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JABA TPUIITUXA 13 XVIII BUJEKA
— MOI'Y'hA JIJEJIA CJINKAPA
CIIMPUIOHA PAIICOMAHHWKHA

Aiuicimpaxin: YV ypreu Yciierwa Bocopoouye y ceny Cokono-
60 k00 Kwyua nanasuo ce wpuiinux ca tpedciuagom bozo-
poduye ca Xpuctiom Kojy KpyHuwy anhenu Ha yeHimpaiom
UO/bY U Ca TUKOBUMA CEellullie/bd HA YHYUPAUFeUM HOBD-
wuHnama kpuna. /o cada Huje ananuzupan HUiiu 00jasmsen
vy ciupyunoj auidepaiuypu. YV manaciuupy Kprxa manazuo
ce Wpuliiux Ha uujem je cpeouwrbem oy bozopoouya
ca Xpuciiom, KpyHuwty je aumhenu, a oKpysiceHa je J030M
ca doupcjuma aiociiona. Ha xpunuma cy u Ha cio/bHoj u
HA YHYUPAWrb0j CIUUPAHU HACAUKAHU JUKOBU CEetliuiieba
u cyene Paciiehe Xpuciioso u Backpcerwe Xpucitioso.
Tpuitiuux uz Kpxe tiomenyiu je y HeKOIUKO CIUPYUHUX ULeK-
ciioga Koju cy oceehenu UpagoCciagHoM CUBAPAIAUTIEY
v Hammayuju. Tpuiiiuucu uz Coxonosea u Kpke iiokazyjy
201060 UCHOB]eTUaH CIUKAPCKU PYKOUUC, KapaKidepuciiu-
uan 3a majcidope ca Jouckux ocwpea uz XVIII sujexa. ¥V
wwexciy fie Ouitiu ananuzupane ciuuicke 00auKe U eseHily-
anna ampubdyyuja uxonouucyy Cuupudony Paiicomanuhy
unu memy cpoornom majciiopy. Ilaxcra he ouitiu ioceehe-
Ha u He tako ueciuoj wemu boeopoouya y no3u atiocwiona
u rweHom moeyhem ukonozpagckom iopujexy.

Kuwyune pujeuu: wipuiiitiux, uxonoiuc, ypkea Yciieroa bo-
eopoouye y Coxonogy, manaciup Kpra, Ciupuoon Paiico-
manuh, Boeopoouya y n03u atiocwiona

V upkeu Yenewa boropogune y ceny CokoinoBo
koa Kibyda Hanmasuo ce TpUNTHX ca MPEACTaBOM
Kpynucama boroponuiue ca Xpuctom ajereTom
Ha IEHTPAJIHOM I10Jby U JUKOBHMA CBETHUTEJbA HA
YHYTpallbUM moBpmuHama kpuia (ci. 1). Tpu-
ntux je 2020. rogumHe OJHECEH Ha KOH3epBaTOp-
CKO-pecTaypaTropcku TpeTtMaH y My3ej PenyOnnke
Cprcke, HakoH 4vera je 2021. roguHe npeaar emnu-
ckonty buxahko-nerposauke enapxuje. Huje moznaro
KaJla HUTH Ha KOJU j€ HaYMH JOCIHO y OBY CKPOMHY
MApOXHjCKY LIPKBY, a JI0 caja HHje MyOIMKOBaH.

Ha cpemummeM, TMOMYKPY)KHO 3aBpIICHOM
moJsby, AuMeH3uja 92,5 x 72,5 cm, HaciaukaHo je
Kpynucawme boropomurie. boropomuna y smjeBoj
pyuu apxu Xpucra aujere. Apxanhenun Muxauio
(M) ca nujese u I'aBpuno (I') ca gecue crpane Ha
Boroponnunny 1i1aBy Crymirajy OTBOPEHY KpPYyHY.
JHlowa TpehnHa no3anuHe je 3eJeHa, a TOpmke IBHje

Ljiliana B. Sevo

Academy of Arts of the University in Banja Luka

TWO TRIPTYCHS FROM THE 18TH
CENTURY - POSSIBLE WORKS BY
PAINTER SPIRIDON RAPSOMANIC

Abstract: At the Church of the Assumption of the Theotokos,
there was a triptych with a depiction of the Mother of God
with Christ being crowned by angels in the central field and
with images of saints on the interior surfaces of the panels.
It has not been analysed or published in the scholarly lit-
erature. At Krka Monastery, there was a triptych in the cen-
tral field of which there was the Mother of God with Christ,
crowned by angels and surrounded by a vine with the busts
of the apostles. Both on the exterior and the interior sides of
the panels there were depictions of the images of the saints
and the Crucifixion of Christ and the Resurrection of Christ
scenes. The triptych from Krka has been mentioned in sev-
eral scholarly texts dedicated to the Orthodox art in Dalma-
tia. The triptychs from Sokolovo and Krka exhibit an almost
identical painting style, characteristic of the 18™"-century
masters from the Ionian Islands. The text will analyse the
style features and the possible attribution to icon painter
Spiridon Rapsomani¢ or a related master. We are going to
pay attention also to the not so frequent theme of the Mother
of God in the Vine of the Apostles and its possible icono-
graphic origin.

Key words: triptych, iconostasis, Church of the Assumption
of the Theotokos in Sokolovo, Krka Monastery, Spiridon

Rapsomani¢, Mother of God in the vine of the apostles

At the church of the Assumption of the Theotokos
in the village of Sokolovo close to Klju¢, there was
a triptych with the image of the Coronation of the
Mother of God with infant Christ in the central part
and the images of saints on the inner sides of the
triptych panels (fig. 1). In 2020, the triptych was
transferred to the Republic of Srpska Museum to
undergo conservatory-restoration work, after which,
in 2021, it was presented to Bishop of Biha¢ — Petro-
vac Diocese. It is not known when and how the trip-
tych ended up at this modest parish church and it has
not been published before.

In the central, arched field, with dimensions of
92.5x 72.5 cm, there is a painting of the Coronation
of the Mother of God. The Mother of God carries in-
fant Christ in her left arm. Archangels Michael (M)
on the left and Gabriel (I') on the right are lowering
an open crown on her head. The lower third of the
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1. Tpuuiiuux uz Coxonosa, XVIII sujex, wiemiiepa na dacyu,
yenmpanno tiome 92,5 x 72,5 cm, ¢oiio Mysej
Peiiyonuxe Cpiicke

cy nosnahene. boropomuna (MH-P ®H-Y)1 HOCH TaM-
HO3EJIEHY XaJbHHY, YKpallleHy y30pKOM JBH]y Ma-
payieTHUX JMHUjUIA, U UpBEeHH MaOpHOH, ca 1O
JEIHHMM 3Bj€3/1aCTUM YKpacoM Ha paMeHHMa M Tia-
BU. MadopHoH je u3BE/IEH y Ba TOHA IpBEeHE 00je,
a HabopH cy HaralIeH! [PHUM JTUHUjama. PyboBu
onjehe oMBHYEHHM Cy 37IaTHOM TpakoM. 3JaTaH je u
pPYKaB Ha JIeCHOJ py1H, KojoM boropoauiia nokasyje
na Xpucra gujere (I¢ X6), o6yuenor y 6ujesnu xuton
U L[PBEHU XMMAaTHOH, IpadupaH 31aTHUM JIMHH]U-
mama. OH JECHOM pyKOM Ollarocuiba, a y JIHjeBOj
JIP’KU CBHUTAK, HAa KOjEM je MCIHCaH TeKcT: [Ivévpa
KupiB em gpe 8 epekav ypioepe.2 Pydosu boropoau-
YUHOT U XPHUCTOBOT Opeojia MyHLUUPAHU CYy MOTH-
BHMa II€CTOJIATUYHUX I[BJE€TOBA.

| Cpy HaTnvCcH Ha TPUNTHXY HCITHCAHH Cy LPBEHOM G0jOM.

2 Tlvevpa KUPOV €T ele 0V evekev gxplosy / Jlyx je To-
CHOAKBY HAa MEHH, hera paau (momasa me), Jlyka 4, 18-21.

TWO TRIPTYCHS FROM THE 18TH CENTURY - POSSIBLE WORKS
BY PAINTER SPIRIDON RAPSOMANIC

1. Triptych from Sokolovo, 18™ century, tempera on panel,
central field 92.5 x 72.5 cm, photo by the Museum of the
Republic of Srpska

painting’s background is green, while the upper two
thirds are gilded. The Mother of God (M-P ©-Y)!
wears a dark green dress, decorated with speck of
two thin parallel lines, and a red maphorion with a
single star shaped decoration each on her shoulders
and head. The maphorion is painted in two tones of
red colour and its folds are accentuated with black
lines. The clothes’ hems are trimmed with a golden
ribbon. The sleeve of the right arm, by which the
Mother of God points to infant Christ, is also golden.
Infant Christ (IC XC) wears a white chiton and a red
himation with thin golden lines. He blesses with his
right hand and keeps a scroll in his left hand, with a
text: [Ivévpa kvpi8 em gue 8 guexav ypioepe.2 The
edges of the halos of the Mother of God and Christ
are marked with the motifs of six-petal flowers.

L All the inscriptions in the triptych are written in red.

2 [Ivevpo Kuplov 7 gfie oL evekev expiosy / The Spirit of the
Lord is upon me, for his sake (anoints me), Luke 4, 18-21.



