBHU €0
6wa u ayTokedanxa CpIicka IpaBoC/IaBHA
IIpKBa. 3aracuTa rama 6oja foIpuHOCK
yOeL/bUBOj CTPOTOCTY OBOT C/IMKAPCTBA
13abpaHOT 3a MCKa3Babe eCTeTCKIX CTaBOBa
BJCOKOT CPIICKOT K/IMpa
cpenvHOM 13. Beka. To
BaXXV 32 KOMIIO3M1IMje
U3 CpefuILIbeT,
MOTKYIOTTHOT
IIpOCTOpa, Kao
U KOJIOCAJTHU
Hensuc
(Xpucroc
KOMe ce
boropopnia
U CB. JoBaH
IIpereva
MoJI€e 32
MUJIOCT IpeMa
JbYI,CKOM POy
Ha CrpanrHom
cyRmy) us
KOHXe aIlcupie.
C npyre
CTpaHe, INKOBI
boropopuie
u anbena u3
KOMIIO3M1Mje XPUCTOBOT

I I PKBa je off moyeTKa 6uIa HaMemeHa 3a

he Church of the Holy Apostles was designed
as the burial place of archbishops, and
this determined the unusual choice of subjects
depicted in it. It was painted . 1260, during the
incumbency of the second Serbian achbishop,
Arsenije I, and it follows the programme of th
paintings of Zi¢a, whose author was Archbishop
Sava I (Nemanji¢). The original paintings have
been preserved in the sanctuary and beneath
the dome. The two main themes are the belief
in resurrection and the role of th apostles
in the establishment of the Christian chuch
organization, of which the autocephalous Serbian
Orthodox Church was a constituent part. Sombre
colours enhance the imposing austerity of these
paintings chosen to express the aesthetic views of
the high Serbin clergy of the mid-thirteenth
century. This applies particularly to
the compositions in the central
space under the dome and to
the colossal Deesis (Christ
whom the Virgi and St
John the Forrunner
address in supplication
on behalf of humanity
on Judgment Day)
in the concha of the
apse. As opposed to
this, the figures of
the Virgin and angels
in the composition
of the Resurrection
« Of Christ painted
in the drum exude
genuine vitality and
even sensuousness.
All three compostions
rank among the supreme
achievements of the socalled
monumental style favoured in



Basnecema

y TaMbypy
KYIIOJIE OJajy
UCTUHCKY
JXUBOTHOCT I, 4YaK,
9y/mHOCT. VI jeqnu u gpyru
IIPE/ICTAB/bajy BPXYHCKE IOMETE
CPIICKOT ¥ BU3aHTUjCKOT C/IMKapCTBa

TOTra BPEMEHA, T3B. MOHYMEHTA/THOT CTU/IA
13. BeKa. 3anajHy TPaBej, yIasHU IIPOCTOP y
LIPKBY, oc/yKaH oko 1300. roguHe, HOCK OJ/IMKe
noueTtHe ase cTuaa peHecance Ilaneonora. Ha
3aIIaTHOM 3WJY CY [B€ BelMKe PpecKo-MKOHe
boropopune u cB. Hukore, a nuknyc Crpagama
XpucTa IprKasaH je y CBOLY.

Serbian
and
Byzantine
painting in
the thirteenth
century. The west bay,
forming the entrance to the
church, was painted c. 1300 and

has some stylistic traits of the early
stage of the Palaeologian renaissance. Two large
fresco icons showing the Virgin and St Nicholas
are painted on the west wall, and the cycle of the
Passion is represented on the vault.
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boropomuuymrHa
LipkBa

¢pecxo-cm/u<apcmo pkBe boropoguiie
Opurutpuje (go 1337), ca rpobHUIIOM
apxuennckona Jlannna I y ceBeposamagaom
Teny, YBEIMKO OfpakaBa 3aMICa0 CBOT
BUIIECTPYKO HajapeHor Kturopa. OcMuUII/beHO
je la Ha y4eH ¥ OpUTMHATaH HauMH IPOCTIaBy
Boropopuiy kojoj je npkBa nocseheHa, monexkas
PeTKMM Ipu3opuMa, nonyT boropoguie ca
XPpUCTOM KOjy XpaHM CMPOMAIIIHE U HUIITaBHe
IleCHO off ynasa, y3 capkodar Jauma II.

Ha cynpoTHOj cTpannu neBo off ynasa, Ha
3amagHoM 3upy, Janumno II Ha KTMTOpCKOM
HOPTpeTy NPUHOCK MOJEN CBOje rpaheBuHe
npopoKy JlaHuIy, CBOM CBETOM 3aIITUTHUKY.
OpurnHamIHO CIMKapCTBO BeMKe IpUIIpaTe

13 JJaHMTIOBOT BpeMeHa CadyBaHO je CaMo

OKO ynasa y boropopgnunny upksy. VMako
3aysuMa CpasMepHO Majy MOBPIINMHY, jaCHO je
7ia je ¥ OHO JTOHENO HOBe U peTKe TeMe: Jlozy
Hemamwnha, Boropoanuiy MiekonuTare/bHULLY
(xoja goju Xpucra), boropopguiy Vssop
JKIBOTA, K0jOj Ce K/Iarbajy KTUTOP, ApXMEINCKOIL
Hanmnno II n cB. Hukona. Ctuiacku, oBO y4eHO
CNIMKAapCTBO HAIyIITa BUCOKE 3aXTeBe
knacunmsma Ilaneonora, cruma
KapaKTepUCTUYHOT 32
IpBe feleHnje 14. Bexa.
Iberosa BpepHOCT
TIEXXV Y HOBOM,
€KCIIepMEHTaTHOM
IyXy KOju Cce BUILE
3aHMMa 3a cajpiKaj
Hero 3a popmy
CIIUKE.

he programme of the frescoes in the Church
of he Virgin Odegitria (before 1337) closely
reflects the ideas of its gifted foundr, Archbishop
Danilo II, who is buried in the northwest corner
of the church. The basic idea was to celebrate
the Virgin, to whom the church is dedicated,
in a learned and original way, and therefore the
paintings include some rarely depicted scenes
such as the Virgin with Christ who gives food
to he poor, shown right of the entrance and
next to the sarcophagus of Danilo II. On the
opposite side, to the left of the entrance, is the
founder’s portrait showing Danilo II offering
a model of this building to to patron saint, the
Prophet Daniel. The original paintings in the
narthex, dating from Danilo’s time, have been
preserved round the entrance to the Church of
the Virgin only. Although their remains occupy a
comparatively small surface, it can be discerned
that frescoes also introduced some new and
rare subjects: the Genelogy of the Nemanji¢
family, the Virgin Galaktrofusa (Virgin Nursing
Christ), the Virgin Life-Giving Fountain, to
whom the founder Archbishop Danilo II and St
Nicholas pay homage. As regards their
style, these learned paintings depart
from the exacting neo-classicism
of the Paleologi, which was
characteristic of the early
decades of the fourteenth
century. Their value
proceeds from a new spirit
of experimentation, which
is focused on the content
rather than the form.

-






Apxmenmcmn Hukopgum nao je ma ce
casupa u ykpacu (1322-1324) npksa
Cs. Inmutpuja. Hajoomu meby cimkapuma
IIOHOCHO Ce IIOTIICA0 HA TPUYKOM je3VKY,
VICTAKaBIIMU CBOje IyKO MMOCPEIHUIITBO
MOETUYHNM MCKa30oM: ,, [Jap Boxxuju us pyke
JoBaHOBe“ y KOHXM ancupe ucnop purype
boropopnue. BusaHTHjcKu cmmkapy peTKo cy
ce TIOTHVICUBAJIY, A TO CY Hajuelrhe YMHNUIN Y
Mame CBeTUM IIPOCTOPMMA, Y IPBUM 30HAMa
Haoca uay y HapTekcy. CacBuM je oco6eHo n
HEOYeKMBAHO MECTO CIMKAPEBOT IOTIINCA Y
KOHXU aIlCKfe Koja cumbonuie HebecKy chepy,
jeHy Off HajCBETUjUX Ta4aKa y CaKpaJIHOj
Tonorpaduju npaBociaBHe IPKBe.

Y upksu Cs. [luMutpuja 3anaka ce HaMepHa
apXaM4HOCT Y HEKMM IIPOTPaMCKMM pellerbMa
KojuMa je Tpebao oBe3aTyt HOBO BpeMe ca
PaHMjOM TpaguLMjoM, HApOYUTO OHOM U3
pkse CB. alloCcTONa, KAa0 IITO je MpefiCTaB/barbe
Xpucrosor Basnecema y Kynomnu, yMecTo
yobuuajenor nka Xpucta Ilantokparopa.
3anmagHy TpaBej nocseheH je craBbemy
Ip>xaBe, IpKBe U guHacTtyuje. Ha jy>xHoM suny
HaC/IMKaHM Cy BIaJapCKyu OPTPETH Kpajba
Credana [leqaHckor ca cuHOM [lynraHom,
cs. CaBoM 1 apxuenuckonom Hukogumom
Ha LIpBEHOj IT03aVHY, YMMe Ce a/lygyupa Ha
IIapCcKy cMMOOMMKY (Ko LITO je Caydaj U y
upkBu boropopniie /beuiike). IIpencrase
Bace/peHCKUX (BM3aHTMjCKUX) IIPKBEHUX
cabopa y KpCTaCTOM CBOJY 3aIla/{HOT TpaBeja
KOMOVHOBaHe Cy ca CPIICKUM IJPKBEHO-
Ap>KaBHMUM cabopuma. TakBUM IPOrpaMcKUM
KOHIIETITOM OBOT JiefIa LIPKBe, CPIICKa Jp>KaBa,
KOja ce y TO BpeMe KpeTaja Ka BpXyHIy
Mohu, mopegua ce ca onmrexpuirhanckoM
(BusaHTHjOM) Kao HeH PaBHOIIPABHI Ji€0.

ITo cBOjMM €CTETCKMM BpERHOCTMMA, OBO je
CIIMKAapCTBO aKajieMcKe, CulasHe (a3e peHecaHce









ITaneonora, Koje Mokasyje /ia je MpOILJIO
CTBapasiayko A06a OBOT CTU/MA. Y 3eM/BOTPECY ¥
17. Beky usry6/peHa je TpehuHa >xuBommca IjpKse,
Koju je o6HOBUO Teopruje Mutrpodanosuh 1619-
1620. rogune.

Y BpeMe TypcKe BIIaCTU, HAKOH OOHOBE
I[Tehxe maTpujapmmje 1557. roguHe, y 0BOM
MaHACTHPY je pa3BMjeHa JIOKA/IHA BapyjaHTa
IIOCTBM3AHTUjCKOT CTH/IA, IMPOKO mpuxBaheHa y
CPIICKOj YMETHOCTH Tora BpeMeHa. CIMKapCcTBO
KOje€ je BpeMEeHOM IIpOIIajio, 3aMemeHO je y 16.
1 17. BeKy HOBMM, a MI3BE/IM Cy I'a HajOOIbI
Tagammy cnukapu. Kaneny Cs. Hukore, ykpacuo
je cmukap Pagyn 1673/4. JKusonuc u3s BpeMeHa
obHoBe [lehke maTpujapimmje 1557. HacTao je
yIZlenameM Ha Jiefia ¢ ToYeTKa 14. Beka, Koja cy
CMaTpaHa HajBUIIMM CTaHJAP/IOM BPEJHOCTI.
Okperame Ka CTapoj yMETHOCTY UMAJIO je OCUM
€CTeTCKMX I UJIEONIOIIKE pasjiore: KOMMparmbeM
cTuna peHecance [laneonora o6HaB/baHO je
cehame Ha 1062 Ip>KaBHe HE3aBUCHOCTH,
IITO je 6110 BakKaH MOAICTUIIA]j 3 [YXOBHO
IIPEXMB/baBakbe CPIICKOT HapOoJa TOKOM BEKOBa
TYPCKe OKyIIaluje.

Y IlehkuM npKBaMa u IpUIPATU CAXPAEHEHO
je eceTak CPIICKMX apXMeNucKona 1
narpujapaxa. Hekn of rpo6oBa obenesxxeHn cy
pelpe3eHTaTUBHUM capKodasuma, yKpalleHnM
K/IeCaHVM CMOOIVYHNM IIpeficTaBaMa. ¥
PU3HUIIY MaHACTHPa CadyyBaHe CY Bpe/jHe NKOHe.
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boropoguiia
JbeBHUIIIKa

Cpémja je KpajeM 13. BeKa 0CBOju/Ia 3HaTaH
[0 BU3AHTHjCKUX TEPUTOPYja Y JaHAIIHO]
MaxenoHuju, a BU3aHTHjcKM Ljap AHApoHUK II
[Taneornor 610 je mpuHybeH fa ckmonu mup ca
cycenoM. [la 61 ra yYBpCTIO, OFHOCHO 3ayCTaBIO
[a/by T[yOUTaK TEPUTOPHja, HA0 je CBOjy May
hepxy CuMoHupy 3a >xeny kpaby Munytuny,
KOjM je TaKO II0CTA0 YIaH BU3aHTHUjCKe IIapCKe
nopopute. Of Taga mounmbe CHaXKaH U Op3
nporjec BusanTrHN3anyje Cpbuje, Kojum cy
Oy 3axBaheHU CBM CErMEHTH JIpXKaBHOT
JIeTIoBamba, a IbeHO CeIMIITe ce pebailyje

Ha jyT, Ha TepuTopujy Kocoa u Metoxuje.
3BaHMYHA YMETHOCT Ce Be3yje 3a HajcaBpeMeHlje
BU3aHTHjCKE TOKOBE Yy ADXUTEKTYPU U
cnukapcTBy. boropopuia Jbesuiika y Ilpuspeny
HajcTapuja je U3 rpyme 3afy>K01Ha Kpasba
MunryTuHa Koje Cy TOKOM TIpBe fielieHuje 14.
BeKa HacTajajie FOTOBO OYKBATHO U3 TOAVHE

y ropuny. To je jeHa o pETKMX CauyBaHUX
CPpeMibOBEKOBHIX I'PAICKMX EMMCKOICKNX I[pPKaBa

y mpeTexxHo pypanHoj Cpouju.

