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Abstract: The text is dedicated to the paintings kept at the National Art Gallery 
of Bologna (Pinacoteca Nazionale di Bologna) created in the second half of the 
13th century. They have been attributed to an anonymous painter called Maestro 
di Faenza after a painting that is kept in this town. Today, there are three scenes 
kept in Bologna – Birth of Christ, Descent from the Cross and Lamentation of 
Christ, while the fourth painting, with the depiction of the Disrobing of Christ, 
stolen in 1961, is known thanks to photographs. The centre of the study deals with 
different opinions linked to the issue whether all of the said paintings belong to a 
single ensemble, as well as whether they were painted by one single artist, and it 
also points out their iconographic specificities that originate in the Byzantine 
tradition. A particular attention is put on the rarely shown scene Disrobing of 
Christ, of Franciscan origin, that could suggest the provenance of the paintings.

Key words: Maestro di Faenza, Pinacoteca Nazionale di Bologna, National Art 
Gallery of Bologna, Disrobing of Christ, 13th-century painting, Franciscans
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1. Birth of Christ, Pinacoteca Nazionale, Bologna  
(photo: Internet)
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2.  Descent from the Cross, Pinacoteca Nazionale, Bologna 
(photo: Internet)
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3. Lamentation of Christ, Pinacoteca Nazionale, Bologna 
(photo: Internet)
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4.  Disrobing of Christ, unknown location  
(photo: Internet)
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5.  Crucifixion of Christ and Ascension 
of St. John the Evangelist, 
Pinacoteca Comunale, Faenza 
(according to: Valagussa 1995b)
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There are panels from the second half of the 13th century kept at the 
Pinacoteca Nazionale in Bologna with the depictions of the Birth of 
Christ, Descent from the Cross and Lamentation of Christ. The 
fourth one, stolen in 1961, with the depiction of the theme Disrobing 
of Christ, is known from photographs. The science has accepted the 
supposition that they used to belong to the churches and monasteries 
that were closed down between 1797 and 1810 at the order of the 
government of Napoleon’s Cisalpine Republic. The paintings at the 
Pinacoteca have been mentioned since 1845. In the old catalogues 
they have been described as “lavoro greco,” painted “di maniera 
bizantina,” or as the testimonies to “Greci dei bassi tempi.” Edward 
Garrison attributed them to an anonymous painter  whose panel 
with the depictions of the Crucifixion and Ascension of St. John the 
Evangelist is kept at Pinacoteca Comunale in Faenza, calling him 
the “Maestro di Faenza.” In the critics literature, the artistic milieu 
in which the Storiette were created was found in the Venetian, 
Emilian and Tuscan cultures. At the same time, the researchers have 
recognised Byzantine influences, which brought these paintings in 
connection with the miniatures from Bologna of the 13th century, 
especially with the paintings by “Maestro di Bibbia di Gerona,” 
whose style is characterised by strong influences of the proto-
Palaiologos and the Palaiologos arts. The science is still debating 
the attribution of all these pieces to a unique complex: on the 
painting from Faenza and on the Birth of Christ it is possible to 
recognise differences in the style and the technical execution in 
comparison to the other paintings, with an increased influence of 
the central Italian art that developed in the painting workshops 
engaged in Assisi. 

The paintings from Bologna, of small dimensions, were 
originally parts of a dossale, a diptych or they were side wings of 
some cult painting, such as those that constituted the “Dossale di 
Badia Ardenga,” done by painters from Siena, Guido da Siena and 
Dietisalvi di Speme, made in 1275–1280, that was unfortunately 
taken apart around 1840. The Byzantine models may be felt in the 
depictions of the Birth of Christ and, especially, in the Descent from 
the Cross, which is reminiscent of a widespread type created 
through Byzantine iconographic scheme. The depiction of the 
Lamentation of Christ is under the strong influence of the central 
Italian models. The Disrobing of Christ is particularly interesting, 
since this theme is unknown in the Byzantine art. The oldest version 
of this scene, rarely depicted in the Italian art, may be found in the 
Lower Basilica of Saint Francis of Assisi (1250–1265). This 
depiction was created under the influence and for the needs of the 
Franciscan order. The iconography of the scene got a different 
interpretation between the eighth decade of the 13th century and the 
first decades of the 14th century. This is the time when yet another 
rarely shown theme, Ascent of the Cross, appeared in the Italian art 
and may also be linked to the Franciscan order. This episode spread 
in several versions a little later, starting from the last decade of the 
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13th century and the first decades of the 14th century, especially in 
the churches and monasteries founded by of Serbian King Milutin.

The scene of the Franciscan origin, such as the Disrobing of 
Christ, suggests that the paintings from the National Art Gallery in 
Bologna, with or without the Birth of Christ, were intended for a 
church that belonged to this order; because of their almost certain 
link to the events from the times of Napoleon’s rule, this church was 
most probably located in Bologna itself or in its surroundings. The 
panel from Faenza is not a part of the same ensemble: as it has 
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