JIBA TPUIITUXA 13 XVIII BUJEKA — MOI'YhA JIJEJIA
CJIMKAPA CIITMPUJIOHA PATICOMAHUHA

Jluie Boropoamuiie je MOAETOBAaHO MEKO, MO-
Mohy mpepumeHnX MoTe3a OKepa y TPU TOHa, ca
BEKHUM PYMEHWIOM Ha o0pa3uMa M HEUITO IIH-
POM MPKOM Cj€HKOM Ha pyOy JIMIa U 1O OpaioM.
VYcHe cy myHe, jakor LPBEHOT TOHA, Pa3lBOjeHE
I[PHOM JIMHUjOM, Ca MaJIOM MPKOM CjE€HKOM HCITOJ
nome ycHe. Kpymanm ounma Gamemactor obpuca,
ca M3pakeHUM CHBO3EJICHHUM 3jeHHIIama, IocBehe-
Ha je nmoceOHa MaXKmha — FOPHH KAl Cy OUBUYE-
HU TUIIKOM LIPHOM JIMHU]OM, U3HAJl KOj€ CY, Y UCTO]
CHIIyeTH, JBHje OKEp JIMHUjE, ca JeTHOM CBjeTIIHje
MpPKOM y cpeauHu. JlomH Karnak 0OJIMKOBaH je Mo-
Mohy /1BHje CBUJETIIOMPKE JIMHU]E, U3Mely KOjux je
jenHa oKep, a TOHOBMMA OKEpa U CBHUjETIIOMPKE Ha-
3HAuEHH Cy Mojnovmanu. Kapakrepuctiuune cy Tam-
He 00pBe — OHE H3J/1a3e M3 KOpHjeHa HOca M MpaBe
W3IYXKEH JIyK, KOjJU HaTKPUJbYje OKO M CITyIITa Ce
II1j€JIOM JTy’)KHUHOM CJbETIOOYHHMIIE.

Ha nujeBoM Kpuily TpUIITHXA, HA 3J1aTHOJ HO-
3aJIMHU, IOTI0jacHO Cy Haciukanu: rope Ceetn Hu-
KoJa (Harmuc BeoMma omrehen), a nosse Ceru [lan-
tenejmoH (O Ayog [Tavteleyov). Opeonu cy myH-
[UPAaHU UCTHM MOTHBOM Ka0 ¥ OHU Ha LIEHTPATHOM
nosby. Ha nuky CBeror Hukosne nnkapHar je pahen
TOHOBUMA OKEpa U MpKE, Ca HAIJIAlIEHOM MYCKY-
JaTypoM nuia, Oopama Ha 4emny, a Ha oOpaszuma je
pyMeHus0 jenBa mpumMjeTHo. QYW Cy HaCIMKaHE
HCTHM TIOCTYIIKOM Kao Ha juny boropoaume. Ce-
ti [laHTeNejMOH y NTHjeBOj pylr Ipku mo3naheHy
3aTBOPEHY KyTHjHILY, a ¥ JI€CHO]j KOILJBAIIIE, YUjU
ropHH A10 uMa GopMy KpPCTa, a TOHH Ce 3aBpIliaBa
y OOJIMKY YMHOTOCTPYYEHUX IIujbaka. MHKapHar,
o4u, oOpBe ca yOOKO CIYIITCHUM JIYKOM, yCTa U
pYKe TpeTHpaHH Cy Ha UCTH HAYHMH Kao Ha JTUKY bo-
TOPOAMILIE.

Ha necnom kpuity, y rops0j OJIOBUHH, A0TIOjac-
HO je HaciukaH JoaH [Ipereua Kedamodop Anbe-
ockn BjecHuk (O Ayiog Io O IIp(0)d(po)u(o)c), a 'y
nom0j ooBuH CBetn ['eopruje komanuk (O Aylog
I'ewpyrog) xako youja axmajy. [lozaauna je 3matHa.
PyGoBu opeona myHIMpaHU Cy HA MCTH HAYMH Kao
U Ha Jpyrum aujesniopuma Tpunrtuxa. Cseru JoBaH
[Ipereua y nujeBoj pyuu Ip>Ku KPCT, A0K je Y IECHO]
no3nahena nocyzna, Ha ko0joj je oncjedena [Ipereun-
Ha I71aBa, o0aBHjeHa mo3yialeHuM OpeoJioM, YHjH je
pyO MyHIMpaH jeJHOCTAaBHMM MOTHBOM oBaya. Y
opeor je yrucan Harmuc 10). Tpereunto muue je
HarJIaleHo TPOYIIacTor 00JIHMKa, U3PaKEHUX jaro-
JIUIIa, YeJbYCTH, KOja Ce OLITPO Cy)kaBa mpema Opa-
11 (Ha JIGCHOj CTpaHU CY)KaBame je UCTaKHYTH]e),
Jyradka Koca Iajia mpeKo paMeHa, a Ha BpXy IJIaBe
je aynepak. akapHar je pal)eH ucTo kao Ha ImpHKa-
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The face is modelled softly, with noble strokes
of ochre in three tones, gentle blush on her cheeks
and somewhat wider brown shade at the edge of her
face and under the chin. The lips are full, of strong
red tone, separated with a black line and with a
small brown shade under the lower lip. Special at-
tention was paid to her big almond-shaped eyes with
expressive grey-green pupils — the upper eyelids are
bordered with a supple black line, above which, in
the same silhouette, there are two ochre lines with
one lighter brown line in the middle. The lower
eyelid is modelled by using two light brown lines
with an ochre line between them, while eye bags are
suggested by with tones of ochre and light brown
colour. The dark eyebrows are rather characteristic,
starting from the base of the nose, stretching in a
long arch above the eye and descending all the way
down the temples.

On the triptych’s left-hand panel, against the
golden background, there are half-length figures of:
St. Nicholas (very damaged inscription) above and
St. Pantaleon (O Ayioc Ilavteieyov) below. The
haloes are marked with the same motif as the ones
in the central field. In the figure of St. Nicholas the
flesh tones are painted ochre and brown, with em-
phasised facial muscles, wrinkles on the forehead,
while the blush on the cheeks is barely noticeable.
The eyes are painted in the same manner as the eyes
of the Mother of God. St. Pantaleon holds a gilded
small and closed box in his left hand and a small
spear in his right hand. The upper part of the spear
has a form of a cross, while its lower part ends in
plethora of spikes. The flesh tones, the eyes, the eye-
brows with a deeply lowered arch, the mouth and
hands are treated in the same manner as at the paint-
ing of the Mother of God.

The right-hand panel has a half-length figure of
John the Forerunner Cephalophore Angel’s Messen-
ger (O Aywog o O Ip(0)d(po)(0)c) in its upper part
and St. George the Horseman (O Ayiog 'ewpytoq)
killing the dragon in its lower part. The background
is painted in gold. The haloes edges are marked in
the same way as in the other parts of the triptych. St.
John the Forerunner holds a cross in his left hand
and a gilded platter in his right hand, on which there
is his severed head, encircled by a golden halo with
the edge marked with a simple oval motif. There is
an inscription I®) written in the halo. The face of the
Forerunner is of an accentuated triangular shape,
with pronounced cheekbones and jaw that sharply
narrows towards the chin (the narrowing is even
more emphasised on the right-hand side), and with
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3y Ceror Hukorne, ca Beoma HariameHOM MYCKY-
JaTypoM, HE caMo Ha uesy ¥ oOpazuma Beh u Ha
Bpary. Cetr [eopruje je Ha OHjeIOM KOy, KOME
je ompema ykpallleHa I[pBEHUM Tpakama U pecama,
a cemyio je 3maTHo. KomaHWK je ONjeBEeH y 3eJIeHY
KpaTKy /0By XaJbUHY, Mmo3iaheH MaHIup U LpBe-
HU YCKOBHUTJIAH OrpTay, YMjU Cy HaOOPH M3BEACHU
37IaTHUM JHHUjama. [laHIwp je yKpamieH CTHIN30-
BaHUM (IIOpaTHUM MOTHUBUMA, a Ha JIMj€BOM pa-
MeHy je HaupTaHa Macka. Ha Horama cy my 3matne
yu3Me ca Mamy3ama. MHkapHar, koca, O4M U ycTa
M3BEJICHN Cy Ha UCTH HAUYMH Kao Koj XPHUCTa JjeTe-
Ta Ha CPEAEM T0JbY TPUIITHXA.

Ha crioJbHUM MOBpIIMHAMA KpWJia TPUNITHXA,
000jeHHM IIPBEHO, caJia HeMa TparoBa CIMKapCTBa.