IIpuspeHncka kaTempana
nocsehena boropopuim
casuyiana je go 1307. rogune
IperpagmoM IeTMMIYHO
cauyBaHe 6a3uinke u3
13. Beka Koja je mexkana
Ha TeMe/biMa I[PKBe
CPeIbOBU3aHTIjCKOT
nepuopa (9-10.

Bek). VI3 mpeTxopHe
0asnnnKe cayyBaHO

je caMO HEKOJIMKO
KOMIIO3M1IMja 13 IIpBe
nonoBuHe 13. Beka, of
Kojux je boropopuia
ca XpucTom
XpaHNTe/beM CIIa/beHa
mapta 2004. Ipaguren

owards the end of the thirteenth century

Serbia occupied a considerable part of
Byzantine territories in presentday Macedonia,
and Emperor Andronicus II Palaeologus of
Byzantium was compelled to conclude peace with
his neighbour. In order to confirm this peace and
prevent further loss of territory, he gave his small
daughter Simonida in marriage to King Milutin,
who thus became a member of the Byzantine
imperial family. This marked the beginning of the
strong and rapid process to the Byzantization of
Serbia, which embraced all segments of the state,
whose centre was transferred to the south, to the
territory of Kosovo and Metohija. The official
art began to follow the latest trends in Byzantine
architecture and painting. The Church of Our
Lady of Ljevisa is the earliest of King Milutin’s
foundations which succeeded one another in
an almost yerly sequence during the first two
decades of the fourteenth century. It is one of the
rare extant urban episcopal churches dating from
the predominantly rural Serbia of
that time.

The Prizren cathedral
dedicated to the
Virgin was built
before 1307. It
originated as a
reconstruction
of a partly
preserved
thirteenth
century basilica,
which had
been built on
the foundations
of a church
dating from the
middle Byzantine
period (9th-10th
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LIpKBe Kpa/ba M1y THA IPOTOMajCcTOP

Huxona, HajsepoBaTHuje n3 Enmpa, octBapuo

je apXUTeKTOHCKM ycneny rpaheBuny
KapaKTepUCTUYHY 3a CTUI peHecaHce Ilaneonora,
4Mju je mpBY NpeAcTaBHUK y CpOuju ynpaBo
upksa boropopuiie /besnnike. Ibeno jesrpo
YYHY IETOKYIIOMHA [IPKBa YIIMCAHOT KPCTa

ca fofaTyM 60YHUM OIXOAHNUM OpOIOM 1
OTBOPEHOM CIIO/BHOM IIPUIIPATOM (fjaHac
3a3MIaHNX IIPO/Ia3a), ca KY/IOM-3BOHMKOM KOja
ce usyoKe Hafl oM. Crio/ba ITIeflaHo, HYDKI
604uHM 6POKOBY [1ajy LPKBM U3ITIE TeTOOpoHe
rpabheBuHe. 3uaHa je BU3aHTHjCKMM CIIOTOM,
CMEBVBabEM TECAHVKA I OIIEKe, IOBE3aHMX
febenuM ManTepHMM CIIOjHUIIAMA, YiMe Ce
ITOCTYDKE IIPMjaTaH U TOIAO USITIEN, Kao U
JKMBOCT 3UJHUX NoBpuInHa. HajoekopatusHuja je
ucTo4Ha ¢acaja, Ha K0joj ce Hayase KTUTOPCKA
HATNNCY U3BEJEeHN Y OIlely, OpHAMEHTI
mobujenn pehamem omnekxe un
KepaMOITACTMYHM YKPacHu.

centuries). Only a few compositions from that
basilica, painted in the first half of the thirteenth
century, have been preserved. One of them,
showing the Virgin with Christ the Keeper, was
destroyed by fire in 2004. Nikola, the master
builder of King Milutins foundation, came
probably from Epirus, and the church he built is
of considerable architectural value and typical of
the style of the Palaeologian renaissance, of which
it is in fact the first instance in Serbia. Its core
consists of a five-domed church inscribed cross
in plan with an additional circumambient aisle
and an open outer narthex (its openings are now
walled up) surmounted by a bell tower. Looking
from the outside, the lower aisles give the church
the appearance of a five-nave building. It is built
in the Byzantine manner, in alternating courses
of dressed stone and brick, bonded by thick layers
of mortar, which gives the walls a pleasant and
warm appearance. The east facade
has the richest decoration and
features various ceramic
and brickformed
ornaments.









Hajsehy Bpennoct boroponmnie /beBuiuke
MIPECTaB/ba IEeHO 3UTHO CTUMKAPCTBO HACTAJIO
y nepuopy 1307-1313. PacipuyaHocT,
npoupuBame Gppecko-mporpama ysohemem
HOBJX TeMa, a I0OCEOHO OHUX HACTAJINX IO
yTULajeM IUTYPIUjCKe MOoe3Nje, KapaKTepUILy
HOBM CTW/I Ha IJTIaHy cappxxune. [Tocnenmyno,
ryOu ce MOHYMEHTATHOCT KapaKTepUCTUIHA
3a petxofHy nepuof (kao y Conohanuma),
CMamyje ce BemmuuHa gurypa a nosehasa 6poj
Y4YeCHMKA Y KOMIIO3MIIMjaMa, JOK C/IMKaHa
apxuTekTypa gobuja Behn snauaj. Hosu
CTWJI, HA3BAaH PEeHEeCaHCa WM KIacULu3aM
ITaneornora, Morao ce y Cpbuju mpBu myT y
IIYHOM cjajy BufieT! y boropopguuy JbeBumixoj.
Hukapa panuje y cpIickoj cpefl0BEKOBHO]
YMETHOCTM TONMMKO MeTadopa, aneropuja u
HepCcoHNPUKaIMja Hije IPETOYEHO Y CIUKY
Y jelHOM CIIOMEHMKY, IITO yKa3yje Ha TO fia je
Muxanno EBTuxXumjeB MHCIMPALINjy TPaXKMO y
AHTWYKO] MM, BEPOBATHNj€, Y BUSAHTH]jCKO]
YMETHOCTH KOja je O1Ia IIof; yTHIlajeM aHTIYKe.
TopocracHe ¢urype HajuCTAKHYTHjIX WIAHOBA
nuHacTuje Hemamunha, meby kojuma ce nctuye
HnopTpeT Kpaba Mty TiHa, HacIMKaHe Cy y
YHYTpallhOj IPUIIPATH Ha LIPBEHOj MO3aANHMA,
cUMOOITy IIapCKOT AOoCcTojaHCTBa. OBUM
IOPTPETHMA jaCHO je IMOKa3aHa BUCOKA MO3UIIMja
Cp6uje y BUSQaHTHUjCKOj 3ajeHUIIN Ap>KaBa. Vako
maHac omreheHy, Cria/beHn y TepOPUCTIIKOM
HaIajy Ha pkBy MapTta 2004, moprpeTn
Hemamnha y mpuspeHckoj kaTefpanm
VTYCTPY]jy MOTIIyHYje HeTo 6u1o Koju
IPETXOHY TaJALIIbY IP>KABHY
U LIpKBEHY UJI€0/IOTHjY, IbeH
IO TaJla HEOCETHYT CTEIEH
HONIUTUYKE U BOjHe MOhu.

The wall paintings, which date from
1307-1313, are the most prized treasure of
the Church of Our Lady of Levisa. The most
remarkable features of these paintings are their
leisurely narrative style and the introduction
of new subjects, particularly those inspired by
liturgical poetry. The monumentality, typical
of the preceding period (as at Sopocani), is less
prominent, the figures are smaller, the number of
participants in the scenes is greater, and greater
stress is laid on painted architecture. The Church
of Our Lady of Ljevisa is the first monument
in Serbia in which the new style, called the
Palaeologian renaissance, could be seen in its full
splendour. Never before in Serbian art had so
many metaphors, allegories and personifications
been represented in the paintings of a single
monument. This seems to indicate that Michael
Eutihius looked to classical art for inspiration or,
more probably, to Byzantine works influenced
by it. The titanic figures of the most eminent
members of the Nemanji¢ dynasty, among
whom King Milutin is given special prominence,
were painted in the inner narthex against a red
background, which was a symbol of imperial
rank. These portraits were obviously meant to
demonstrate the eminent position of Serbia in
the Byzantine community of states. Although
now damaged, torched in th terrorist attack
on the church in March 2004, the portraits of
the Nemanji¢ family in the Prizren cathedral

illustrate, more fully than any earlier paintings,
the state and church ideology of the
time, and the unprecedented
political and military power of
the Serbian state.









MHoro je Tora HOBOT y CIMKapCTBY
boropopune /bepuike, o 4emMy cagHajeMo caMO
Ha OCHOBY TpehuHe cauyBaHOT Pppecko-aHcaMOIa.
Typuu cy 1pkBy 3HaTHO omrTeheHor xuBonuca
TOKOM CBOje BJIaCTY IIPETBOPWIN Y IJaMIjy, a Aa
Ou je mpUIaroavIM CBOjUM HOTpebaMa, OTHOCHO
fla 6¥ HOBM CJI0j Ma/ITepa JaKIle IPUOHYO Ha 31U,
OIITETVIV Cy IIpeocTane ¢ppecke yapyMa anara.

OBo cmKapcTBO feno je Muxanna Actpare.
OH he Kao cTalHO aHT'a)XOBaH Ha IBOPY Kpajba
MunyTuna ocratu y Cpbuju o Kpaja fpyre
meuennje 14. Bexa. VI mopen HemoryhHocTH yBUZIA
y Lie/IMHY aHcaMO671a, jacHO je ja ce IIPOTOMajcTop
AcTpana npu6IpKIo HajBUIINM JOMETHMA
CBOT BpeMeHa CJI000/IHIM KOMIIOHOBAaHeM
CJIOKEHVIX IIe/IVHA, CaBPIIeHO ce Ipuarohasajyhm
HENOTOJJHMM IIOBPIIMHAMA, IIONYT KPCTACTUX
CBOJIOBA, C(PEPHIIX M M3TIOM/bEHNX NTOBPIIHA
3UJ0Ba, LITO je JOOPOo BUBMBO y Kareny Ca.
Huxore y jy>kaom 6popy u ersoHapTekcy. Couan
Ha4MH MOJIe/IOBamba QUIypa ¥ BIIXOB jeAVHCTBEH
CBEX 1 XKVB KOJIOPUT IIPEACTaB/bajy SBE BEOMa
3Ha4ajHe ocobeHocTy cmukapcTa boropopye
JbeBuiuke. [TocMaTpaHe y nennuu, Gppecke nMajy
KapaKTEpUCTHUKE IPETa3HOT MOHYMEHTaTHOT
cTma 13. BeKa y HaoCy, a/it JOHOCE M K/TaCU4IaH
ctun perecance ITaneosnora y jy>xHoM 6poxy
HA0Ca, HAPTEKCY U er30HapTeKcy. Heke ox cnmka
y IPU3PEHCKO]j IIPKBU TIpaBa Cy peMeK-Jiena 1
IpUIaJajy HajoO/BM OCTBapeVIMa CPIICKe
U BUSAHTUjCKe YMETHOCTY paHor 14. Bexa:
boropopuna y myneTn Haj ynasoM U3 CIIO/bHE
IIpUIIpaTe y YHYTpalliby, XpUCT Ipef, AHOM
u Kajadom y Haocy, Xpuct u cBeTe >keHe Ha
CTYIIIMMA y HA0CY, epconndukanyja Jana
Y3 y/na3 y co/bHy npumnpary. Jo mapra 2004.
OBOM M300pY IIPUK/BYYNIN OMICMO 11 TIOPTpeTe
Hemamnha us yayTpamme npurmpare.

O nenotu cnukapcrBa boropopnue /bepuike
IUP/BYIBO CBEJOYY 3aIIMC Ha aPAIICKOM je3UKy Ha
3aI1aHOM 3V/Y CIIOJ/bHE TIPUIIpaTe: ,,3eHNIIA OKa
Mora TeOu je THe3[0", CTUX NepCHjCKOT IIeCHUKA
Xa¢musa (14. Bek), ypesaH IIpe Hero IITO je I[pKBa
Boropopuiie /beBuiike 6yia mpeTBopeHa y

JaMujy.









MaHacTHup
I'pauaHUIIa

pxBY MaHacTupa [payanuie, Heganeko of
HHPI/IHITI/IHC, Kpab MunyTuH je carpajuo
Ha CTapyjuM TeMe/biMa, IITO je CIy4aj ca Behum
OpojeM mberoBux 3any>k6uHa. 3axsapyjyhu
Ta/IEHTy HeMMapa, TOM NPUIMKOM CTBOpPEHA
je jemHa off Haj/IeNMINX cakpamHux rpabeBnHa
IIO3HOBM3AHTMjCKOT IIEPUOJIA, KOje Cy cauyyBaHe
mo manac. Cepmmire JInnypancke enmckonuje,
rpayaHinyKa Ipksa nocsehena boropopumy,
HAcTaja je y Ipyroj fenennju 14. Bexa y Bpeme
CHa)KHOT IO/IMTUYKOT ¥ BOjHOT YCIIOHA CPIICKe
CpenmbOBEKOBHE JIP)KaBe.