HcToBjeTHE CTUIICKE OIMKE U CIUKAPCKU PY-
KOITHC TIPETIO3HAjy C€ Ha TPHITHUXY U3 MaHACTHpa
Kpxka,3 unje je nueHTpanHo nojbe ananusupao bpan-
ko Yonosuh y MoHOTrpaduju 0 0BOM MaHACTUPY, a y
njenuan o0jaBno Munopan CaBuh y Tekery o Crin-
punony Pancomanuhy.* Tpuntux je, He 3Ha ce Kaj,
pacTaBjbeH Tako Ja Cy J0 CeIaMIeCeTHX TOAMHA
XX Bujeka kpuia Ouiia mocTaB/beHa Ha HKOHOCTAC
MaHACTHUPCKE L[PKBE, a [IEHTPAJIHO I0JbE C€ HaJla3U-
70 y npunparu.’ J[uMeH3uje HEeHTPAIHOT 10Jba CY
84 x 51 cm, a kpuna 83 x 24,7 cm. Kpuina cy, He3Ha-
HO KaJia, TIpecjeveHa y I0OmheM Jujey, Tj. ckpahena
3a oko 14 cm — BjepoBaTHO Ja OM ce yKjomuwia y
TOpHBY 30HY HKOHOCTACca y MAaHACTUPCKO] IIPKBU.O

Ha menTtpamHoM mospy (ci. 2) HaclIHMKaHO je
Kpynucamwe boropoaune, okpyKeHO JO30M ario-
crona. [lo3aguHa je MoOKpuBeHa mo3iaTtoM. boro-
ponuia (MTP @iY), ClMKaHa J0 BUCHHE Oeapa,
ca Xpucrom gjererom (IC XC) Ha nujeoj pyrm,
npUKazaHa je Ha 00JaKy. XpUCTOC JAECHOM PYKOM
Omarocuba, a y JIMjeBOj IP>KU CBUTAK Ca TEKCTOM:
[Tvévpo kupv8 em epe 8 epekav ypioepe. boropo-
JIMYMHA JI0Hha XaJbHHA j€ TUIaBa, ca 3JaTHUM 00py-
OoM, yKparmieHuM nparyspbuma. MagopHroH je uctu
Kao Ha mpukaszy boropomuue ca Tpuntuxa u3 Co-
KOJIOBA, M3Yy3€B IITO CE OBJj€ I0jaBJbyjy IO JIBUjE
KpaTke 3JIaTHE MapajeiHe JUHHUjHULE IOCyTe IO
Ma(OpUOHY, a HE MO JOHO] XaJbHHU. 3JaTHU 00-
py0 macdopuoHa oBfje je ykpaiieH oucepruma, mTo
je Ha Tpuntuxy u3 CokolioBa M30CTano0. XpHUCTOC
nujeTe je y Oujenoj XaJbUHU U 3JIaTHOXKYTOM OTp-
Tauy. OKOBpaTHUK M PyKaB XaJbHHE YKpAIICHU CY

3 ®ororpadujy oBor TpumTHXa ycTymHo Mu je Mysej CITL y
Beorpany, Ha 4eMy 1 OBOM IIPHIMKOM 3aXBaJbyjeM.

4 Yonoruh 2006: 128; Casuh 2022: 30-31.

3 Pajexa 1971: 202.

6 Yonosuh 2006: 128.

TWO TRIPTYCHS FROM THE 18TH CENTURY - POSSIBLE WORKS
BY PAINTER SPIRIDON RAPSOMANIC

long hair falling over his shoulders with a lock of
hair at the top of his head. The flesh tones are done
in the same was as in the case of St. Nicholas, with
emphasised musculature, not only on the forehead
and the cheeks, but also on the neck. St. George rides
a white horse whose harness is decorated with red
ribbons and fringes, while having a golden saddle.
The horseman is dressed in a short green lower dress,
gold plated armour and a red wavy cloak, the folds
of which are painted with golden lines. The armour
is decorated with stylised floral motifs with a mask
painted on the left shoulder. He wears golden boots
with spurs. The flesh tones, the hair, eyes and mouth
are painted in the same manner as in the case of in-
fant Christ in the middle panel part of the triptych.

On the outer surfaces of the triptych’s panels,
painted in red, there are now no traces of any paintings.

The same style characteristics and the artistic sig-
nature can be recognised on the triptych at the mon-
astery of Krka3, the central panel of which has been
analysed by Branko Colovi¢ in the monograph about
this monastery that was published in full by Milorad
Savi¢ in his text about Spiridon Rapsomani¢.# The
triptych was dismantled, we do not know when, in
such a manner that until the seventies of the 20th cen-
tury the side panels were placed in the iconostasis of
the monastery’s church, while the central panel was
located in the narthex.’ The dimensions of the cen-
tral field are 84x51 cm and those of the side panels
are 83x24.7 cm. It is not known when the side panels
were shortened in the lower part by around 14 cm
— probably in order to fit into the upper zone of the
iconostasis at the monastery’s church.¢

The Coronation of the Mother of God surround-
ed by the vine of the apostles is painted in the central
panel (fig. 2). The background is gilded. The Mother
of God (M- P 0- Y), as a half-length figure, with in-
fant Christ (IC XC) on her left arm is painted on a
cloud. Christ is blessing with his right hand, while
holding a scroll with the text: [Tvévpa kvpv8 em gpe
8 guexav ypioepe in his left hand. The Mother of
God’s inner dress is blue, with a golden trim, deco-
rated with jewels. The maphorion is the same as on
the painting of the Mother of God at the triptych in
Sokolovo except for a pair of short golden parallel
lines each scattered over the maphorion and not over
the inner dress. The golden trim of the maphorion is

3 The photo of the triptych was provided by the Museum of
the Serbian Orthodox Church in Belgrade, for which I am grateful.

4 Yonoeuh 2006: 128; Casuh 2022: 30-31.
S Panexa 1971: 202.
6 Yonosuh 2006: 128.



2. Cpeome tione wpuiiiiuxa uz manactiupa Kpre, 2. Central field of the triptych from Krka Monastery,
XVIII sujex, wuemiiepa na oacyu, 84 x 51 cm, 18" century, tempera on panel, 84 x 51 ¢m, photo
gotio Mysej Cpiicke tipagociaghe ypkee by the Museum of the Serbian Orthodox Church
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371aTHUM OopIypaMa ca MOTHBOM Jparor Kamema.
JIluma 1 pyke MOJICIIOBAaHH Cy HCTUM ITOCTYIIKOM Kao
Ha TpunTuxy u3 COKosIoBa, au Cy OBJIj€ N30CTAIN
opeonu. JIBa anhena y nety, Ha yCKOBUTIAHUM 00-
JanuMa, crymrajy Ha boropoauynHy riaBy OTBO-
peHy KpyHy, HemTo Ooratuje pasdyheHy u ykparie-
HY Hero 1rTo je oHa Ha Tpuntuxy u3 Cokonona. Ha
CBUTKY KOjH JpH aHlheo Ha JIMjeBOj CTpaHH CTOjU
TekeT: Xaipe Ot vrapylg facvieog kabedpa.” Ha
CBUTKY Koj aHljesia Ha J€CHOj CTpaHH HMCIHCaH je
TekcT: Xaipe &t Paoctalvg tov faotalovro mavra.d
Cuena Kpynucama boropoauiie yokBupeHa je cTu-
JIM30BaHOM BHHOBOM JIO30M Ca TPO3ZI0BUMA, KOja ce
pas3BHja U3 cTabia HACIUKAHOT y CPEAWHH JOHET
pyOa. Yuytap no3ze je 13 kpyXHUX MenajboHa — Y
camMoM BpXy, W3Haj boropoanymHe rinaBe, Hajda3zu
ce MenasboH ca npukasom Ceeror Jlyxa y obnudjy
roiry0a, 0K Cy y 10 YeTHPH MeIabOHa CMjelITe-
Ha Ha JIM]jeBOj W JICCHOj CTpaHW, T€ Y YETUPH Ha
JIOWEM pyOy, J0TI0jacHO MpHUKa3aHu aroctond. Ha
JIjeBOj CTPaHu, 0JJ03T0 IPeMa J10Jbe, HACTUKAHU CY
anocronu: Ilerap (Iletpog), Josan (Imavvg), Jlyka
(A8kag) m Aanmpuja (Harmuc Henoctaje). Ha mecHoj
cTpanu y Bpxy je aroctoun [asie (ITavpAog), ucron
wera ciujene Marej (Manfeog), Mapko (Mapkoc)
u CumoH (Xwyop). Y HajHMXKO] 30HH, CIHMjeBa Ha-
JIECHO, TpUKa3aHU Cy amoctoiau: Bapromomej
(Bapboropeoc), Toma (Oopag), @wmmn (Pviirog)
u JaxoB (IakoBoc). CBU amocToiu OIjeBEeHU Cy Y
37IATHOXKYTE XUTOHE U XMMaTHOHE, YHjU Cy HaOopu
UCIPTAaHW HAW3MjEHUYHO I[PBEHUM U 3C€JICHUM JIH-
HUjama. thUXoBH OpeoH MyHIUPAHU CY MOTHBOM
no3e. MHKapHaTH, Koca u Opajia Ko arnocTolia Koju
Cy MIPUKa3aHU KAa0 CTApPHjU WM CPEJIOB]€UHU TPETHU-
paHU Cy Ha UCTH HAYUH Kao Ha uKy CBetror Hukorne
n3 CokoJI0Ba, ca HArIAIIEHOM MYCKYJIaTypOoM JIHIIA,
nok cy ®@unmun m Toma romoOpamu, MIIaaoNUKH,
CBjeTIIMjer W MEKIIIe MOJEJIOBAaHOT MHKAapHaTa, ca
TyOOKO CIyIITEHHM JYKOBHMa 00pBa, Kao Ha JIUILY
Cgetor [laHTenejMOHa ca COKOJIOBAYKOT TPUNTHXA.

Csetu lletap npu OTBOpEH CBUTaK ca TeK-
ctoMm: mpot8 gubv v motis Pp8.° Ha xwusn kojy
npxku anocton IlaBme Hamaszum ce TekcT: mOvPAOG
d8Log iic8 ypuct8.10 Cetn amocton u jeBanhenu-

7 Panyj ce, Panyj ce, jep cu llapes npecto!, Akaruct Boro-
ponunu, uxoc 1, ctux 7.

8 Paxyj ce, jep HocHin HocHora cBera!, Akarict Boropou-
M, uKoc 1, ctux 8.

9 IpBo yueme (MCIIOBHjename, CHMOOI) Bjepe.

10 TTagne, pa6 Mcyca Xpucra®. Epmunnja nperopyudyje aa
ce TEKCT OBOT' CaJiprKaja MHIIE Ha MOCIAHUIN KOjy JPIKHU aroCcTom
[lerap (Ilerap, anmocton Hcyca Xpucra), Meauh 2005: 385.

TWO TRIPTYCHS FROM THE 18T CENTURY — POSSIBLE WORKS
BY PAINTER SPIRIDON RAPSOMANIC

here decorated with pearls, which are not present in
the triptych in Sokolovo. Infant Christ wears a white
dress and a golden-yellow cloak. The neckline and
the sleeve of the dress are decorated with the golden
borders with the jewel motif. The faces and hands
are modelled using the same method as in the trip-
tych in Sokolovo, but there are no haloes here. Two
flying angels, on tempestuous clouds, put down on
the Mother of God’s head an open crown, somewhat
more richly rugged and decorated than the one in the
triptych in Sokolovo. The scroll held by the angel on
the left-hand side contains the following text: Xaipe
ot vopys Pacvieog kabedpa’. The scroll held by
the angel on the right-hand side contains this text:
Xaipe ot Pactdlog tov Paotalovta mavtad. The
Coronation of the Mother of God scene is framed
with a stylised vine with grapes, growing from a trunk
painted in the middle of the lower edge. There are 13
circular medallions within the vine — at the very top,
above the Mother of God’s head, there is a medal-
lion with the depiction of the Holy Spirit as a dove,
whilst the four medallions on each side and four me-
dallions at the bottom edge show the half-length fig-
ures of the Apostles. On the left-hand side, starting
from above, there are Apostles Peter (ITetpog), John
(Imavvg), Luke (ABxog) and Andrew (the inscription
is missing); on the right-hand side, there are Apostles
Paul (ITawProc) at the top, then Matthew (Mau6gog),
Mark (Mapkoc) and Simon (Zwop) underneath him.
In the lowest zone, starting from the left, there are
Apostles: Bartholomew (BopBoiopeog), Thomas
(Bopac), Philip (Pvimog) and James (Iaxofog). All
the apostles are dressed in the golden-yellow chitons
and himations with the folds painted alternately us-
ing red and green lines. Their haloes were marked
by the vine motif. The flesh tones, the hair and beard
of the apostles that are presented as older or middle-
aged, are painted in the same manner as in the case
of the image of St. Nicholas in Sokolovo, with em-
phasised facial muscles, while Philip and Thomas
are beardless, young-looking, with lighter and softer
flesh tones, with deeply lowered eyebrows, just as on
the face of St. Pantaleon in Sokolovo triptych.

St. Peter holds an open scroll with the fol-
lowing text: mpot8 eubv v motis Pp8Y. Apostle
Paul holds a book with text: mavPAiog 68hog iic8
xpuct8!0. Apostle and Evangelist John also holds an

7 Rejoice, rejoice, for Thou art the throne of the King!
Akathist to the Theotokos, Ikos 1, verse 7.

8 Rejoice, for Thou bearest Him who beareth all! Akathist to
the Theotokos, Ikos 1, verse 8.

9 The first teaching (confession, symbol) of the faith.
10 «payl, a slave of Christ Jesus,” Erminia recommends that
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cta JoBaH Takohe Ip>Ku OTBOPEH KOJIEKC, Ha KOjeM
je TeKcT: evapyu uve o Aoyog 18 0e8 kot oy X.. uve o
Aoyoog¢ 8 .. v mv pog tov Beov,!! a Ha Konekey y py-
KaMma jeBanhemucre Mareja nume: u €v .. Ko pobire
.. 0p0. .. PO .. yodniéav og 10 dpog 8 ..tagato .. ov
¢1c.12 Jeanhenuct Jlyka qpxu KBHUTy ca TEKCTOM:
MopBo popto Hepu Hvag ... TEPU TOAM, EWOG O ..,13
a Ha KOJIeKCy y pykama jeBanbenucte Mapka ucnu-
CaH je HacTaBakK TeKcTa M3 moyke o Maptu u Ma-
puju: Mopua o€ .. o vad.. pe .. eéereéato 8k apa...14

Anocton AHApHWja HACIUKaH je ca AyraykuM
KPCTOM y JIECHOJ pylH, 1uo ¢urype anocrona Cu-
MOHA MPEKPHUBEH je 00IaKOM, a YETBOPHUIIA allOCTO-
Ja'y TOHEM HHU3Y JpKe 3aMOTaHEe CBHTKE.

Kpuna tpuntuxa n3 Kpke ocnmvkana cy u ca
YHYTpAIIbE U Ca CHOJbAIlbEe CTPaHe. YHYTpaIlbhe
MOBPIIMHE KpWJIA TOJUjeJbeHE Cy y MO TPHU XO-
puzoHTtanHe 3oHe. Ha nmujeBoM kpuiy (cia. 3a), y
TOPH0j 30HU je HEMO3HATU CBETHUTEJh, KOJU IPKU
pa3BHUjCH CBUTAK Ca HEYMUTKUM TEKCTOM. Y CPE/IHhOj
30uU je Cetn Joman Ilpereua xedanodop, anhe-
ocku BjecHUK (O Ayloc o O TIpodpopog), mpuka-
3aH Ha MCTU HA4YMH Kao Ha Tpuntuxy u3 Cokoosa.
Ucnon mera je nonojacHo Hacnukana Ceera Kara-
puna (H Aywo Koatopiva). ¥V HajBHIIO] 30HH A€CHOT
Kkpwita (ci. 30) mpuKas3aH je Hermo3HaTH CBETUTEh Ca
CBHUTKOM, a TEKCT KOjH C€ Ha IeMy Haja3h He MOXe
ce mpounTtatH. Mcnos mera je HaciukaH apxanheo
Muxauno (O apyov Miyad) ca MaueM y J€CHOj U
Barom y JijeBoj pyuu. Y HajHIKOj 30HH je CBeTu
myuenuk Tananej (O aylog poptipog Oaroreos).

CriospHE TIOBpIIMHE Kpuita (ci1. 4) moanjesbeHe
Cy y TI0 YETHPHU XOpU30HTAIIHA TTojaca. Ha nujeBom
KpWJIy y HajBHIIO] 30HU JOIOjaCHO Cy HACJIMKaHU
Cgetn Huxona (O ayiog Nikohooo) u CBetu Ara-
Hacuje (O Ayioc ABavactog). Jluna u TkanuHe Mo-
JICTIOBaHU Cy MJICHTHYHO Kao Ha mpukazy Ceeror
Huxone u3z Cokonosa. Vcnoj oBe 30He nmprKa3zaHO
je Backpceme Xpucroro (.. vactaoilg t8 Hpiotd).
Xpucroc, o0aBUjeH TEpU30MOM OKO Oerapa, ca
IUTAIITOM TpeOaYeHuM MPEKO JIMjeBOT paMeHa, y3-

I Ev apyf nv 0 Adyoc, kat 0 Adyog v mpog tov Oedv, Kat
®edg v 0 Adyog/ Y mouerky Ojerire pujed, u pujeu Ojerie y bora,
u bor 6jemnte pujeq, Josan 1, 1.

12.01 8¢ évdexo podfton emopévdnoay sig v Calhaiay,
€1 T0 6pog oV €TAENTO OVTOiG 0 INcoVg / A jemaHaecT yueHHKa
orupome y [anmunejy y ropy kyaa uM je kazao Hcyc, Marej 28, 16.

13 MapBa, MapBa, cpoptddnkec morAég @povtidec,
ToAoumopeicat Kot kovpdalesal oo vo eToldong ToAld / Mapra,
Maprta, OpuHen ce U TpyAMII 3a MHOTO, Jlyka 10, 41.

14 Mopia 8¢ ™v oyadiv pepido efedéEato Mg OvK
aparpednoetat av avtig / Mapuja je moOpu aujen n3adpaia, Koju
ce Hehe y3etu of we, Jlyka 10, 42.
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open codex with the text as follows: evapym nve o
Aoyoc 8 0e8 ko oy X.. mve 0 Aoyoog 8 .. v uv Tpog
tov Ogov,!! while the codex in the hands of Evange-
list Matthew reads: u v .. ko pabite .. opa .. @Ot ..
yoAniéav o to dpog 8 ..tagato .. av eicl2. Evange-
list Luke holds a book with text: MapOa papta pepu
Luvag ... tepu moAa emog O .13, while the codex held
by Evangelist Mark has the rest of the text from the
moral about Martha and Mary: Mapia d¢ .. a vasd..
pe .. eeleato Bk aa...14.

Apostle Andrew is painted with a long cross in
his right hand, a part of the figure of Apostle Simon
is covered with a cloud and four apostles in the low-
er row hold the scrolls folded.

The panels of the triptych from Krka are paint-
ed both on the interior and the exterior sides. The
interior surfaces of the panels are divided into three
horizontal zones each. On the left panel (fig. 3a), in
its upper zone, there is an unknown saint, holding
an open scroll with illegible text in his left hand.
St. John the Forerunner Cephalophore, the Angel
Messenger (O Ayiog I O IIpodpopog) is in the mid-
dle zone, painted in the same way as in the triptych
from Sokolovo. Underneath, there is a half-length
figure of St. Catherine (H Ayw Katopwva). In the
uppermost zone of the right panel (fig. 36), there is
painting of an unknown saint with a scroll, while
the text on it cannot be read. Archangel Michael (O
apyov Miyatd) is painted underneath, with a sword
in his right hand and scales in his left hand. In the
lowest zone, there is St. Martyr Thalelaeus (O aytog
LopTpog OaAaAE0s).