OcHoBe ynmcaHor KpCTa, HETOKYIIONHA
Ipayanuiia je BpXyHal apXUTEKTOHCKOT CTUIA
peHecance [Taneornora, He camo y Cp6uju Beh
u Busantuju. Y Lapurpazy, Donutu4koj u
YMETHUYKOj IPeCTOHNIIN, Y TOM
Ieprnoay HOBe IIPKBe Cy ce
peTko rpajue, a yenrhe cy
ce obHaBpasie mocTojehe.
Henosnatu HemMap
yCpencpenmo ce Ha
Tpa)Kerbe CaBpIIEHCTBA
y ufiea;IHOM OTHOCY
npomnopuuja y
TOPHUM 30HaMa
rpabesuse. To
je mocTurao
oxiroBapajyhum
CTENEeHACTIM
U3[M3abEM CBOJIOBA
Y YTaOHUX KYIO/Ia
Ca 3aBPIIHUIIOM
y TeMEHY HajBUIIE,
CpeuIIbe
Kynore. Jaxo
HEBENMKNX JVMEH3]a,
Ipayannia opaje yrucax
MOHYMEHTA/THOCTY, a TIocebaH
edexar faje joj u3pakeHn

Gracanica
Monastery

I<ing Milutin built the church of the Gracanica
Monastery, like many of his foundations,

on the remains of an earlier place of worship. It

is one of the finest extant sacred buildings of the
late Byzantine period. The church of Gracanica

is the seat of the Lipljani See and it is dedicated

to the Virgin. It was built in the second decade

of the fourteenth century, at the time of the

great political and military rise of the Serbian
mediaeval state.

Gracanica, a five-domed inscribed cross in
plan, represents the peak of the architectural
style of the Palaeologian renaissance, not only in
Serbia, but also in Byzantium. In Constantinople,
the political and artistic metropolis, new churches

were rarely built in this period. The

unknown architect of Gracanica
strove to achieve perfectly
harmonized proportions of
the upper zones of the
building. He attained
this by raising

the vaults and

corner domes
in a graded
elaboration
culminating
in the crown
of the highest,
central dome.
Although not
large, Gracanica
produces an
impression of
monumentality.

Particularly striking

is its pronounced
vertical silhouettee, a feature
not typical of Byzantine
architecture. The arches and









BEpPTHKA/IN3aM, IIPTa aTUIINYHA 32 BUSAHTUjCKY lesenes on the facades reflect the internal system

apxurtekTypy. Cro/pHe ¢acazie rpabeBune ca of vaults and arches. The church is built in the
JyIyMa U jie3eHaMa OfjpaXkaBajy YHy Tpallby Byzantine manner, of dressed stone and brick
CHCTeM CBOJIOBA U JIyKOBa. BusanTmjcku cior bonded with thick layers of mortar, which
3Mflaba TOIUIMX OKEePHMX TOHOBA HOOMjeHNX Of imparts a warm ochre colouring to the building.
TEeCaHUKa, oIleKe 1 Aebemnx ManTepHux cnojuuna  The facades are without ornaments which could
HeMa yKpaca, T1a ce mocmarpau ycpencpebyje distract the observer from the appreciation of
Ha 1enmHy. Crio/bHa Impumnpara 6mia the building as a whole. The outer

je usrpabena Tokom gpyre
4yeTBpTHHE 14. BeKa.

narthex was built in the
second quarter of
the fourteenth
century.




NsyseTHOCT
Ipayanune orznepa ce
Y TOMe IITO IbeH jefUHCTBEHN
apXMTEKTOHCKM OMOTa4 HacTambyje
jellHaKO BpefHa C/IMKaHa cafip>kmHa. To je memo
3perne ¢ase knacunyusma [Taneonora, ctuna
HajII03HATHjeT 10 MO3aNYHUM U PPecKo-
mpary/pyuMa u3 napurpagcke Kaxpuje namuje
(manactup Xpucra Xope) n n3 CB. anocTona
n3 ConyHa. [oToBO UCTOBpeMeHe, rpayaHIuKe
¢dpecke, nospiuene 1o 1321. roguHe, CacBUM UM
ce MpUOMIDKaBajy 1 110 KBA/IUTETY.

MebyTtum, oHo 1ITO je fOOMjeHO y
cro/bHOM usrineny [pauanuiie mokasaro ce
Kao OTeXaBajyha OKOIHOCT Y YHYTPaIIbOCTI.

The exceptional
significance of
Gracanica lies in the fact

that its splendid architectural shell
contains paintings of equal value. They belong to
the mature stage of the Palaeologian classicism,
the style best known from the mosaic and fresco
masterpieces in the Kariye Mosque (Chora
Church) in Constantinople and in the Church
of the Holy Apostles in Salonica. The almost
contemporaneous Gracanica frescoes (completed
by 1321) are very close to them in quality.

The elements which enhanced the beauty of
the external appearance of the church proved,
however, disadvantageous as regards its interior.






Vicipexnpase 31/jHe IOBPIIVHE y BUIIUM 30HaMa
usTy6MIe Cy Ha npernegHocTn. To, HapaBHO, HUje
IpECTaB/basIo IIPENPEKY fa ce LIPKBa YKpacu
OoraTuM M y4eHVM C/IMKaHUM IIPOTPaMOM,

Y 4MjeM je HaCTaHKY y4eCTBOBAO TaallIbll
€IVICKOII INIUbaHCKM VIrmaTuje. Y onrapckoM
mpocTopy npeosnabyjy kommosniuje Be3aHe

3a boropopuity, mro ce, ocuM unmeHNIIE Jia je
10j IIpKBa nocBeheHa, yK/Iama 1 y OIIITY CTaB
€110Xe OKPEHYT CHaXKHOM NpOC/aB/batby Majke
Bosxje. Ha samagHoM suay hakonnkona
UICIIVICAHA je lapOBHA ITOBE/ba
maHactupy. Haoc ykpamasajy
NIPEBACXOHO LINKITYCH U3
XPpUCTOBOT XIBOTAa, JOK
Cy y Ipunparu
HaclMKaHe TeMe
Be3aHe 33 CMPT
u Backpceme:
Crpamnn
Cyq, Kao

U TIPUKa3
Kanenpapa
ca clleHaMa
CTpajama
CBETUTE/bA.

The broken wall surfaces in the higher zones
impair clarity of vision. In spite of this, the church
was decorated with a rich and learned programme
of frescoes, which was defined with the help of
Ignjatije, the Bishop of Lipljane then in office. The
majority of the compositions in the sanctuary are
associated with the Virgin, which is - apart from
the fact that the church is dedicated to her - in
harmony with the general tendency of the epoch,
which placed great emphasis on the celebration
of the Mother of God. On the west wall of the
deaconicon is a transcript of
the charter granted to the
monastery. The nave
is predominantly
decorated with cycles
illustrating the life
of Christ, and
the frescoes in
the narthex
depict themes
associated
with death
and the
insurrection:
the Judgment
Day and the
Calendar
with scenes
showing the
martyrdom of
saints.


















CpricKy BnaJjapcKy UAEO0I0THjy TOT BpeMeHa
WIYCTPYjy Kpa/b€BCKM Y BUHACTUYKY MMOPTPETH:
Kpab MuayTuH, Koju Kao KTUTOP HOCH MOJIEN
LIpKBe, HacIpaM cynpyre CuMoHuze Ha
3amagHoM mapy cry6ana u Jlosa Hemamnha.
Bnapapckom napy anhenn gonoce kpyHe
kao Boxju usacmaHuIy, Kao mro je To 610
CITy4aj ¥ ca IpMKasyMa BU3aHTMjCKUX IlapeBa.
Y Ipavanuny ce npBu myT jaB/ba u JIosa
Hemamnha, reHeasnornka mo3a cBeTOpojHe
IOVMHACTHje, HAaCTaJIa 110 yI/Iefy Ha KOMIO3ULjy
Jlose JecejeBe Koja mpukasyje XpucToBy
rereanoryujy. Jlosa Hemamunha nacnukana je
y IIpUIIpATH HAacIIpaM KOMIIO3MIIyje paja U3
Crpaursor cypia, anyampajyhu Ha mpaBegHOCT
npencraBHMKa fuHacTHje Hemamnha, kojuma
IpHUIafiajy pajcka Hace/ba. Ped je 0 jeIMHCTBEHO]
KOMIIO3MLIMj} JYHACTUYKE JI03€ CayyBaHO]

Y CpIICKOM MKOHOTpadcKoM penepToapy
(Ipayannna, Ilehka matpujapmmja, lewann),

any He 1 y BusanTuju n sem/baMa IOf, leHUM
KyITypHUM yTuiajeM. Vako ce Huje MOTIMCao,
cMarpa ce ja je u 'y Ipadanuiy, kao u'y
boropopunu JbeBnuikoj pagno gBOPCKYU CIMKap
Kpaba Munytuna — Muxanno EBtuxujes.
TaneHToBaH 1 O6PO 06ABEIITEH O YMETHUIKIM
cTpyjamuma y Llapurpany u Conyny, oH je
Cp6uju 06e36e110 MeCTo jefHOT Off TPU
Haj3Ha4yajHMja [JeHTPpa TOKOM Tpajarba IOC/IeNber
BEJIMKOT CTI/IAa BM3AHTUjCKOT C/IMKApCTBa.

Hexe xomnosunuje: Crmasak

y An, Ycnewe boropopute,
Onnakusame Xpucta, CrpaliHu
CYA ¥ BIaJapCKy MOPTpeTH
IpeCTaB/bajy peMeK-Zena
CPIICKOT ¥ BM3aHTUjCKOT
CTBapajamTBa. Y

CIIO/bHO]j IIPUTIPATH
Ipayanuie Hanmasu ce
BpelaH MOCTBU3aHTHUjCKI
>KuBoImC 13 16. Beka, a

Yy MaHACTUPY Ce YyBa
PU3HNIIIA HOBUjUX

MKOHa.

The royal and dynastic portraits reflect the
Serbian official ideology of the time: King
Milutin, who holds a model of the church as ts
founder and his wife Simonida opposite him on
the west pair of pillars, and the genealogy of the
Nemanji¢ dynasty. Angels, the messengers of
God, bring crowns to the ruling pair, as in the
analogous depictions of Byzantine emperors.

The genealogy of the Nemanji¢ family, the God-
appointed dynasty, is modelled after the Tree
of Jesse which traces the lineage of Christ. It is
painted in the narthex opposite the representation
of Paradise (a part of the composition of the
Judgment Day), which is an allusion to the
righteousness of the members of the Nemanji¢
dynasty, whose permanent abode is in paradise.
This is the only representation of a dynastic
genealogy extant in the Serbian iconographic
repertoire (Gracanica, the Patriarchate of Pe¢,
Decani), although similar examples are known
from Byzantium and the countries influenced by
its culture. It is supposed that King Milutin’s court
painter — Michael Eutihius — who decorated the
Church of Our Lady of Ljevisa, worked also in
Gracanica, although he left no signature there.
This gifted painter, well acquainted with the
artistic trends in Constantinople and Salonica,
made Serbia one of the three most important
centres of art in the time of the prevalence of
the last great style of Byzantine painting.
Some of his compositions — the
Descent into Hell, Dormition of
the Virgin, the Lamentation,
Judgment Day, and the
royal portraits — rank
among the masterpieces
of Serbian and

Byzantine art. The

outer narthex of

Gracanica is decorated

with post-Byzantine

frescoes of considerable
value, and the monastic
treasury contains a
collection of comparatively
recent icons.
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MaHacTtup [leuaHu

MaHaCTI/Ip JleyaHy, jenaH O CTOXXEPHIUX
CIIOMEHMKa CPIICKe KY/IType I UCTOpHje,

MIOJUTHYT j€ Ha U3/1a3y U3 KIUCYPe peKe
Hedancke bucrpuie, y HogHOX)y I/IaHMHE
ITpokneTnje, HefaIEKO O MUCTOMMEHOT Cefa.

IlpkBa je carpabena kao mMaysornej Kpaba
Crecdana [levanckor (1321-1331), ckoH4asor
TOKOM 31Jjamba. [[pyru KTUTOP, BeroB CUH
U HacJIeTHMK Kpasb, a HoToM 1iap Jyman
(1331-1355), HacTaBMO je 6PUTY O BEHOM
MoA¥3amy U YKpalllaBamwy. [JuMeH3MjaMa oHa
TajieKo IpeMalllyje cBe 0CTajie CpeibOBEKOBHE
6ankaHcke 6oromosbe. OcuM TOra, Je4aHcKa
I[PKBa IIpe/iCTaB/ba CACBYM HEOUEKMBAH IIPU30P
y Iejsaxy my6oke 6ankaHcke 3anehune: mo
CIIO/bHOM M3I7Iefly HaJIUK je Ha UTA/INjaHCKY
pomaHnuKy Kategpany. To je Hajsehu ouyBanm
CIIOMEHMK BU3aHTUjCKOT CTIMKAPCTBA, HACTA/IOT
Y jefHOM BpeMeHY TOKOM XM/ba/lyTOfMIIIbEr
Tpajamba BusaHTuje u semamba
IIOJ, ’beHOM KYNITYPHOM
IOMMHaIjoM, Hajpeha
1L[e/IIHA pOMaHNYKe
cKynnrype Ha bankany,
a 3axBaspyjyhm
cpehnum
UCTOPUjCKUM
OKOJIHOCTMMA
U jellaH Of
Hajborbe
cadyBaHNUX
Ay TeHTUIHIX
CaKpaTHUX
eHTepujepa y
BU3AHTUjCKOM
CBETY.

he Decani Monastery, one of the most

important monuments of Serbian culture
and history, is located at the end of the Dec¢anska
Bistrica gorge, at the foot of Mt Prokletije, not far
from a village of the same name.