The exterior surfaces of the panels (fig. 4) are
divided at four horizontal zones. On the left panel,
in the highest zone, there are half-length figures of
St. Nicholas (O ayioc Nikohooo) and St. Athanasi-
us (O Ayioc ABavoaoctog). The faces and the fabrics
are modelled in the same way as in the painting of
St. Nicholas from Sokolovo. The Resurrection of
Christ (.. vaotaoig 18 Hpiot8) is painted underneath

this text is written in the epistle that is held by Apostle Peter (Peter,
Apostle of the Christ Jesus), Medi¢ 2005: 385.

1 Ey apyf nv 0 Adyog, kat o Adyog nv mpog Tov Oedv, kot
®edg v 0 Adyog / In the beginning was the Word, and the Word
was with God, and the Word was God, John, 1,1.

12 01 8¢ évexa podfTon emopévdnoay eig v Fahkaiay, &g
10 Opog ov etdéato avtoic o Inocovs / then the eleven disciples
went away into Galilee, into a mountain where Jesus had appointed
them, Matthew, 28, 16.

I3 MapBa, MapBa, epoptdbnkec modAéc  @povrideg,
Todoumopeicot ko kovpdleoat dto vo etotpudons moAAd / Martha,
Martha, you are worried and upset about many things, Luke, 10, 41.

14 Mopio de v oayodfiv pepida eferééoto Mg ovk
apapednoetar av avtrg / Mary has chosen what is better and it
will not be taken away from her, Luke, 10, 42.
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3a. Jlujeso kpuno wipuititiuxa uz manaciuupa Kpre, XVIII
BUJEK, VHYIPAWFea HO8PUIUHA, THeMilepa Ha 0acyl,
83 x 24,7 cm, goiuio Mysej Cpiicke iipasociashe ypkee

3a. Left panel of the triptych from Krka Monastery, 1 8th
century, the interior surface, tempera on panel, 83 x 24.7
cm, photo by the Museum of the Serbian Orthodox Church

TWO TRIPTYCHS FROM THE 18T CENTURY — POSSIBLE WORKS
BY PAINTER SPIRIDON RAPSOMANIC

36. [ecro kpuno wpuiiiiuxa uz manaciuupa Kpre, XVIII sujex,
VHYIpawirea Hospuiuna, ilemilepa Ha oacyu, 83 x 24,7 cm,
¢oiuo Mysej Cpiicke iipasociaghe ypkee

36. Right panel of the triptych from Krka Monastery, 1 sth
century, the interior surface, tempera on panel, 83 x 24,7
cm, photo by the Museum of the Serbian Orthodox Church
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4. Jlujeso u decro kpuno wipuitinuxa manaciiupa Kpxe, 4. Left and right panels of the triptych from Krka Monastery, 18
XVIII sujex, ciiomna ilospuuna, wemiepa Ha oacyu, century, the exterior surface, tempera on panel, 83 x 49.5 cm,
83 x 49,5 cm, ¢howio Mysej Cpiicke tipasociashe ypree photo by the Museum of the Serbian Orthodox Church
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nujehe w3 capkodara, AjaH HEroBe MOAUTHYTE,
JIECHE PyKEe OKPEHYT je mpeMa rmocmarpady, 10K y
JIMjeBOj PyLH ApKH 3acTaBy. JIMjeBo, HACIOWEH Y3
capkodar, criaBa BOJHUK y MAHIUPY, HCIIOJ KOjeT je
KpaTka xajbuHa. [71aBy ociama Ha JHjEeBY PYKY, Y
K0jOj JIp’KM ycHpaBibeHO Korbe. Jlo mera, JecHo,
HACJIMKaH je BOJHUK KOjU JISKH Ha Jiehuma — riiaBa
Y UCTIIPY)KCHA JIjeBa pyKa Iajajy nmpemMa mpeameM
mwia"y kommosunje. [lopen mera, y3 mecHu pyo
WKOHE, Haja3W C€ BOJHUK, KOJH JIMJEBOM pPyKOM
NOJIDKE OKPYIVIM INTHUT, 3aKiamajyhu ce mume
on cBjemioctu Backpeaor Xpucra. OH je oijeBeH
camo y aomy oxajehy, koja ce Habupa oko pameHa
u Oemapa, a JUIE je HacIWKaHO y mpoduiy. Jomr
jellaH 3acralii BOjHUK OTPYKEH je y3 capkodar. Y
Tpehem peructpy cy Hacaukanu Ceetu Kozma (O
Aywog Koopao) u Ceern amjan (O Ayog A ... v),
n3mely kojux je npukasz Momtu Cetor Cnupuao-
Ha (O Aylog Zmpndwv). Ceeru [amjan y nujeBoj
PYLH Ip>KU 3aMOTaH CBHUTAK, a Y JIECHO] JIAHIIETY,
KOja ce Ha JOIEeM Kpajy 3aBpllaBa KpCTOM, a Ha
TOpHEM MMa HCTU 00K Kao JaHiera y pyu Cse-
tor Ilantenejmona n3 CokonoBa — ca yMHOTOCTPY-
YCHUM IIHAJBIIUMA.

VY HajHWKO] 30HU JIOMOjacCHO Cy HACIUKaHe
Tpu cBeTHTEsbKe. CauyBao ce caMo HATIIUC Y3 JIHK
Cserte Hemjesne (H Ay Knpnoxkv), koja ce Hanasu
y cpenunH. JInma cy MozenoBana Ha ClIMYaH HAYUH
Kao Juie boropoauiie Ha CpeUIIBbEM TI0JbY TPH-
nTHXA.

Ha necHoM Kpuiy y HajrOpE0j 30HH CITOJb-
He moBpuIMHE mnpukazanu cy Cetm Bacummje
(.. Baonivog) n Ceeru Xapanammnuje (O aytog
Xoporopumoo). Jluma u omjeha MomenoBaHu cCy
Ha MCTH HauuH Kao kox Ceertor Huxone u Cseror
AtaHacvja Ha JIMjEBOM Kpwiay. Y CpeImOj 30HHU
HacimkaHno je Pacnehe Xpucroso (I Zrtampoon t8
Hpiot8) ca mokajanum pa300jHUKOM Ha JIMjEBOj U
HETOKajaHUM Ha JecHO] cTpaHu. IIpBu je okpeHyT
mpeMa rocmarpady, a ApyrH je Haciaukas ¢ jeha. ¥V
JIOWEM JIHjeTy KOMIIO3HIIMje, JIUjeBO O] KpCTa Ha
KOjeM je pazamneT XpHUCTOC, JBHje KE€HE MpUApKa-
Bajy boropoauity, a necno cy Ceetu JoBan boro-
cioB u JIonruH. Y no3ainHu je jeAHOCTaBaH MpHKa3
Oenema ca kynama u mposopuma. Mcemon Pacneha
cy nomnojacHo Haciukanu Cetu nap Koncrantun
(Kootatnvoo) n napuua Jenena (H ayt EA..vn) xako
npxe Yacau kpet. OOydeHu cy y HapcKe AUBUTHUCH-
OHE, ca OrpTayrMa M OTBOPEHUM KpyHama, a CBeTu
nap KoHCTaHTHH Ap)XH Yy JHjeBOj pyLH CKUOTap.
Jlumie CBete JeneHe MOIEIIOBAHO j€ HATIAIIaBakheM
MYCKYJIaType, IITO jOj Jaje U3IIea CTapuje 0cooe.

TWO TRIPTYCHS FROM THE 18T CENTURY — POSSIBLE WORKS
BY PAINTER SPIRIDON RAPSOMANIC

this zone. Christ, wrapped in a perizoma around his
hips and a cloak thrown over his left shoulder, is
taking off from his sarcophagus with the palm of his
raised right hand turned towards the observer and
a banner in his left hand. To the left, there is a sol-
dier in armour, with a short dress underneath, sleep-
ing and leaning against the sarcophagus. His head
is resting on his left hand holding an upright spear.
Next to him, to the right, there is a soldier lying on
his back — his head and the stretched left arm are
falling towards the foreground of the composition.
Next to him, along the right edge of the icon, there
is a soldier lifting a round shield with his left hand,
protecting himself from the light of resurrected Je-
sus. He wears only undergarments, creased around
his shoulders and hips, and his face is painted in side
profile. Another sleeping soldier is stretched along
the sarcophagus. In the third zone, there are St. Cos-
mas (O Ayioc Koopoo) and St. Damian (O Aylog A
... v), with the depiction of the Relics of St. Spyri-
don (O Aytoc Zmpndwv) between them. St. Damian
holds a rolled scroll in his left hand and a lancet in
his right hand. The lancet turns into a cross at its
lower end, while at the upper end it has the same
shape as the lancet in the hand of St. Pantaleon from
Sokolovo — with multiple spikes.

In the lowest zone, there are half-length figures
of three female saints. Only the inscription next to
St. Kyriaki (H Ayw Knpnoxv), painted in the mid-
dle, has been preserved. The faces are modelled in
the similar way as the face of the Mother of God at
the middle field of the triptych.

On the right-hand panel, at the uppermost zone of
the exterior surface, there are St. Basil (.. Baonivoc)
and St. Charalambos (O ayiog Xoapaiaunoc). The
faces and garments are modelled in the same way
as in the case of St. Nicholas and St. Athanasius
on the left-hand panel. The Crucifixion of Christ (I
Ytawmpoon 8 Hpiot8) is painted in the middle zone
with the penitent thief at the left-hand side and the
impenitent thief at the right-hand side. The first one
is facing the observer and the other one is painted
from his back. In the lower part of the composition,
to the left of the cross where Christ was crucified,
there are two women propping up the Mother of God
and to the right there are St. John the Theologian and
St. Longinus. There is a simple depiction of ram-
parts with towers and windows in the background.
Under the Crucifix, there are half-length figures of
Holy Emperor Constantine (Koostatvoo) and Em-
press Helena (H ayt EL..vn) holding the Honourable
Cross. They are dressed in imperial divitisions with
cloaks and with open crowns, while Holy Emperor
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VY HajHUKO] 30HU Cy appPOHTUPAHU KOHAHH-
1M ca korsbuMa — aujeBo Ceeru [eopruje (O ay ..
I'ewp ..) youja axnajy, a necao Cetu Jumurpuje
(O ayog Anutplog) mpobaga He3HAOO0KAYKOT
napa. M3BeneHu cy Ha rOTOBO MCTOBjeTaH HAauMH
Kao Ha npukaszy Csetor ['eopruja ca COKOI0BaYKOT
TPUIITHXA.

OunrnenHa NOAYJApHOCT Yy CIMKApPCKOM IIO-
CTYIKY HaBOJIM Ha 3aKJbydak ja cy Tpuntux u3 Co-
KoJioBa M OHaj U3 Kpke gjena MCTOr MKOHOMMCLA.
VYCKOBUTIIAaHH, MEKO MOJIEJIOBaHM HabOpH Orpra-
qa, (hopma oOiiaka Ha KojeM CcToju boroposuia Ha
Tpuntuxy u3 Kpke m Oorara ¢opanna Bpujexa
Koja o0OaBHja MeJa/bOHE ca IOIpCjuMa arnocToia
MoKa3yjy 3HaTHy 103y Oapokuzanuje. OHa je Ka-
paKTepUCTUYHA 3a IPUKU UKoHoMuUc ¢ kpaja XVII u
n3 XVIII Bujexa, unju cy HOCHOIM YIJIaBHOM OMITH
CIIMKapH TOPHjEKIIOM ca JOHCKMX ocTpBa. Beh je
y JAUTepaTypu!’ mucaHo o 3HaTHOM Opojy MKOHA y
JanManuju 4uju cy ayTopu yIOpaBO MajcTOpH ca
Kpda u 3akunToca, o1 KOjux Cy HEKH PaauiId U y
Benenmju wmu Tpety, o npucnujehy MKoHa U yTH-
1aja ca JOHCKMX OCTpBa, ald M O MKOHOMHCIIMMA
XENTAHEUIKOT MOpHjeKIa KOjU Cy Ce HACTAaHWIN U
crBapanu y 3anpy, lllubenuxy, Ckpaguny u apy-
raje Ha UcTouHoj obanu Jaapana. M360p Teme Mo-
mtu Ceeror CnMpHIoHA MOKa3yje a ce TPUITHUX
n3 Kpke Moxke ca MHOTO CHTYPHOCTH HPUIHCATH
pPYLIM MKOHOMHKCLA KOjU je OMO MOoJ yTHUIajeM CIH-
kapctBa X VII-XVIII Bujexa Ha JoHCKHM OCTpBHMA
WIH, ITO je BjepOBaTHHjE, KOjU je U caM OHO TIo-
pujexiom ca Kpda, onakie ce y oBo Bpujeme LIH-
puo xynt Ceeror Cnupu0Ha HE CaMO Ha IIPOCTOPY
Muerauke penyonuke u Jagpana Beh u y yHyTpa-
mocTu bankana.l¢ TlojaBa Ceetnx Kosme u Jla-
MjaHa y3 momrtu Ceror CrinpuoHa o0jalimana ce
BjepoBameM 1a je y XVII Bujexy Ceetn Cimpuion
JIBa MyTa Yy/IECHO 3ayCTaBHUO EMHIEMH]y Kyre Ha
Kpay, a ¢ Tum 6u Morao 6utu y Be3u ¥ U300p joIu
JeIHOT cBeTOT Jhekapa — Tamaneja.

Pacnehe u Backpcewme XpucroBo ca xpuia
Tpuntuxa u3 Kpke y KOMIO3UIIMOHOM M CTHICKOM
Horyiey MoJy/iapajy ce ca MKOHaMa ¢ UCTUM TeMa-
Ma u3 [pauma.!l” Backpceme u3 [pHuma je pan
Cnupuiona jepeja, koju ce 1753, rogune nornucao
kao 3orpad Ha kopurama ['mHamwujeBor [lcanTu-
pa u3 manactupa Kpyme.!8 3a mera ce, Ha OCHOBY

15 panexa 1971; Kamnh 1974; Casuh 2000; Yonosuh 2006;
Drakopoulou 2009; Demori Stanc¢i¢ 2017; Voulgaropoulou 2020.

16 Drakopoulou 2006: 23; Ietujesuh 2017: 40.
17 Yonoput 1995: 32, cir. 23; Casuh 2022: 32.
18 Oprosnh 2012: 42.
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Constantine hold a sceptre in his left hand. The face
of St. Helena is modelled with accentuated muscles,
which gives her the appearance of an elderly person.

In the lowest zone, there are horsemen with
spears facing each other — to the left, St. George (O
ay .. ['ewp ..) killing the dragon and to the right, St.
Demetrius (O ayiog Anputpiog) spearing a heathen
emperor. They are painted almost in the same way as
in the depiction of St. George from Sokolovo triptych.

The obvious concurrence in the painting method
leads to the conclusion that the triptych from Sokolovo
and the triptych from Krka were created by the same
icon painter. The swirling, softly modelled folds of the
cloaks, the shape of the cloud on which the Mother
of God is standing in the triptych from Krka and the
rich floral vine surrounding the medallions with the
apostles’ busts, show significant doze of Baroquisa-
tion. This is characteristic of the Greek icon painting
at the end of the 17t century and in the 18th century,
mainly exercised by painters originating from the Io-
nian islands. There is already literature!> about a sig-
nificant number of the icons in Dalmatia, the authors
of which were painters from Corfu and Zakynthos,
some of whom also worked in Venice or Trieste, then
about the icons and influences coming from the Ionian
islands, as well as about the icon painters of the Hep-
tanese origin who lived and created in Zadar, Sibenik,
Skradin and elsewhere on the east coast of the Adriatic
Sea. The selection of the Relics of St. Spyridon theme
indicates that the triptych from Krka can be attributed
with a lot of certainty to an icon painter who was under
the influence of the 17th — 18th century painting from
the Ionian islands or, what is more likely, came himself
from Corfu, from where the cult of St. Spyridon was
spreading at this time not only on the territory of the
Venetian Republic and the Adriatic, but also through-
out the of Balkan.!6 The appearance of Sts. Cosmas
and Damian along the Relics of St. Spyridon is ex-
plained with the belief that St. Spyridon miraculously
stopped a plague epidemic on Corfu twice in the 17th
century, which could also be linked to the selection of
yet another holy healer — Thalelaeus.

In terms of their composition and style, the Cru-
cifixion and the Resurrection of Christ from the pan-
els of the triptych from Krka are identical to the icons
with the same themes from Drnis.!7 The Resurrection
from DrniS is a work by priest Spiridon, who signed
as the icon painter on the covers of Ginammi’s psalter

15 Panexa 1971; Kammh 1974; Cauh 2000; Yonosuh 2006;
Drakopoulou 2009; Demori Stanci¢ 2017; Voulgaropoulou 2020.

16 Drakopoulou 2006: 23; TTetujesnh 2017: 40.
17 Yonoeuh 1995: 32, fig. 23; Casuh 2022: 32.
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eJleMeHaTa CTHJIa, MOJKE MPETIIOCTABUTH 1 je UCTa
muaHocT ca Cnupugonom Pancomanuhem (Parico-
MaHHUKEC), CIMKapeM Koju ce HewTo npuje 1744.
ronune gocenuo ca Kpda y 3anap, raje je ocHoBao
nopoauily, u3pahuBao MKOHE (3a caja je MO3HATO
na ce ornucao 1746. ronune Ha [lomaramy y rpo0
n3 manactupa Kpke, 1755. Ha mapckuMm aBepuma
ukoHnocraca y Ckpaauny u 1767. Ha uxonu Cseror
I'eopruja u3 IlIubenuka). Pancomanuh je mocnuje
1750, a mpuje 1752. pykomooxKeH 3a CBEIITCHUKA,
IITO HABOJAW Ha MOMKCA0 Ja ce€ Ha MKOHH u3 [p-
HUIIIA MOTA0 TMOTIHCATH Kao jepej. MkoHomucauku
pax u xuBoT Criupuona Panicomannha 3abnspexe-
HU Cy Yy MHOTUM TEKCTOBHMA O ymjeTHOCTH y Jlan-
Marju.® V tekcroBuma u3 2018. u 2020. rogune
Maprapura Bynrapomyiny oBOM CIHKapy MpHITH-
cyje Behu O6poj MKOHOCTAca U MOjeIUHAYHIX UKOHA
Ha IIUPEM NOoApYYjy ucTouHe obane Jaapana,?0 a o
6orarom PancomanmheBom omycy numre Muopas
Casuh y Texcty u3 2022. roguse.

Tpuntucu n3 Coxonosa u Kpke 1o cTUICKUM 0C0-
OuHama yBenMKo nojcjehajy Ha CIMKapCKu MOCTYTaK
kopuiheH Ha MKOHaMa Koje mornucyje Pamcomanuh
¥ Ha OHUMA KOj€ MY C€ TPHUIIHCY]y, Ila C€ MOXKE Tpe-
THOCTABUTH JIa Cy U OHU PaJi OBOT MKOHOIHMCIIA HJIH
CITHKapa U3 HETOBOT Y KET CTBApaIavyKor Kpyra.