The church was built as the mausoleum of
King Stefan Decanski (1321-1331), who died
while it was still under construction. The second
founder, his son and successor King, and later
Emperor, Dusan (1331-1355) took over the
responsibility for its building and decoration. Its
dimensions far surpass all the other mediaeval
churches in the Balkans. Besides, the church of
Decani, with its outward appearance resembling
that of an Italian Romanesque cathedral, presents
quite an astonishing sight in its out-of-the-way
and sequestered setting in the deep interior
of the Balkans. Its frescoes form the largest
extant ensemble of Byzantine paintings, its

stone decoration is the largest complex
of Romanesque sculpture in the
Balkans, and its interior
is, owing to fortunate
historical circumstances,
one of the best
preserved in the
Byzantine world.
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Henmap, ppamenar; Bura us Kortopa, rpasa
Ha MICTOYHOj jaipaHCKoj 0b6ay, 3abenexino je
CBOje MMe U BpeMe Ipajiie Ipkse 1327-1335.y
HATIIMCY HaJl Y/Ia30M Ha jy>Hoj pacagn. Llpksa
Ce CacToju of TPU Be/MKe Lie/IMHE: TPOJETHOT
O/ITApCKOT IIPOCTOPA, HETOOPOIHOT HAOCA Y KOjU
jé YK/onbeHa LipKBa yIMCAHOT KPCTa ca KyIoIoM
u Tpobponne npumnpare. CriojbHM 6pooBU
HA0Ca OfIBOjeHM CY Off LIeHTPA/THOT Jie/la BUCOKIM
IapaneTHNM IIodaMa, TBopehn mapaxsmce
nocsehene cs. Jumutpujy u c. Huxomn.

IIpxBa je o3upaHa 0JI0KOBMMA IIPBEHKACTOT 1
xyhkacror mepmepa. CKy/InTypa yKpamiaBa
¢acane oko noprana (ykpydyjyhn onaj mro

BOJM 13 IPUIIpaTe Y HA0C), TPO30pa, CTYIILe

Y YHYTPALIlOCTH IIPKBE, KA0 I MHOTOOpOjHe
KOH307Ie apKaHOT (p13a Koju Tede 07 KpOBHUM
BeHIeM OKo LipkBe. Kao apxurexTypa, 1
CKYNINTYpa NpuIaja pOMaHO-TOTUYKOM CTUITY.

Its chief builder, the Franciscan friar Vita
from Kotor, a town on the eastern coast of the
Adriatic, recorded his name and the date of
the construction of the church (1327-1335) in
an inscription above the entrance in the south
facade. The church consists of three large parts:
a tripartite sanctuary, a five-nave central part,
which includes a church built on an inscribed
cross plan with a dome and a three-nave
narthex. The outer naves are separated from the
central part by a high stone parapet, forming
paraeccleseions dedicated to St Demetrius and
St Nicholas. The church is faced with blocks
of reddish and yellowish marble. The facades
round the portals (including the one leading
from the narthex to the naos) and the windows
are decorated with sculpted ornaments. In like
manner are decorated the pillars in the interior
as well as the numerous brackets supporting the

frieze of arcades which runs below the roof
cornice. The sculptures belong to
the Romanesque-Gothic
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Apxutekrypa Jleyana npumnazia T3B. pallIKoj
IIKOJIV, ,,CTUTY TUIIMYHOM 32 I[PKBEHa 3[jatba
13. Bexa y Cp6ujn. Ty mkony kapakrepuiie
IIPOCTOPHY paclopef; IpaBOC/IABHOT XpaMa
KOMOMHOBAH ca BUILIE W/ Matbe U3PaKEeHUM
POMaHMYKUM CIIO/bHUM M3IefioM. JleyaHcka
LIPKBa je — ocye boropopnynne npkse y
Crynennun n bamcke — Hajsehe 37ame panike
IIKOJIe, MAKO je Y TO BpeMe BU3AHTHjCKI CTUI
rpagme y Cpbuju yBennko npeosnabyjyhn. Yapox
OBe I0jaBe je upeosollKe npupogpe. CBe TpM LpKBe
(Crypennma, bamcka, [leuann) npencrapbajy
BIafiapcke Maysoneje. Ipapgehn concrene rpobue
1pKBe, Kpa/b Munytus un Credan [leyanck,
BJIaJlapy U3 BpEMEHA CHaXKHE Ip>KaBHe eKCIIaH3Mje,
y3umanu cy 3a y3op CryaeHniy, rpobHy LpKBy
Credana Hemame. TuMe cy uctuijanmm cBojy KpBHy
Be3y ca POfIOHa4YeTHUKOM CBETOPOJIHE IHACTIje
1 cuMbomaHO ce mopepyn ¢ byM. Hajseha
BPEJHOCT TOTOBO Y LIe/ITHM CaYyBaHOT JeJaHCKOT
3UJHOT C/IMKapCTBA jeCTe IeroBO HEM3MEPHO
6orarcTBo Tema. OcuM yoOudajeHnX IUKIyca
KOju WIycTpyjy forabaje Besane 3a Xpucra,
boropopguiy n HajmomToBaHMje CBeTUTEIbE,
ozipeben 6poj wux petko ce cpehe y BusaHTHjcKOM
JKUBOIIUCY WIN Cy TIPUKa3aHM Ha U3y3eTaH
Ha4lH, Kao IITO je C/Ty4aj ca peTKUM
WIN jeIVIHCTBEHUM HUKTyCcHMa
Tenese, [lena anocronckux, ITpnua
ConoMmoHoBuX, Kibure mpopoxa
Hanuna u CtpammHor
cypa. [Ipunosenayxu
Jap camMKapa
TOXUBEO je OBJie
CBOj BpXYHall TaKO
fia cy yobudajeHe
KOMITIO3ULIMje
ob6orahene
HOBUM
MOTHUBUMA,
YJaK 1 IOHEKNM
meTabeM
IIpey3eTuM 13
CBaKOJTHEBHOT
JKUBOTA.

The architecture of Decani belongs to the
so-called Raska school, a ,,style” typical of
thirteenth century churches in Serbia. This style
is characterized by a combination of the spatial
design of the Orthodox church and a more or less
distinct Romanesque external appearance. The
Decani church is the third largest building of the
Ragka school (the first two being the Church of
the Virgin at Studenica and Banjska), although
it was built at a time when the Byzantine style
of building was prevalent in Serbia. This can
be explained by ideological reasons. All three
churches (Studenica, Banjska, Decani) were
royl mausolea. In building their own sepulchral
churches, King Milutin and Stefan Decanski,
rulers in a period of vigorous expansion of
the state, took Studenica for their model, the
sepulchral church of Stefan Nemanja. By so doing
they emphasized their blood relationship with
the founder of the God-appointed dynasty and
compared themselves symbolically to him. The
greatest value of the wall paintings of Decani,
which have been preserved almost in their
entirety, is their great wealth of subjects. Apart
from the usual cycles illustrating events associated
with Christ, the Virgin and the most revered

saints, they include a number of subjects
rarely depicted in Byzantine
fresco painting or presented
in an unusual way, such
as the rare or unique
cycles of the Genesis,
Acts of the Apostles,
Book of Wisdom,
Book of Prophet
Daniel and Last
Judgment. The
painters’ gift
for narration
found full
scope in these
compositions,
which are
enriched with new
motifs and even with
occasional details from
everyday life.





















IIpxBa je ocnmukaBaHa y BpeMe 3eHUTa CPIICKe
CpeNbOBEKOBHE IPKaBe, K0joj je Kpasb Jlymman
3HATHO IPOIIMPMO I'PAHNIIE HA PaYyH CIO/ba U
U3HYTpa pa3apaHe Busanruje, fa 61 ce moToM
TpujyMdanHo KpyHucao 3a napa (1346), a
IPETXO[JHO CPIICKY LIDKBY Off apXMeIMCKOoIINje
Y3AUTrao y paHr narpujapmmuje. Vako je mpxsa
HOAVUTHYTa Kao Maysornej CredaHa JleqaHCcKoT,
C/IVIKaHY NPOTPaM je L0 M3BEMIEH 3a BpeMe
BJIaflaBYHE HETOBOT CMHA U HacTaB/baya
Hyurana. Ha Buiiie MecTa y IpKBY CTIOXKEHUM
MIKOHOTPa(CKMM je3MKOM ajIyAMpa ce Ha 3Hayaj
¥ yries 060julie BIagapa, Kao U AMHACTHje
Hemamwnha. OHu HajsacimyxHuju 3a
ocMMII/baBame 1 n3Boheme
C/IMKAHOT IIporpamMa
MIOPTPETHUCAHMU CY Ha
31JJOBMMA IIPKBe 4aK
BMIIIE ITyTa.

The church was decorated with paintings
at the time when the Serbian mediaeval state
was at the peak of its power and when King
Dusan considerably enlarged its territory at the
expense of Byzantium, then riven by internal and
external conflicts, elevated the Archbishopric of
Serbia to the rank of patriarchate and crowned
himself emperor (1346). Although the church
was built as the mausoleum of Stefan Decanski,
all the paintings in it were executed during the
reign of his son and successor Dusan. At several
places in the church allusions are made in the
complex iconographic medium to the importance

and renown of the two rulers and of the

Nemanji¢ dynasty. Those most
deserving for the planning
and implementation of the
programme of frescoes
are portrayed on the
walls of the church

several times.
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31/10BM ledaHCKe IIPKBe yKpalllaBaHU Cy
¢dpeckama gyxe of genenuje (1336/7-1348).
Buite cnukapcKmx pagyoHuIa pasnuauTOor
obpasoBama 1 nnopekna (u3 Ipuxe, Cpbuje u ca
jafpaHcke obajie) y4eCTBOBAJIO je y yKpalllaBamby
3UAHUX NoBpinHa o 4.000 M> ITpeko xmmagy
JIMKOBA, TI0jeAVHAaYHMX (urypa nmm urypa y
cacTaBy HapaTMBHMX KOMIIO3MIIMja, HACTambyje
medaHcKu eHTepujep. Ty ce Moxe BuieTH 4aK
20 nuKIIyca KOju WIYCTPYjy HEKY IpUYy VN
CUMOONINMYHY LIeIMHY Off Bullle erm3opa. Cee
6orarcTBO MKOHOTpaduje Koje cy cabpam
BM3aHTVjCKM CTIMKAapPU JIO TOT TPEHYTKa
IIPMKA3aHO je Ha 3ufoBKuMa JledaHa. 3aTo
OfpeHUI]A EHIIVKTIONENNjCKO CIMKAPCTBO
CaBpLIEHO IPUCTAje IeYaHCKOM aHCaMOTy.
Bynyhmu fa je Ha dpecko-eKkopucamy paguio
BMIIIE PA3IMYUTUX TPYIA CIMKAPa, CTBOPEHa
je mpuIMKa 3a rmocMaTpava jja Ha
jelIHOM MECTY carjiefia ¥ IIpeceK
YMETHUYKUX NPUINKA Y
BM3aHTWjCKOM CTIMKaPCTBY
cpemuHOM 14. Beka.
Jleyanu obenexxaBajy
Kpaj BlalaByHe
CTIJIA peHecaHce
ITaneomnora,
Tj. CUHTE3y
IETOBOT

The decoration of the Decani church took
more than a decade (1336/7-1348). Several
painters’ workshops of various provenance (from
Greece, Serbia and the Adriatic coast) worked on
the decoration of more than 4,000 square metres
of wall surfaces. The interior of the church is
inhabited by more than a thousand figures, shown
either individually or as participants in narrative
compositions. There are as many as twenty
cycles which illustrate some story or a sequence
of several episodes. The entire iconographic
repertoire accumulated in Byzantine art up to
that time was displayed on the walls of Decani.
Therefore the designation encyclopedic painting
is perfectly applicable to the frescoes of Decani.
Since several groups of painters were engaged on
the decoration of the church, its frescoes give us

a good insight into the circumstances
prevailing in Byzantine art
in the mid-fourteenth
century. In terms
of style, the wall
paintings of
Decani reflect
the accrued
experience

of the
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HeleCeTOTOAVILILET MCKYCTBA, allu YKa3yjy

1 Ha HOBE C/IMKapcKe Ipaslie. [oToBo y
MIOTIIYHOCTY CadyBaH OPUTMHAIHY LIPKBEHU
MO6MIMjap M3fiBaja Ae9aHCKY LIPKBY O

OPYIMX BU3aHTUjCKMUX CIIOMEHMKa 14. BeKa.
OcuM NKOHOCTaca y CEBEPHOM U jy>KHOM

Opopny Haoca, ¢ modyeTKa 19. Beka, eHTepujep je
3a/Ip>Kao U3ITIEN KOj/ TOTOBO Jla Ce HUje Memhao
Ofl BpeMeHa IoI13amba [IPKBe — MKOHOCTAC Ca
MKOHaMa Ha ITITABHOM OJITapy, MEpPMEPHM IIPECTO,
capkodasiu, onujesnej u Moy of, pa3HoO0jHOT
KaMeHa ca MHKpycTranujama. [logacHo MecTo y
LIPKBM MICIIpE]} MKOHOCTAca 3ay3MMa KMBOT Ca
MOIITVMA CBeTOT Kpasba CredpaHa [leuaHCKoT,
KOje NpeNCTaB/bajy HajgparoLeHnjy MaHaCTUPCKY
PENUKBUjy.