3a Pacnehe u Backpceme XpucToBo Ha Kpu-
nuMa Tpuntuxa u3 Kpke (kao u 3a mcre clieHe Ha
MKOHaMa u3 JIpHMIIA) OBaj MajcTOp j€ KOPUCTHO
yCTaJbeHEe KPUTCKE KOMIIO3UIIMOHE oOpacie, Koje
cy kpajem XVII u tokom XVIII Bujexa nonasba-
M 1 MKoHomwMcIM ca JoHckux octpsa.z! Pacmehe
j€ He3HaTHO penyKoBaHa KOMMO3WIHja Kojy je Te-
odan Kpuhauun 1545—-1546. Hacinukao y MaHACTH-
py CTaBpOHHKHTA, Ca MPEMO3HAT/HHBUM JIETaJbeM
HEeMnoKajaHor pa300jHHKa, KOjU je OKpeHyT Jehuma,
o0aBHja HOTEe OKO KpCTa, Tako Ja je mpema mocma-
Tpady OKPEHYT HEroB JHjeBU TabaH.22 Backpceme

19 Muprosuh 1956-1957: 371-373; Beri¢ 1959: 161-
162; Pagexa 1971: 197, 208; Casuh 2000: 105, 121-124, 239;
Boviyapornoviov 2014: 105-106, 266, 316, 329, 336, 388; CaBuh
2022: 28-35.

20 Voulgaropoulou 2018: 47; Voulgaropoulou 2020: 54.
21 Voulgaropoulou 2018: 45.

22 Kolusheva 2020: fig. 3. IIpoToTHII 32 KOMIOSHIH]Y H3
CraBponukuTe Mora je ontn nkona Annpeaca [TaBujaca m3 Hapon-
HOT My3eja y ATHHH, JaToBaHa y Jpyry HonoBuHy XV BHjeka, ca
MHOIITBOM (hUrypa M enM30/a YHYTap IpU30pa, ajli ca pa3arneTum
XpHcToM 1 pa300jHHUIMMA HACIMKAHUM Ha WJICHTIYaH Ha9HMH Kao Ha
notorw0j ppectm Teodana Kprharnna, Xotinddxmng, Apakomodiov
1997: 262, mwv. 172; Kolusheva 2020: fig. 2. Uxona Pacneha, Beoma
ciaHa [TaBujacoBoj, ratoBana y 1567. ronyHy ¥ NpHIIMCaHA PN
HETIO3HATOT KPHUTCKOT CITMKAapa, HaJa3M Ce y jOII jeIHOj CjeBEepHO-
JanMaTuHekoj 1pksy, y CmokoBuhy, Casuh 2000: 285, ci. 13.

TWO TRIPTYCHS FROM THE 18TH CENTURY — POSSIBLE WORKS
BY PAINTER SPIRIDON RAPSOMANIC

from Krupa Monastery in 1753.18 On the basis of the
style elements, it may be assumed that he was the same
person as Spiridon Rapsomani¢ (Rapsomanikes), the
painter who moved from Corfu to Zadar a short time
before 1744, where he started a family and painted
icons (for the time being it is known that he signed the
Entombment of Christ from Krka Monastery in 1746,
the Royal Doors of the iconostasis in Skradin in 1755
and the icon of St. George from Sibenik in 1767). Af-
ter 1750 and before 1752, Rapsomani¢ was ordained
as a priest, which leads to a possibility that he may
have signed the icon from DrniS$ as a priest. The icon
painting work and life of Spiridon Rapsomanic are re-
corded in many texts about the art in Dalmatia.!® Mar-
garita Voulgaropoulou in her texts of 2018 and 2020
attributes a larger number of iconostases and individ-
ual icons in the wider region of the Adriatic east coast
to this painter,20 while Milorad Savi¢ writes about the
rich opus of Rapsomanic in his text from 2022.

By their style characteristics, the triptychs from
Sokolovo and Krka very much resemble the painting
procedure used for the icons signed by Rapsomanié
and for the icons attributed to him, so it may be pre-
sumed that they are also work of this icon painter
or some other painter from his inner creative circle.

In the case of the Crucifixion and the Resurrec-
tion of Jesus in the triptych panels in Krka (as well
as for the same scenes in the icons in Drni$), this
painter used standard Cretan composition patterns
that were also repeated by icon painters from the lo-
nian islands at the end of the 17th and during the 18th
century.2! The Crucifixion is a slightly reduced com-
position that was painted by Theophanes the Cretan
at Stavronikita monastery, with the recognisable
detail of the unrepentant thief with his back turned
and his leg twisted around the cross, so that his left
foot is turned towards the observer.22 The Resurrec-
tion repeats every detail of the icon from the Her-

18 Oprnosuh 2012: 42.

19 Muprkosuh 1956-1957: 371-373; Beri¢ 1959: 161-
162; Panmexa 1971: 197, 208; Casuh 2000: 105, 121-124, 239;
Boviyapomoviov 2014: 105-106, 266, 316, 329, 336, 388; CaBuh
2022: 28-35.

20 Voulgaropoulou 2018: 47; Voulgaropoulou 2020: 54.
21 Voulgaropoulou 2018: 45.

22 Kolusheva 2020: fig. 3. The prototype for the composition
from Stavronikita may be the icon of Andreas Pavias from the
National Museum in Athens, dated back to the second half of the 15th
century, with many figures and episodes within the scene, but with
crucified Christ and the thieves painted in an identical way as in the
subsequent fresco painting by Theophanes the Cretan (Xotinddxmng,
Apakomovrov 1997: 262, mwv. 172; Kolusheva 2020: fig. 2). A
Crucifixion icon, very similar to the one by Pavias, dated in 1567
and attributed to an unknown Cretan painter, may be found at another
north-Dalmatian church, in Smokovi¢ (Savi¢ 2000: 285, fig. 13).
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5. boeopoouya noza, XVIII sujex, wiemiiepa na dacyu, 5. Mother of God the Vine, 1 sth century, tempera on panel,
47,2 x 38,5 cm, ¢howio Hapoonu mysej y beoepady 47.2 x 38.5 cm, photo by the National Museum in Belgrade
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6. Tpuiitaux uz Hayuonannoe myseja cpedrogjexosue
ymjetunoctiu y Kopuu, 1753, wiemiiepa na dacyu,
57 x 52,4 cm, oo Koncmanimunoc Jaxymuc
(Konstantinos Giakoumis)

JI0 ieTajba MOHaBJba UKOHY U3 EpmuTaxa ca uctom
TEMOM, KOja je paJ KpUTCKOT ciukapa Bukropa u3
nocsbenmwe Tpehune XVII Bujeka .23 ¥V nocjeny ay-
Topa Tpuntuxa 3 Kpke HajBjepoBaTHUje Cy OWiH
NPEJIONIIH, CIUKAPCKA TPUPYUYHUK WU IPTEIKHU
0a3upaHu Ha WKOHOTpadHju KOjy Cy CIMKApH ca
JoHCKUX OCcTpBa pa3BwiIHM yrienajyhu ce Ha cTapuja
pjeniema KpUTCKUX HKOHOIHcara.24

Boroponyna y 103u anocTona Ha TPUITHXY H3
Kpxke craga y pujeTke, y OBOM TPEHYTKY I[O3HATE
npumjepe oBe Teme. Mcra xommosunmja (ci. 5)23
cpehe ce Ha uxkonu u3 XVIII Bujexa u3z Hapoguor
My3eja y beorpany,26 e Ha Tpuntuxy u3 Kopue u3z
1753. ronune (cia. 6),27 koju je npunucax pyuu Jo-

23 Xortndaxne, Apakomodrov 1987: 194-201, mv. 53.
24 Vassilaki 2015: 23-29.
25 ®ororpaduja mpeysera ca HHTEpHET cTpaHuie: https://

nova.rs/kultura/ikone-grckih-majstora-od-15-do-19-veka-u-
narodnom-muzeju/, npuctyrbeHo 14. 6. 2022.

26 Ygarmh 2021: kar. 6p. 83.

27 @ororpadujy TpunTuxa u3 Kopue by6asHo M je ycTyImHo
npodecop Konczantunoc Jakymuc (Konstantinos Giakoumis), Ha
4eMy My U OBOM IIPHIIMKOM 3aXBajbyjeM.

TWO TRIPTYCHS FROM THE 18T CENTURY — POSSIBLE WORKS
BY PAINTER SPIRIDON RAPSOMANIC

6. Triptych from the National Museum of Medieval Art in
Korgé, 1753, tempera on panel, 57 x 52.4 c¢m,
photo by Konstantinos Giakoumis

mitage Museum with the same theme, which is the
work of Cretan painter Victor from the last third of
the 17th century.23 The author of the triptych from
Krka probably had templates, a painting manual or
drawings or based on the iconography developed by
painters from the lonian islands copying some older
solutions of the Cretan icon painters.24

The Mother of God in the Vine of the Apostles
in the triptych from Krka belongs to the rare exam-
ples of this theme known so far. The same composi-
tion (fig. 5)25 is painted in the icon from the 18t cen-
tury from the National Museum in Belgrade2¢ and in
the triptych from Korgé from 1753 (fig. 6) 27 attrib-

23 Xorndaxne, Apakomodrov 1987: 194-201, mv. 53.
24 Vassilaki 2015: 23-29.

25 The photo was downloaded from the internet page https://
nova.rs/kultura/ikone-grckih-majstora-od-15-do-19-veka-u-
narodnom-muzeju/ (14.6.2022).