Palalaeogian renaissance, but they also mark
the end of its ascendancy and point to new
developments in painting. The original
furnishings of the Decani church have been
preserved almost in their entirety, which is quite
exceptional among the Byzantine monuments
of the fourteenth century. Apart from the
iconostases in the north and south naves of
the naos, which date from the early nineteenth
century, the interior - the iconostasis with the
icons in the main sanctuary, the marble throne,
the sarcophagus, the candelabra and the floor
made of multi-coloured stones with inlaid
ornaments — has remained almost completely
unaltered since the building of the church. The
reliquary with the relics of the saintly King Stefan
Decanski, the most precious relics of the
monastery, occupies a place
of honour in front of the

iconostasis.
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['amMm3urpan
Romuliana



PpXeosIolKo HamasumTe lamsurpap,
- Pomynujana namasu ce y
ucrouHoj Cp6uju, Hefjanexko ox
cena [amsurpag, Ha TepUTOpUjU
onurtuHe 3ajedap. Jlonupas je Ha BUCOpaBHI,
ca TpU CTpaHe OKPY>KeH HIPUPOJHO
yCTaJlacaHUM TEPEHOM KOjy YMHM IIATKA
am¢urearap. Ca ceBepHe CTpaHe BICOPAaBaH
ce 6maro cnymra npema Ilpaom Tumoxky.
lamsurpap je jomr cpepunaom XIX Beka oLemeH
Ka0 BE/IMKO U M3y3€THO 3HaYajHO apX€OTIOIIKO
HaylasumTe. [eonosm, ncTopudapy u apxeono3u
Koju cy y To BpeMe obunasumm Cpoujy, Ha
pasIMunTe HauyMHe Cy ONMCUBAIN Y TYMadnIN
»OCTATKe jefiHe Off HajBele/lenHMjuxX rpabeBnHa
IPOXyja/nX BpeMeHa" Koje Cy youmIn Ha
OBOM MECTY. JellaH Off ’bUX, ayCTPOYTapCKu
nytonucan Oenukc Kanui, cBojuM nprexxnma
n3 1864. n 1869. rommHe >xeneo je cBe fa
yBepU KaKo ce Ty Hajlas! »jefiHa off Hajpehmx
U HajouyBaHUjux Pumckux rpabhesuna y
Espommn®

T

\ |

v.

he archaeological site Gamzigrad—
Romuliana is situated in the vicinity of
the village of Gamzigrad in the territory
of the municipality of Zajecar in eastern
Serbia. It is located on a plateau surrounded on
three sides by a rolling landscape which forms
a shallow amphitheatre. On the north side the
plateau descends gradually to the Crni Timok
River. The exceptional importance of Gamzigrad
as an archaeological site was recognized as early as
the middle of the nine-teenth century. Geologists,
historians and archaeologists who travelled in that
part of Serbia described it and interpreted it as
»the remains of one of the most splendid edifices
of the past®. One of them, the Austrian-Hungarian
traveller Felix Kanitz, made, in 1864 and 1869,
drawings of it in support of his assertion that ,,one
of the largest and best preserved Roman buildings
in Europe® was located in that place.









Kpajem XIX Beka Hekajjallmbe pOMaHTUIAPCKO
ycxuheme mpey; pasBajmHaMa IpeBHOT Tpajia
YCTYIINJIO j€ MECTO y3/Ip>KaHOM, CTPOTO
paloHaTHOM NpocyhuBamy, na je famaurpan
NIpOTyMadeH Kao BOjHMU JIOTOP, VTN CEAMIITE
yIIpaBHVKA OKO/IHUX pyAHuKa. Ta ynpourhena
npepncTaBa o laMsurpagy ofpkana ce cBe Jjo
cpenuHe XX BeKa, 0 MOYeTKa CYCTEeMATCKIX
apXeOoJIOLIKUX UCTpaXKuBama 1953. rogune.
VickonaBama Koja cy Tajja 3a1io4eTa I Tpajy fo
TAHaC, ITOKasaja cy fia je lamsurpaj packomHa
I1aJ1aTa, jefjaH Off Hajpernpe3eHTaTUBHIjUX U
HajCIIOKEHMjUX CIIOMeHNKa PrMcKe IBOpcKe
apXUTEKTYpeE.

[ToTBppa Tese a ce paint O pENpPE3EeHTaTUBHO]
najaty fobujeHa je 1984. ronuHe, Kaza je y
jyrosamagHoM fieny majaTe yHyTap rpabhesune
KOja je MCTpaKVBaHa OTKPVBEH PparMeHT
apXBOJITE Off Ty(OoIeIrdapa, ca yKIecaH!uM
HarmucoM FELIX ROMULIANA. OBaj Hanas
cBpcTaBa [amM3urpas y pesi IapcKux pesupieHIuja,
y Kareropujy comenuka Pumcke gopcke
apXMTEKType K0joj mpunaja u JInoknennjanosa
nanara y Crmnry.

At the end of the nineteenth century the
Romantic fascination witz Gamzigrad as the ruins
of an ancient town was replace by a restrained,
strictly rational attitude, and it was interpreted
as a military camp or the seat of the governor
of the mines in the surrounding area. This
simplified view of Gamzigrad persisted until the
middle of the twentieth century, when systematic
archaeological investigations were initiated. The
excavations, which began in 1953 and are still in
progress, have shown that Gamzigrad was in fact a
sumptuous palace, one of the most representative
and most elaborate monuments of Roman court
architecture.

The view that this structure was a
representative palace was confirmed when the
fragment of a sandstone archivolt bearing the
carved inscription FELIX ROMULIANA was
discovered in the southwest part of the place.
This find proved that Gamzigrad was one of the
imperial palaces, belonging to the same category
of monuments of Roman court architecture as
Diocletian’s palace in Split.
















OBaj apXeo/IoIKM Hajla3 yIOTIYHNO je I
TIOTBPAVIO UCTOPYjCKe U3BOPE KOjU CY, KaZia
je peu o Pomynujany, penaTuBHO IWKPTH.
Cnomume ce y fieny Epitomae, HemosHaTor
mycna u3 oko 360. ronyHe, IPUICAHOM
Aypenuju Buktopy, kao n y IIpokonujesom
meny De Aedificiis, HacTanmoM oko 555. ropuHe.
Ilceyno Aypenuje Buktop HaBoAM IoAaTaK fa
je Pumcku nmmneparop lanepuje (Llesap ox 293.
1o 305. rogune, ABryct of 305. o 311. ropnHe)
poben u caxpameH y [Ipno6annoj Jakuju un
TO y MECTY KOje je 110 cB0joj Majuy Pomynn
Ha3Bao Romulianum. Y IIpokonujeBom memy
PomynujaHa je moMeHyTa caMo y3TpefHO, ¥
CIIMCKY KacTesna Koje je JycTuHujan 06HOBYO y
obmacTu rpaja AkBa (Aquae). Jour jenan gokas
KOj je TOTBpAMO aTpubyLyjy yrBpheHor asopia
6u0 je oTKpuBame nopdupHe riase 1993.
TOfIMHE, TOPTPETa Ca aPCKUM MHCUTHHjaMa,
KOja je HeCyMIbJMBO IIpUIIafiajia CKy/INTypu
11apa U3BEMIEHOj Y HATIIPUPOLHO]
BemuyHY. Taj Hamas cBegouIn
Zia je oBJe OMIa LapcKa
pesupeHIja pUMCKOT
umneparopa Gaius
Valerius Galerius
Maximianus-a.

This archaeological discovery supplemented
and corroborated the comparatively scant
historical sources which refer to Romuliana. It is
mentioned in the Epitomae, a work written c. 360
AD by an anonymous author and attributed to
Aurelius Victor, and in Procopius’s De Aedificiis,
dating from around 555 AD. Pseudo-Aurelius
Victor says that the Roman Emperor Galerius
(Caesar from 293 to 305; Augustus from 305
to 311 A.D.) was born and buried in Dacia
Ripensis, in a place which he named Romuliana
after his mother Romula. Procopius’s work
refers to Romuliana in passing only, in a list of
castles restored by Justinian in the region of the
town of Aquae. Another proof corroborating
the identification of this fortified palace was the
discovery in 1993 of a porphyry head, a portrait
with imperial insignia, which was undoubtedly,
part of a monumental sculpture of the emperor.

This find shows that Romuliana was the
residence of the Roman Emperor
Gaius Valerius Galerius
Maximian.









Cnomennuky KkoMmiiekc Pomynujane
IIPBOOUTHO je 06yXBaTao caMo yTBpheny
nanary. MebhyTum, HakoH apXeo/oImKux
VICTpaXXMBama 00aB/beHux usmeby 1989. u 1993.
TOfIVHe, KOja Cy ce IIPOCTUpaIa Ha 0OMDKIbeM
Opay Marypa, KOMIUIEKC je IIPOIIMpPEH 1 Ha
0Baj mpocTop. Vickomapama Ccy noKasana fa
je Marypa cBojeBpcHM cBeTH Oper 1 1a je of
IIPaNCTOPUjCKOT 1062 BeH BpX 6110 MecTo
Hajseher momroBama, Te 1a Cy YIpaBo Ty
Pumcku nap lanepuje u merosa Majka Pomyna
caxpameHU 1 yBpuITeHu Mehy 6orose. Marypa
je BUCOK M3J[[y>KeH IrpebeH, IIPeKo uujer je
IpeBOja Ha CEBEPHOj CTPAHM BOAMO IJIaBHU
nyT 3a Pomynujany. Ha mecTy ca kora ce
Pomynujana carnefaBa y IIe/IOCTH, OTKPUBEHN
¢y 1990. rogyuHe oCcTant MOHYMEHTATHOT
TeTPANNJIOHA, A jy>KHO Off I-eTa, Ha BPXY
Marype, HabeHa cy 1 uctpakeHa fipa Tymyna
u gBa Maysosneja. OTKpuBeHM OCTalu
CY, [OKAa3aHO je, Y HEITOCPENHO]
IIPOCTOPHOj, UICTOPUjCKOj U
(bYHKIMOHATHO] Be3u ca
yrBpheHOM mamaToM.

In the early stages of the excavations it was
assumed that Romuliana consisted of a fortified
palace only. However, when the archaeological
explorations were extended, between 1989. and
1993, to include the nearby hill Magura, it became
apparent that that area, too, was a part of the
palatial complex. The excavations showed that
Magura was a sacred hill and that its top had
been a site greatly venerated from prehistoric
times and that it was the scene of the burial and
apotheosis of Galerius and his mother Romula.
Magura is a high elongated ridge, over which ran
the main road to Romuliana. In 1990 the remains
of a monumental tetrapylon were discovered
in a place which commands an extensive view
of Romuliana. Associated with this tetrapylon
were two mounds and two mausolea, found
to the south of it, on the top of Magura. It was
established that these remains were in a direct

spatial, historical and functional
relationship with the fortified
palace.
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ApXUTeKTOHCKM KomIieKkc [amsurpap -
Pomynujana nopmrao je makie, puMcKu nap Iaj
Banepuje lanepuje MakcuMujaH, HaCJIeHMK LIapa
JIMoKknenyjana y mepuony apyre TeTpapxuje,
kpajeMm III n modeTkom IV Beka. IloBog 3a
THIOlVI3atbe OBe YTBPeHe IajaTe HaIasy ce y
IpOrpaMy TeTpapxujckor o6/mka Bragasuae. [1o
TOM HJIEOJIOLIKOM IIPOrpaMy IUIAHMPAHO je Jia
1ap cube ca npecToia HAKOH JBafieceT FOfMHA
BJIaJIaBMHE 11 [Ia Ce TPOC/IaB/bambeM vicennallia
IIOBY4Ye Y MUPOBMHY. lanepuje je Bagao 1o ysopy
Ha CBOT MJIEOJIOIIKOT OLa U IJapa IPETXOMIHE, IIPBE
TeTpapxuje — [Juokneryujana. Crora je InaHupao
TIOfIVI3albe ITa/IaTe OKPy>KeHe YTBphemeM y Kpajy 13
KOjer je IIOTUIA0, Y KOjOj je HaMepaBao fia IpOBefie
OCTaTaK XMBOTA. VI3rpajmu yTBpheHe manare
Tanepuje ce MOrao NOCBETUTY TEK HAKOH BETIMKE
no6efie KOjy je M3BOjeBa0 HaJ| HEPCUjCKUM Kpa/beM
Hapsecom 298. roguse. Taga je ca TuTynoM nesapa,
HaCJIe[IHVIKA M YCBOjeHMKa [IVOoK/IenjaHOBOT,
IIpefy3eo IpBe IpaiuTe/bcKe IOfyXBaTe y MecTy
13 Kora je motekao y Dacia Ripensis, faHaImoj
ucrounoj Cpouju. [anepuje je yrBpheme HazBao
Romuliana o nmeHy cBoje majke Pomyie, xoja
je buna pogom n3 [lakuje. VI3 nepuopa npBux
TPafUTE/bCKMX AKTVBHOCTY IIOTMYE YHYTPALIEE
yTBpDerme KOMIITeKca, Iajara y ceBepo3aIiafHoM
meny u Marm xpam. Hakon cMptu KoHcrannuja
Xiopa 306. roguHe, [anepuje je mocrao HajmohHMja
¢urypa Tagammer puMckor apcrsa. Ca tor
TI07I0Kaja, 3aII09eTO YTBpheme Ae/ToBao je
ncysuie ckpoMHo. ITocrojehe rpagurebcke
aKTUBHOCTY Cy HAITyIITEHe, a 3alI0YNIbe Ce ca
TpajmboM 3HAaTHO MOHYMEHTa/THUjeT U
penpeseHTaTHBHUjeT YTBphema Koje
obyxsara Beh usrpaben nmpocrop.
OBoM neprozty 06HOB/bEHVX
TPafUTE/bCKNX JETaTHOCTI
IIpUIajia BEMVKN Xpam nocsehen
Jymmtepy, y jy>kKHOM memy e
ytBpbema. HoBy rpagmrescky
AKTMBHOCT KapaKTepuIle jom
Beha packoll y IeKOpaTMBHUM |
€7leMeHTMMa ITyHUM £
CUMOOIKe, U3BEIEHNM Y
Pa3sHOBPCHMM MaTepyjanyma.
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[TpenusHo BpeMe HaCTaHKA MeMOPUjaTHUX
objekara Ha 6pny Marypa Huje Moryhe ogpeauti.
Tanepuije je 3a cBOjy MajKy u cebe mogurao
JiBa May30Jieja Iopef Kojux cy carpahenn
KOHCEKPATVBHY CIIOMEHNUIN ¥ OO/IMKY TyMyrIa.
KoHcekpaTuBHM CIOMEHMIIN Cy Be3aHM 3a YMH
armoTeose, CMMOOIMYHOT y3aM3ama Mehy Oorose.
Ha ocHoBy apxeonomkux Hanmasa yTBpheHo je ga
je 06aB/beH YMH PUTYaTHOT CIIA/bUBAKA.

Haxon lanepujeBe cmpty, 311. roguse, y
IIaJIaT Ce HaCTaB/ba KUBOT, au 6e3 japcKor
nepemoHnujana. Ilpoctopu nmanare u gpyrux
objekara 6uBajy npeypebhenn u fobujajy
HOBY HaMeHY. OBO TUXO ITpONajjame Tpajano
je mo cpepuHe V BeKa, KaJja je ca IpoflopoM
xpuirhaHcTBa IPeCTOHA IBOPaHa I1ajlaTe
npeo6KoBaHa y Tpobpoany 6asmnuky. Taga
je ys ucrouny dacapmy mamare HOSUTHYTa jefHA
rpabeBuHa ca aTpyUjyMOM y CpeUILTY, Y3 KOjy
ce Hajlasy arcyujjaHy IPOCTOP ca MajluM
MepMepHMM 6a3eHOM, HajBepOBaTHUje
kpctuonunoM. Iojenune xyne
obpambeHor crcTeMa 6ue cy
IIPETBOPEHE Y CBOjeBPCHE
3aHATCKe LIeHTPe, KOj1
CY IPOU3BOIVIN
IpefiMeTe HEOIIXOIHE
3a XXKMBOT HOBMX
CTAaHOBHMKA IIajIaTe.

The precise date of the memorial structure
on the hill of Magura is not possible to establish.
Galerius had two mausolea erected for his
mother and himself, near which consecration
memorials in the form of mounds were built. The
consecration memorials were associated with the
act of apotheosis, i.e. of the symbolical elevation
of a person to the rank of a god. Archaeological
evidence shows that the rite included cremation.

After Galerius’s death in 311, life went on in
the palace, but without imperial ceremoniousness.
The rooms in the palace and the other buildings
were reconstructed and their use was altered.
The slow decay lasted until the expansion of
Christianity in middle of the fifth century, when
the great hall of the palace was converted into an
aisled basilica. A building constructed next to the
east facade of the palace dates from that period. It
has an atrium in the middle and an apsidal space
with a small marble basin, probably a baptismal

font. Some towers belonging to the system of
fortifications were converted into

agglomerations of workshops
producing objects

necessary for the life of
the new inhabitants
of the palace.










ApXeoroLIKy OTKPUBEHN Halasy NOTBphyjy
ma je Pomynujana y IV u npBoj monosuum V Beka
Owla 3Ha4YajHO Hace/be, a MOXK/IA U GOpaBuUILITe
HeKe yI7Ie[jHe IMYHOCTY ca iBopa. CpefuHoM
V Bexa JIOILIJIO je IO BEIMKIUX pa3apama 1
II0Kapa, BEpPOBATHO yciief, Hajesfie XyHa. Tokom
npyre nonosuHe V n 'y VI Bexy Pomynujana
je 0OHOB/bEHA, A/ HMKAZA Y HEeKaJaIlbOj
nenotu. IpaheBnHe kxoje cy mopusaue 6ue cy
CKPOMHUjUX OVIMEH3Mja 1 JIOLINje TeXHUKe
rpafme. Y BpeMe BlajlaB/He BU3aHTHjCKOT japa
JycTuHujaHa 6110 je OOMMHMjUX TPAANTE/bCKIX
3axBaTa. O ToMe CBefloYe caBpeMeHNIIN KOjI
HaBofie PoMynujany Kao jemaH of rpajjoBa Koje
je Jyctunmjan o6HOBMO. VI3 TOT IIepuosia NOTUYY
3Ha4ajHMje IpenpaBke nocTojehe apxurekType
1 opraHusanyje mpoctopa. MonyMeHTanHa
TpoOpopHa 6a3NINKa Ca YeTBOPOIVICTOM
KPCTMOHNUIIOM NIOAUTHYTA jé Ha IPOCTOPY MajaTe,
Herupajyhu nocrojehy rpaheBuny n nsyserso
JIerie MO3alKe KOji Cy ce Y 10j Hanmasunn. Taza
je BEpOBaTHO U MOTIYHO HAIYIITEHA UCTOYHA
Kallija, a Kao IJIABHU IIpIJIa3 [oYerIa je fa ce
KODUCTM 3allafiHa Kanuja. bpojau enemenTn
apXMTEKTOHCKE IEKOPaTUBHE
nnacTuke ca [anepujese
najiaTe ¥ XpamoBa
no6mjajy ceKyHITapHY
byHKIMjY 1 KOpycTe
ce Kao rpaheBuHCKN
Marepujal.

Archaeological evidence from the fourth
century and the first half of the fifth century
indicates that Romuliana was an important
settlement at that time, perhaps even the
residence of some eminent person from the court.
The middle of the fifth century was a period of
great destruction and fires, probably caused by
the invasion of the Huns. In the course of the
second half of the fifth century and in the sixth
century Romuliana was rebuilt, but its earlier
beauty was irretrievably lost. The buildings
constructed at that time were of more modest
dimensions and rather poorly built. In the time of
Emperor Justinian of Byzantium there was more
extensive building activity at Gamzigrad. This
is testified by contemporary authors who refer
to Romuliana as one of the towns restored by
the emperor. Some major reconstructions of the
existing structures and alterations in the general
layout of Gamzigrad date from that period.
Within the palace was erected a monumental
aisled basilica with a baptistery, quatrefoil in plan,
whose builders showed complete disregard for the

existing building and the exceptionally
fine mosaics in it. It was probably
then that the east gate was
completely abandoned, and the
west gate began to be used as
the main entranceway.
Numerous elements
of sculpted
architectural
decoration from
Galerius’s palace
and the temples
were secondarily
used as building

material.












ITouerkom VII Beka, ycrnen, ydecTanmx ymaja
ABapa n CoBeHa, Tafjallllbe CTAaHOBHUIITBO
Ce pacenusIo U MpocTop je samycreo. Ocranyu
HeKaJjalllibe ITajlaTe IOHOBO Cy OM/IV HaCTambeHM
TeK oyeTKoM XI Beka, Kajja je y bbeHOM
VICTOYHOM JIe/Ty OCHOBAHO Mabe CPeilbOBEKOBHO
HaceJbe, ITO MOTBPhyje oTkpuhe Hexpomone Ha
IPOCTOPY MCTOYHE Kamuje.

ApXeoIoIKo Hamasumre [amMmsurpaz —
Pomynujana, [anepujesa yrBphena mamara
Y MEMOPMja/TH/ KOMIIJIEKC, TIPEACTaB/bajy
jENVIHCTBEHY apXUTEKTOHCKY U IIPOCTOPHY
KOMIIO3UILIMjy rpaheBrHa HacTaMMX IpeMa
C/I0KEHOM HJICOJIOIIKOM U KYJITHOM IIPOrpaMmy.
O6a nporpama, cy HacTaja Kao IpOu3BOJ,
CXBaTama 00/IMKa IIapCKe BIafiaByHe
IpefiCTaB/beHe y IMYHOCTY 1]apa, U IbIX0Be
MIOBE3aHOCTY Ca aHTUYKUM O0>KaHCTBMMA.

Peamusanyja mporpama cipoBefieHa je rpabemem
U3y3€THO MOHYMEHTAJTHOT U pelIpe3eHTaT/BHOT
yrBphema, koje obyxBaTa cKy rpaheBuHa
pasmunte HaMeHe. [paheBnHe
yHyTap OefieMa IIpOrpaMcKu Cy
TpyIMcaHe U IOBe3aHe ca
MMYHOCTMMA Lapa [anepuja
U IeToBe Majke Pomyre.
OBakaB KOMIIOSUIIMCKI
ckron yTBphema u objexara
PpesuIeHLIMjaTHO-KY/ITHOT
CafpiKaja, jeIMHCTBEH je
IIpUMEp aPXUTEKTOHCKE
KOMITO3MIIMj€ PUMCKOT
IpajguTe/bCTBA. MeMopujanam
KOMIUIEKC Ha OO/IDKIbeM
Y3BUILEIbY, MAKO ITPOCTOPHO
V3[BOj€H, Y/MHI HEONBOjUBY
Ie/IMHY ca yTBPHEHOM IaaToM.

At the beginning of the seventh century the
inhabitants of Romuliana were dispersed by the
increasingly frequent onslaughts of the Avars and
the Slavs, and the place became deserted. The
remains of the former palace were again inhabited
only at the beginning of the ninth century, when
a small mediaeval settlement was formed in its
eastern part, as is testified by the discovery of a
cemetery in the area of the east gate.

The Gamzigrad-Romuliana archaeological site,
Galerius’s fortified palace and memorial complex,
is a unique group of buildings constructed in
conformity with a complex ideological and cult
programme. This programme was based on the
concept of imperial rule embodied in the person
of the emperor, and of his association with the
classical gods.

This program was implemented by the building
of exceptionally monumental and representative
defence walls which include a complex of
buildings of various functions. The
structures within the walls are
associated with the persons
of Emperor Galerius and
his mother Romula.
Such an architectural
complex, which
combines fortifications
and buildings of
a residential and
cult character, is
unique in the Roman
art of building. The
memorial complex on
the nearby hill, though
spatially isolated, forms
an inseparable ideological
whole with the fortified
palace.
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VI3y3eTHOCT OBOT KY/ITYpHOT Ho6Opa je y ToMe
IITO IIPefCTaB/ba jeAHYU IpuMep rpaheBrHCKOT
KOMIIIEKCa OBe BpcTe U3 goba spyre Terpapxuje.
3HATHO Ce Pa3/NKYje Off CINYHE IPOCTOPHE
nenuHe npse Terpapxuje, [InoknenujaHose
nanare y CIUIUTY, a 10 YMETHUYKMM
ITOMEeTVMaA M3BEefIeHNX MO3alKa I leKOpaTuBHe
ApXMTEKTOHCKe IUTaCTUKe IIPefCTaB/ba BPXYHCKa
pocturayha kacxe aHTuke. Oco6eHOCT Le1or
KOMIUIEKCa YMHM U3paKeHa CUMOONKa,
TeTpapXujcKa 1 Ky/ITHa, CIIpOBefieHa JOCIeTHO
KpO3 apXITEKTOHCKA U eKOPAaTHBHA pellemna
rpaheBnHa.

ITonoxxaj 0BOr KOMIIJIEKCA HA TIPOCTOPY
Hekajamme Dacia Ripensis, ykasyje Ha 3Ha4aj
KOju je HeKaJja IpUiaBaH OBOM IIPOCTOPY
Y OKBUPY KY/ITypHE U IOMUTIYKe chepe
PumMckor mapcTBa. Y KacHOj aHTULM, LIEHTPU
Mohnu moMepajy ce ca 3amaja Ha MCTOK, TaKO
Jia je 0Baj MPOCTOP MOfIjeHAKO IOJ] 3aIIaIHUM
Y ICTOYHVM KPEaTMBHMM YTHIIjeM, IITO Ce
orzefia y cnobofHmjeM o0MMKoBamy IPOCTOpa 1
IojefVHaYHE aPXUTEKTYpe.

IToce6HOCT OBOT apXeOIOMIKOT HaTa3UIITa Y
OJfHOCY Ha KYNITYpHa fo6pa CIMYHOT KapaKTepa
U3 TIEpYMOJIA TIO3HOT PUMMCKOT LIapCTBa, JIEXXNU
y Tome 1o je [anepujea yrBphena nmanara
jeAMHO KyITYpHO HOOpO OBe BPCTe Koje je
Moryhe IJIAaHCKY ¥ CMCTEMATCKY MCTPaXKMBATI.
ApXeONOMKM, UCTOPUJCKM ¥ YMETHIUYKM TIOJALIN,
KOj¥ Cy ;OOMjeHN HoCajalllibuM
VICTPRXMBAIbeM Jlefia
OBOT IIPOCTOPA, TEK
HaroBellTaBajy
6orarcTBo
uHpopManuja
O TpajiuTesby U
JKIBOTY Ha OBUM
IpOCTOpUMA ¥
KAaCHOj aHTULA.

Romuliana is the only example of such a
complex which dates from the time of the Second
Tetrarchy. Its layout differs considerably from
that of Diocletian’s palace in Split — a similar
monument from the time of the First Tetrarchy
— and its mosaics and carved architectural
decoration rank among the finest of the late
classical period. A specific feature of the entire
complex is the pronounced imperial and cult
symbolism which permeates the architectural and
decorative elements of its structures. The location
of this complex in the territory of Dacia Ripensis
is an indication of the importance attached to this
area within the cultural and political sphere of
the Roman Empire. In the late classical times the
centres of power moved from west to east, so that
this region came under equally powerful western
and eastern influences, and this blend is reflected
in Romuliana in the comparatively free design
of its indivdual buildings and of their spatial
arrangement.

This archaeological site differs from similar
cultural properties dating from the period of the
late Roman Empire in being the only fortified
palace which can be explored systematically
and thoroughly. The archaeological, historical
and artistic data obtained by the investigations
carried out so far on this site give us only a faint
idea of the wealth of information that can be
gleaned there about the builders and inhabitants

in this region in the late
classical period.
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Crehiu
CpelbOBEKOBHH
HaATrpOOHMU

CIIOMEHHUIIHU



tehak je crioMeHuK Koju je y

HepUONy Of ApyTe I0IO0BMHE

12. a HajuHTEeH3MBHYj€ TOKOM

14. 1 15. Beka, mocTaB/baH Kao
obeexxje rpOOHOT MecTa Ha TOTOBO LIe/IOM
noxpydjy bocne u Xepuerosune, y sanafiHuM
nenosuMa Cp6uje u LipHe Tope kao n'y
CPeANIIBYM OfHOCHO jYXKHNUM JAe/T0BIMA
XpBatcke. 30Ha pacnpocTupama crehaka
orpaHmMyeHa je Ha ceBepy pekom CaBoM, Ha
jyTy jampaHckoMm obanom, Ha 3anany JIukom
y XpBarTcKoj, JOK ICTOYHA TPaHMIIA IbIXOBOT
pacrpocTypama cexe 1y6oKo y 3alafiHy
Cp6ujy. CucremaTckum npebpojaBamem
OBMX CIIOMEHMKA, Y Jpyroj nonosuuu 20.
BeKa, JOIIIO ce o 6pojke o oko 70.000
eBuaeHTUpaHuX crehaka Ha oxo 3.300
JIOKaJUTeTa Ha TEPUTOPHjY IOMEHYTUX
Op>XXaBa.

Ha cajammy Ha3us — crehak — HaumasuMo
off cpenuHe 19. BeKa 1 y Be3M je C IIar0/IoM
»CTajaty. VI3BOpHY Ha3MBY OBOT CIIOMEHMKa
YKOpemeHN Y Hapoxy Cy: ,Mpamopje’,

stecak is a tombstone which, in the
period from the second half of the 12*
century and most intensively during the
14™ and 15" centuries, used to be placed
as a mark of a grave across almost the entire territory
of Bosnia and Herzegovina, in the western parts of
Serbia and Montenegro, as well as in the central and
southern parts of Croatia. The distribution zone of
stecci is bordered from the north by the river Sava,
from the south by the Adriatic coast, from the west
by the region of Lika in Croatia, while the eastern
border of its spreading reaches deep into western
Serbia. Systematic counting of these tombstones, in
the second half of the 20™ century, led to a figure of
around 70,000 recorded steéci at around 3,300 sites
throughout the territories of the said states.

The current name - stecak (sing., stecci — pl.)
— has been encountered since the middle of the
19" century and it is etymologically linked to
the verb from “standing” The original names for



»MPaMOpH ", ,,IPUKO TPO6/be", ,,KaypCcKo rpobipe,
»IVBCKO TpOo06/be’, ,,MameT uin ,mamiere,

IIITO TOBOPY O O/IMCKO] II0OBE3aHOCTY HAPOLHOT
X1MBOTa C Tpapuuyjom crehaka. Vispasu
OCJIObeHM Ha ayTEHTUYHE VICTOPUjCKe M3BOPE,
MaxoM Harmuce ca crehaka, cy ,,6ummur®, ,kam"
»3MaMeH", ,Kyha“ 1 ,BeqHu fom".

*

[Tpema o6muuMa y kojuMa cy uspabusanu,
crehy ce merne y meT OCHOBHUX TUIIOBA C
Bapujanyjama: I104a, CaHAYK, CieMerbak, KpCT
u cTy6. Ilo 3acTymbeHOCTN HajOPOjHUjY IPyITy
4yHe CaHAYLM U Io4e. Ped je o Hajpanujum n
OCHOBHMM o6mmuuma crehaka Koju cy oncramm
3a CBe BpeMe HbUXOBOTI Tpajama. YIIPKOC
YMIbEHUIY []a X y OHOCY Ha JBa MPETXOIHA
006/MKa MMa 3HATHO Malbe, CTIeMerally Cy
HajIIpeno3HaT/bUBMjI 06K cTehka Koju ce
jaB/ba TOKOM 4uTaBoOr 15. Beka. CBM HaBefileH!
o6y ¢y uspabuBany Ha OCTO/BY WK 6€3
nocrorba. KpctoBu n cty60Bu, Kojux je Takobhe
cadyyBaH Mamby O0poj, Ipunaajy nocnenmsoj dhasn
y pasBojy crehaka. [IomeHy T OCHOBHM 06NN
I10jaB/bYjy Ce Y BUIIE PpasINYUTUX BapUjaHTU C
yBeK IIPENO3HAT/bIBOM OCHOBHOM (OPMOM, a Ha
TI0jef[THIM Ipo6/bUMa ce Halase U CIIOMEeHUIIN
amopdHor obmKa.

*

Crehuu cy yrimaBHOM K/IeCaHM 13 KpedrbadKe
CTeHe Koja je M3y3eTHO IOTOfiHA 33 00pazy.
Majnannu cy Behunom 61y y 6m3uHm caMmux
rpo6aba ¢ 063MpOM Ha TO Jja Cy Y IUTamY
KaMeHV 0JIOKOBY TeLIKM 1 O HEKOJIMKO TOHA.

Y KaMeHO/IOMMMa Cy CIIOMEHNIN fo06ujam

CBOj OCHOBHU OOJIMK, IOK Ce CaMO yKpalllaBarbe
BepOBATHO M3BOAWIO OJIVDKe TPOO/bY MIN

Ha camoM rpo6y. ITocne o6page crehak je
II0CTaB/baH TAYHO M3HAJ, IPOOHOT MecTa y CMepy
ucrok-3amnaz. [o6/pa ca oBUM ob6enexjuma
HajBehuM fennom popmmpana cy Kao ,,rpobspa

Ha pepioBe”. Jeman crehak je Morao o3HauaBaTu
jemaH rpob6 (¢ jemHNMM VMV BUIIe YKOIIA) VIV BUIIIE
rpo6osa.









»KoBaun®, y 3Ha4emy IaTuHCKe peun ,faber
KOja 03Ha4aBa MajCcTOpa yOIILITe, Kecaan
Cy CpefilOBEKOBHE HaATpOOHE CIIOMEHMKeE —
crehke. MajcTop je moHeKas; 0CTaB/bao YKI€CaHO
BJIACTUTO VMe, a Ha ctehky y [Tanparckom kop
®oue (bnX) nckmecanu cy cuMb01m KoBaya:
vekuh, pyeto u knuH. JIpyra cmyxo6a Kojy
Haa3uMo Ha crehiuma je ,,aujak® (y jemHoM
CIy4ajy ,rpamaTuk ). Ped je o o6pasoBanujum
II0jeIMHIIMA KOjU CY HaTIIMCE CacTaB/bajl,
a/If OCTaje OTBOPEHO NUTambe [a JIN CY UX U
yK/IecaBa/m Ha cTehak nim je To pagno KoBad.
Ha cauyBanum enmraduma crehaka samaygHe
Cp6uje He moMUIbe Ce HUjeJHO MMe MajcTopa
KOju je McKiecao criomeHuK. IlosHaTo je camo
uMe n3BecHor [IpubuTka Koju je yknecao jenaHn
HATIINC.

*

M3y3eTHa BpeHOCT 1 jeAMHCTBEHOCT
Ha crehnmMa cy yKpacHU MOTUBU KOju
IpefCTaB/bajy CBEOYaHCTBO NIpUMeeHe
cpenmoBeKoBHe ymMeTHOCTH. Hajuemrhe cy
U3BeleHN Ha MOBPLIVHY CTIOMEHMKA Y BULY
HIICKOT perbeda, IOK je TpaBMparbe OFHOCHO
ypesuBame WM ININTKYU perbed peba TexHmKa.
MotuBu Cy pa3HOBPCHY U MHOTOOPOjHIL.
Penmurnosaum cuM60mMa npunaznajy pasnmanTi
06IMIIM KPCTOBA, MJIafi MeCell ¥ 3Be3Jie,
aHTPONOMOPGHM JbI/bAHY, CIIMPATIe CBUX
o6muKa, BeHIy, posete. Hajuemhu coryjanun
cuM607M Cy rpOOBH, A 3aTUM IIPUKA3YU OPYXKja
— May, HOX/60/je)X, KOII/be, TyK U CTpeIa, auu I
opyba u anmaTa. OCHOBHM J[ie0 CBaKor rpba YnMHM
mut. Crehak je y mojequamum cmydajeBuma
00/1MKOBaH y BUAY Kyhe mm xpama ca apkajiama,
Ca KPOBOM M OKBMPMMa Off TOPAMPAHUX TPaKa.

@urypanHe KOMIO3KIMje Cy TIPefCTaBe
MYIIKVX U XEHCKUX Gurypa u nomydurypa,
PYKY U ImaBa. MyIikapiy cy IpuKa3aHy Kao
KOWaHMIM, BOjHUIY, IOBLY, YYECHUIY TypHMPA.
IToKOjHMKOB [IPYIUITBEHM MTOJI0XAj O3HAYABAjY
opy>je, 00py4n, KPCTOBY, IITAMIOBY ¥ KEbUTE.
JKencke purype cy najuenthe mpezncrab/peHe



caMe, 3aTVUM Y3 KOWbaHuKa nin usmeby gsojuiie
KOIaHMKA ¥ KO (VI IPYTUX KXUBOTUHA).
IIpykasy MyIIKOL, >KEHCKOT 1 MEIIOBUTOT KOJa
Ka3yjy 0 IIpacTapoj MefUTePaHCKOj TPAAULIVIjU
nocMpTHUX urapa. Hajuemrhn cy npukasn
jeneHa, Koma 1 IITHILIA, 0K CLieHE ca 3MajeBMMa,
BUIIIETTIABYIM 3MMjaMa ¥ IPYTUM (HaHTACTIIHIM
JKMBOTUIbAMA 3a/IUBJbYjY CBOjUIM OpUTMHATHUM
V3T/IEMOM.

*

Harmmen Ha cTehnmma nmcany cy MCK/by4nBO
hupumnowm. Op cBux hupunmnynux nucama
yipaBo je hupmmna crehaka HajcmnaHMja
IJIarO/bUIY, IOK C€ U3 TATMHWYHOT CUCTEMA Y
Harnuce cTehaka npeysumajy 4ak u rnojegusa
CTI0BA, M 3aTO Cy CTehIu BaXKHM KaO CIOMEHMK
M/CMEHOCTY U je3VKa Ha YUTaBOj TEPUTOPUjU Iie
cy noctaspanu. Hajsehu 6poj Harmica (oxo 300)
3abernexeH je Ha mpocTopy bocHe 1 XeprieroBnHe.
Y LpHoj Topu, Ha nokamutery [puko rpo6spe
y IIny>xunama Hamasu ce ctehak ¢ Harcom
Ha KoMe ce moMume xpuirthanns [leTko koju je
xuseo y Coko-rpasly y Bpeme BojBojie Xepier
Crjenana. Y Cp6uju Hatmmcy Ha crehnnma,

MaKo MajIoOpOjHM, Hajla3e ce IPEeTeXXHO Ha
teputopuju [Hogpuma oko Kpynma u Jlosaune

¥ Ha jyTOMCTOYHOj 00/1aCT! IPOCTUparba IIpeMa
rpannuyu ¢ lJprom fopoM. YBogHa ecxaTonomKa
¢dbopmyna — oBze nexu (pab 60xju) — yobudajeHa
je Ha TpOOHMM CIIOMeHMIIMA € 00e CTpaHe

pexe [IpuHe, a 3ajeqHIYKY LPTY MpeCTaB/ba I
IIOMMIbabe TJIEMEHNUTE 3€MJbE Y KOjOj je IIOKOjHUK
IIOKOIaH.

*

Y Cpbuju crehiy cy eBUeHTMpaHU HA CBUM
HOAPYYjUMa JaHALIBIX IPAHNYHNX OIIITYHA
Cp6uje ¢ bocaom u Xepuerosuuom u Lipaom
TopoMm, Kao 1 Ha CyceHMM MOfIpyYj/Ma 3aIajiHe
u jyrosanagae Cp6uje Ha IpUOMIDKHO IBeCTa
7oKanumja. Pacrioper oBux cpenmbOBEKOBHUX
rpo6aspa ca crehunma Huje papHoMepaH. Ha
TepuTOopuju fower Iloxpuma, ca cpeguInTeM y
Kpynmy, u Ha cpegmwem [Tonmumpy (Ilpujenome
" OKO/IMHA) 3a0erexxeH je Hajsehn 6poj









rpo6aspa ca crehunma. Y Ionumiby cy noce6Ho
KapaKTepUCTUYHe aMOp(pHe MOHOIUTHE IIoYe
KOje Cy TecameM U3JIy)KeHe I Hajlase ce Ha
rpo6/byIMa OKO CPeHOBEKOBHIX MaHACTUPCKIX
IpKaBa.

Y nocnepmum fenennjama 19. u go npse
nonoBuHe 20. Bexa MHGOpMaIyje U N3yJaBarmbe
crehaka y Cpbuju yriaBHOM ce OCamajy
Ha rojaTke fobujexe ca repuropuje buX.
Tapammsy ucTpa>kuBaym fjajy onmTe 6erenxe
0 ,rpuknM” u ,Mabapcknm“ rpo6puma. Ilocne
Hpyror cBetckor para y Cpbuju ce npenysumajy
IeTa/bHMja CTPAKMBamba U €BULEHIIja OBUX
CPeNmbOBEKOBHHUX TOKAMNTETa. APX€O/IONIKa
VICTpa)XXMBamba Cy M3BefieHa Ha MajioM 6pojy
rpo6aspa ca crehima.




Mpamopijey
[Tepyhity

eputopuja cpenmer Ilogpuma 1 bajune

Bamre, kojoj mpunazajy manammsy [Tepyhar
u Pactumnre, y nmepuopy ox 13. 1o 16. Beka Hamasu
ce Ha nepudepuju CpICKe CPefIbOBEKOBHE
Pamke gp><aBe Ha camoj rpanuny ¢ bocaom.
Y 14. Beky oBMM KpajeBuMa Biafiao je Hukoma
Anromanosuh, a ybp3o Teputopujy 3aysuma KHes
JTazap Xpebepanosuh. CTaHOBHUIITBO KUBU Y
MamIM Hace/blIMa, 3 KOMyHUKanyuja Mehy mruma
KOHTPOJIMICAaHa je U3 YTBPHeHNX IrpajjoBa, laHaC
noxammrety ConoTHuk, Hypnhu n Poraunyxm
BJC. [lyXOBHU U PEIUTHjCKM YTUIIA] HA OBOj
TEPUTOPUjU IIMPIUJIO je MOHAIITBO M3 MaHACTUPA
Pava xoju je mopuruyT moyeTkom 14. Bexa.

CpenmpoBeKOBHO Ipob/be Mpamopje Hanasn
ce Ha BUCOKOj ob6amu peke [Ipune y Ilepyhiry.
Ha rpo6sby ce Hamasu 88 crehaka. Haprpo6uu
CIIOMEHVIIV Cy ITOCTAaB/bEeHM Y IIPABUITHUM
penoBuMa opujeHTanuje 3anaf-ncrok. ITo
obmMIMMa ce M3Bajajy mIode, ClIeMemali 1
CAaHJYIIM Ha ITOCTOJbY U 6e3 ’era 1 aMopQHI
criomenuuy. Hagrpo6Ha o6enexja cy uspabena
Off KAMeHa Kpe4maka, a IOBPIINHA je J0Opo
obpabheHa rmayameM 1 YIOTpe6OM KPYITHO3PHOT
yeknha. ComapHuM cM6O0IOM — KPyroM
YKpallleH je caMo jefjaH CaH[YK,
JIOK Cy OCTa/IM CHOMEHMIN
HeyKpalleHy 11 6e3 HaTmca.

he territory of central Podrinje and Bajina

Basta, to which present-day Perucac and
Rastiste belong, was in the period from the
13™ to the 16" century on the outskirts of the
Serbian medieval Raska state at the very border
with Bosnia. In the 14" century, this region was
ruled by Nikola Altomanovi¢ and it was soon
occupied by Prince Lazar Hrebeljanovi¢. The
population lived in smaller settlements and
the communication lines between them were
controlled from fortified towns, nowadays the
sites of Solotnik, Puri¢i and Rogacicki Vis. The
spiritual and religious influence on this territory
was exerted by monks from the monastery Raca
built at the beginning of the 14" century.

The medieval cemetery Mramorje is located at
a high bank of the Drina river in Perucac. There
are 88 stecci at the cemetery. The tombstones
are placed in regular rows with the west-east
orientation. According to their shape, there are
slabs, gabled roof monuments and horizontal
tombstones with or without a stand and
amorphous tombstones. The headstones are made
of limestone and their surface is well processed by

polishing and use of coarse-grained hammer.

Only one horizontal tombstone is

decorated by a solar symbol, a
circle, while the rest of the
tombstones are with no
decorations and with no

inscriptions.
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Mpamopje y
PacTumiTty

Ha nyTy 3a IaHuHy Tapy, fo cena Pactumre
JI07Masy ce KalOHOM peke JlepBeHTe Koja

ce ynusa y Ilepyhauko jesepo Ha [Ipunn. [IBa
rpo6spa ca HaArpoOHUM obenexxjuma — crehiyma,
Mebhyco6Ho ynaeHa 500 m y Bas[yIIHOj IMHWjH,
Hajlase ce CeBepHO off ceocke 1pkae. OBa 1Ba
rpo6sba, MAaKO Ha MaJIOj Y/ia/beHOCTH, PA3JIUKY]jy
ce 10 06/MIMMa, 06paj MOBPIIVHE KaMeHa 1
II0 YKPAaCHVMM MOTUBMMA. Y BJXOBOj OMM3NHY je
JIOKa/IHM MajiaH BaraH rje cy y cpefimbeM BeKky
K/IeCaHU HaJTPOOHY CIOMEHMUIIN.

Ipo6rbe Ha morecy lajeBu unHM 35
HaJATPOOHMX CIIOMEHNKA Off KOjUX Cy HajOpojHMj1
y OO/IMKY HUCKOT CaH/IyKa a IIPUCYTHE Cy U
m1oye. CIOMEHMIIM CY ITOCTAB/bEHN Y PENOBE
y cmepy 3amafi-ucrok. [loppumHa ciomenuka
je MaX/bUBO KJlecaHa 1 JoOpO yIadaHa 1
obpabheHna. PejbedpHu MOTVBY Cy TOTyMecen
(Ha TpM CITIOMEHMKa) U KPCT C TPU KpaKa Koju
ce Kpy>KHo 3aBplaBajy. Ha morecy Ypomesnne
cauyBaHa Cy 33 HairpoOHa CIIOMEHNKa Off KOjUX
je BehyHa y 00/uKy cleMemaka U CaHyKa
Ha [IOCTOJbY, KapaKTepUCTUYAH je CTleMerbaK
ca yaBojeHuM KpoBoM. CrioMeHnIu cy
IIOCTaB/beHN y cMepy 3anafi-ucTok. [Ipomeny
Y MCTOPMjCKMM ¥ IPYIUTBEHMM OKOTHOCTUMA
JoKasyje opMjeHTalyja jefHOT O6poja CHOMEHMKa
IPUOIVKHO Y TIPABITY CeBEP—jyT,
KOju 3ay3MMajy Kpajiby 3alaiHK
npocrop. [loBpmnna
CIIOMeHKa je obpabena
KPYITHO3pHMM 4eKuhem
TaKO J1a je IIOCTUTHYTa
crienndUyHa TEKCTYpa.
Yertupu crnememaka cy
yKpallleHa MOTUBUMA
CTpesie U JTyKa,
Ma4eBMMa U COMAPHUM
KpPYIOM.

n the road up mountain Tara, the village of
Rastiste is reached by following the canyon
of the Derventa river that flows into the Lake
of Perucac at the Drina. Two cemeteries with
tombstones - the stecci, that are 500 m apart in
a straight line, are located north from the village
church. These two cemeteries, although at a small
distance one from the other, differ by the shape,
processing of the stone’s surface and by decorative
motifs on their stecci. In their vicinity, there is a
local quarry Vagan in which tombstones used to
be cut out during the Middle Ages.

The cemetery at Gajevi consists of 35
tombstones most of which are in the shape of a
low chest, with numerous slabs also present. The
tombstones are placed in rows along the west-
east direction. The surface of the tombstones was
carefully carved and well polished and processed.
The relief motifs are crescents moon (on three
tombstones) and a cross with three arms that
have a circular ending. At Urosevine, there are
33 preserved tombstones most of which have
the shape gabled roof tombstone and horizontal
tombstone on a stand, with a characteristic
form of a monument with a double roof. The
tombstones are laid down in the west-east
direction. A change in the historical and social

circumstances is reflected in the orientation
of a number of tombstones which is

approximately along the north-
B south direction and these take up
== the farthest western section. The
B\ surface of the tombstones was
B  processed by a coarse-grained
= hammer, thus getting specific
= texture. Four tombstone with a
gable roof are decorated by the

motifs of bow and arrow, swords

and a solar circle.
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TepI/ITOpI/Ija ITonmumspa op 12. Beka cacTaBHU je
Tleo CpIICKe CpefiboBeKOBHe Pallike fp>kase
U jeflaH Off CpeUIIBbIX /leJIoBa paHe HeMamlhke
Ap>KaBe y 4ujyM Kymama, jour of Credana
Hemame, w1aHOBM OBe BIajjapcke IOPOANILe
HOAVDKY CBOje 3axyo6mne. Y gonnanu JIuma
OWII0 je OKO ceflaMyieceT MaHACTUPA U LIPKaBa.
CpenmwosekoBHO IIpujenosbe ce passujano

Kao Tpr (Tp>KHMI[A) MaHacTMpa MuJemeBa Ha
TaKO3BaHOM Jy6poBaukoM fpymy. HakoH nmopasa
Hukone Antomanosuha koju je oBe KpajeBe
KPaTKo Ap>kao y 14. Beky, obmact IIpujenoma
ynasu y cactaB 6aHoBuHe bocHe.

Ipuxo rpobmbe y cemy XpTa Hamasu ce y
U3Ppa3sUTO IIAHVHCKOM IOAPYY]jY, Ha IIOTeCY
I'ybuiie, popmmpaHo je Ha /jBa y3BUILEHa HA
pacTojamy off 100 m. CioMeHUIIY Cy OCTaB/beHU
y IpaBLy UCTOK-3amnaz. CIIOMEHUIIN [JOHET
rpo6pa (41) MCK/BYIMBO Cy IJIOYE U OUUTIETHO
je Ia je ykoImaBame 06aB/baHO Y IIPANCTOPUjCKOM
TYMY/y. JefHa IJIoYa YKpallleHa je MOTMBOM
KpCTa YIMCAHOT Y KPYT.

CniomeHuKe ropmer rpo6spa (33) mopen
MaCUBHUX IUIOYa, Koje cy BehuHOM ykpaieHe
TeXHMKOM IIMTKOT YPe3UBalba, YMHY U HEKOJIMKO
Behux canzyka Ha 4njuM 60YHUM CTpaHAMa
Cy U3BefieHe apKajie IIpofy6/beHNM perbedoM.
Topma noBpmMHA I7I09a YKPAaLleHa je jefHIM
VI KOMOMHALMjoM Buille MOTHBA. Tako uBuIle
CIIOMEHVKa Kpace yxe 1 60paypa off Tajacacre
JIMHYje ¢ KpyTOBYMA M/ IVK-1IaK OPHAMEHT,
TOK Cy Ha CPe[IMHY II0CTaB/beHM KOHLIEHTPUYHI
KPYTOBY, KPYTOBY C YIIMCAaHVM KPCTOM U/IN
€aMoO KPCT 1 y jefHOM C/Iy4ajy jeneH. Ha Buie
CIIOMEHVIKA Hajlase ce cuM60/y opopauie: rpb ca
IITUTOM ¥ MaueM MM CaMo IIpeficTaBe Maya.
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Crehuy - cpeOBEKOBHM HaATPOOHN
CIIOMEHMI YIIMICaHM Cy Ha JINCTy cBeTcke
6ammryHe y 2016. rogyan. Cepujcko KyITypHO
Ho6po unHY 28 JIOKATNTETA, U TO JBA/IeCeT
y bocun u Xeprerosunm, nsa y XpBarckoj, u
o Tpu y Lpnoj Topu u Cpbuju. Crehnm cy
jeNVIHCTBEHA I10jaBa Y CPEIlbOBEKOBHO] €BPOIICKO]
YMEeTHIUYKOj U1 apXeoJIoIIKoj bamTiHu. PasBoj
CPENbOBEKOBHIX IpKaBa Ha OBYM IIPOCTOPYIMA,
yCIIOCTaB/babe peyaaTHUX IPOIIca Y Ba3aTHUX
OJHOCa, 110jaBa BUIINX U HWDKMX CTI0jeBa
IIJIEMCTBA, jadyaibe yI0re pasINMIUTUX IPKBEHNX
BJIACTH, JPYIITBEHO-IIOMUTNYKE U EKOHOMCKE
Be3e OITIefIajy Ce Y HACTAaHKY, Pa3Bojy I
3aBPUIETKY U3PaJie OBE BPCTE CIIOMEHMKA.

Op BpemeHa of Kafia ce Buille He uspabyjy
11a cBe 70 gaHac crehiy cy ;y6oKo yKopemweHn
y pasnuunte obudaje u Bepopama. Taku
NpOLeCH TIOCTOj€ YIIPKOC CBOjEBPCHOM IIPEKUJY
ucropujckor nmamhema, mTo je BehnHOM 13a3BaHO
MUTpalijaMa TOKOM KaCHOT CPefber ¥ paHoT
HOBoOT BeKa. HapopHa nmpuya u 6ajka BekoBuMa
L[PITy MOTVBE 13 CPefHbOBEKOBHOT BUTEIIKOT
Mubea KOju ce Hajla3y Ha moBpuHy crehaka
npunucyjyhu B1UxoBo Kiecame 1 IIOCTaB/babe
danTacTyHuM 6uhuma, Bumama, [UBOBUMA 1
APYTUM MUTCKUM 4yBapuMma, foBopehn ux y Besy
C JIETeHJAPHUM PAaTOBMMa Y CYKOOUMa.

The ste¢ci - medieval tombstone graveyards
were inscribed in the World Heritage List in 2016.
This serial cultural property consists of 28 sites,
20 of which are in Bosnia and Herzegovina, 2 in
Croatia and 3 each in Montenegro and Serbia. The
stecci are a unique phenomenon in the medieval
European artistic and archaeological heritage.
The development of medieval states in these
regions, establishment of feudal regulations and
vassal-type of relations, appearance of higher and
lower layers of nobility, strengthening of the role
of different church authorities, socio-political
and economic connections are all reflected in the
creation, development and end in the making of
this type of tombstones.

Ever since the times when they carved to be
made until present, the stecci have been deeply
rooted into different customs and beliefs. Such
processes exist despite certain interruptions in
the historic memory, mostly caused by migrations
during the late Middle Ages and the early modern
period. For centuries, the folk tales and fairy-tales
have been extracting motifs from the medieval
knightly setting that is found on the surface of the
stecci ascribing their chiselling and installation to
fantastic beings, fairies, giants and other mythical
guardians linking them to the legendary wars and
conflicts.
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