26 Yganuh 2021: cat. no. 83.

27 The photograph of the triptych from Korgé was kindly
given to me by Professor Konszantinos Giakoumis. I would like to
thank him for that on this occasion.
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7. Kpynucare Bocopoouye ca ceettiuitie/buma, UKOHA U3
manaciuupa Kpre, XVIII sujex, wiemiiepa na dacyu,
69 x 50,5 cm, ghowio Mysej Cpiicke tipasociashe ypkee
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7. Coronation of the Mother of God with the saints, icon
from Krka Monastery, 1 sth century, tempera on panel,
69 x 50.5 cm, photo by the Museum of the Serbian
Orthodox Church
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BaHa Yerupesuha ['pabosana.?8 Ha uxonu u3 Kop-
4ye ¥ y u300py CBETUTEJhba HACIMKAHUX HA YHYTpa-
IIFUM CTpaHaMa KpHijia M 'y CIMKapCKOM MOCTYIIKY
yBuhajy ce 3HaTHE CIMYHOCTU Ca TPUINTHXOM U3
Kpke. Taxohe, Ha nmjeBOM Kpwily TpHUNTHXA W3
Kopue Cseru nap KoHcTanTuH M napuna JeiaeHa
NPUKa3aHU Cy ca OrpTaynMa Ha KOjUMa Cce Haja-
31 TpO ca JBOIVIABHM OPJIOM,2Y TOTOBO HJICHTHUYHO
kao Ha ukoHn KpyHmcame boropoawie ca cBeTH-
tespuMa (cia. 7) u3 manactupa Kpke, koja je ctui-
CKH TIOJy/IapHa Ca TPUIITUXOM U3 OBOT MaHACTHpa
1 HECYMIUBO j€ paj ucTor ciaukapa. Beh je Hase-
JIeHa TIpeTIocTaBka ga ou Tpuntux u3 Kopue morao
outu pax Criupugona Pancomannha, niam MKOHOMH-
ca u3 merose paauonuue.’? CTuicke Kapakrepu-
CTHKe ocriopaBajy arpudyuujy Jopany Yetupepuhy,
a 'y IpUJIOT XHUIOTe3u 1a je Tpuntux u3z Kopue pan
CIIMKapa Koju je u3pahuBao mopyyonHe 3a KiIHjeH-
TEJy U3 IMIHUPET jaIPpaHCKOT MoIpyYja TOBOpH U (op-
Mar ca rOpEHOM MBHIIOM Y OOJIHKY TpOyTJia, Kapak-
TEPUCTUYAH 332 TOTUYKY U PEHECAHCHY TPAAULIN]Y U
3aCTYIUbCH Ha BOTUBHHUM IaHEIMMA KOje Cy IPUKH
cnukapu Ha Jajapany m3pahuBanu U 3a pUMOKaro-
JUYKe Topyduore.3!

VY BH3aHTHJCKO] M TIOCTBU3AHTH]CKO] MKOHO-
rpaduju HEpHUjeTKo ce ciauka boropomwmma okpyke-
Ha MPOpOIMMa y BHUTHIAMA, y OONHMKY JecejeBor
crabma. Ha macranmak oBOr WKOHOTpadCKOr pje-
mema YTUIA] je MOTJIa UMaTH J00pOIo3HaTa Tema
[Tpopomu cy Te HaroBujecTwIu. Takohe y OCTBH-
3aHTH]CKOM CIIMKapCTBY j€ 3aCTYIIJbEHO HKOHOTpad-
CKO pjelIeme y KojeM je XPHCTOC OKPYKEH aro-
CTOJIMMA Y TEMH Ha3BaHO] XPHCTOC JI03a, a 32 KOjy
HEKM HMCTpaXMBa4M CMaTpajy Ja je Hacraja Kao
JIepUBaT KOMITO3UITHje JecejeBo cTabdino jeqHoCTaB-
HOM 3aMjeHOM (Urypa: yMjecTO LIEHTPAJIHOT JIMKa
Boropoaure, nmpukasyje ce XpHucroc, a y Menajbo-

28 Drakopoulou 2006: 184-185. A. Jlpakomyiy mnomnpcja y
MeJaJbOHIMa HISHTH(HKY]e Kao MPOopoKe, MpeM/ia HKOHOTpaduja
U JjeTMMHUYHO CadyyBaHM HATIHCH jaCHO TOKa3yjy Ja ce paad o
arnocToaMnMa.

29 Orpraum ca MOTHBOM BOITABOI OpJA HACIHKAHH CY
Ha ukoHM Cserux Koncrantuna u Jenene m3 Buzantujckor u
xpumhanckor My3eja y ATHHH, Koja je pUIHcaHa ciaukapy Buk-
TOpY, akTUBHOM y npyroj nonoBuHu X VII Bujeka, Xatinddxng,
Apaxomovrov 2010: 191, mv. 49, mTo HaBOAM Ha MPETIIOCTABKY
Jla je ¥ 32 OBy UKOHOTpaCKy MOjeIMHOCT CIIUKaprMa ca JOHCKUX
octpBa y XVIII BHjeKy Kao MpeIIokKaK MOCITyKHO KPUTCKU UKO-
Homuc. Mcru ietass Buu ce v Ha nkonama Cetnx Koncrantina
u Jenene u3 X VIII Bujeka u3 CkpauHa ¥ OHOj CpeOPOM OKOBAHO]
u3 manactupa Kpyne, emopu Cranunh, CaBuh 2022: 31, ci. Ha
ctp. 30; Opnouh 2012: 53; Opnosuh 2008: 101.

30 Voulgaropoulou 2018: 49.
31 Vocotopoulos 2016: 179; Voulgaropoulou 2020: 38-39.

TWO TRIPTYCHS FROM THE 18TH CENTURY - POSSIBLE WORKS
BY PAINTER SPIRIDON RAPSOMANIC

uted to Jovan Cetirevi¢ Grabovan2s. The icon in Ko-
r¢€ shows significant similarities to the triptych from
Krka, both in the selection of the saints painted at the
interior sides of the panels and in the painting meth-
od. Also, Holy Emperor Constantine and Empress
Helena on the left panel of the triptych from Korgé
are painted with cloaks bearing the coat of arms with
a double-headed eagle??, almost identically as in the
icon of the Coronation of the Mother of God (fig. 7)
from Krka Monastery, which in terms of the style is
fully aligned with the triptych from this monastery
and is undoubtedly a work by the same painter. The
presumption that the triptych from Kor¢é could be a
work of Spiridon Rapsomani¢ or some icon painter
from his workshop has already been mentioned.3°
The style characteristics refute the attribution to Jo-
van Cetirevié¢ and there is another indicator support-
ing the hypothesis that the triptych from Korgé is a
work of the painter who accepted commissions for
the clients from the broader area of the Adriatic litto-
ral in the shape of the format with the upper edge in
the shape of triangle, characteristic of the Gothic and
Renaissance traditions and present on the votive pan-
els that Greek painters in the Adriatic littoral painted
also for the Roman Catholic clients.3!

It is not rare in the Byzantine and the post-
Byzantine iconographies that the Mother of God is
painted surrounded with the vines with prophets,
in the form of the Tree of Jesse. The original crea-
tion of this iconographic solution may have been in-
fluenced by the well known theme of the prophets
foretold of You. There is also in the post-Byzantine
painting an iconographic solution in which Christ is
surrounded by the Apostles in Christ the Vine which
some scholars believe to have been created as a de-
rivative of the Tree of Jesse composition with a sim-
ple replacement of the figures: instead of the central

28 Drakopoulou 2006: 184—185. A. Drakopoulou identifies
the busts in the medallions as prophets, although it is clear from the
iconography as well as from partially preserved inscriptions next
to them that they are the apostles.

29 Cloaks with the motif of double-headed eagle are painted at
the icon of St Constantin and Jelena from Byzantine and Christian
Museum in Athens, which was assigned to painter Victor, who
was active in the second half of the 17th century (Xotinddxnc,
Apaxoroviov 2010: 191, mwv. 49), which leads to the assumption
that painters from the Ionian islands of the 18th century used Cretan
icon painting as template for this iconographic detail as well. The
same detail is visible at the icons of St Constantin and Helen from
the 18th century from Skradin and at the silver-framed icon from
the monastery of Krupa (Demori Stanci¢, Savi¢ 2022: 31, fig. at
page 30; Orlovi¢ 2012: 53; Orlovi¢ 2008: 101).

30 Voulgaropoulou 2018: 49.
31 Vocotopoulos 2016: 179; Voulgaropoulou 2020: 38-39.
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HUMa, YMjeCTO MpOpokKa, armoctonu.3? Teme ce y
KPUTCKOM MKOHOITMCY TIOHEKA][ TI0jaBJbYjy 3ajeIHO
— Ha TpUNTUXY U3 BarukaHna, kKoju ce aaryje y mos-
Hu X VI BHjek U MpHIHCYje HEMO3HATOM KPUTCKOM
CIIMKapy, Ha JINjeBOM KpHITy je nmpuka3 boropoauie
OKpY’>KeHE BpHjekama, YHyTap KOjUX Cy Iompcja
Mpopoka (J4ak ca HaTIHCOM ,,boropoamma mo3a“ /
»H aumedog ®€0TOKOL ), TOK je Ha JIECHOM KpHITY
HAaCJIMKaH XPHUCTOC Yy JIO3H, YMj€ BUTHLIE 00aBU]jajy
norpcja arnocrosna.’3

boropoauna Haciaukana ycpen BpHjexe ca
MoTIpcjuMa anocTona cpehe ce y KaCHOCpEeImhOB]e-
KOBHOj yMmjeTHOCTH 3ananaHe EBpone. Hacnukana
je, Ha mpuMjep, Ha Gpecuu natoBanoj y XIV Bujek
y upkBH San Pietro Lamentese y cemy Jlonuro, mo-
pen Buhenme.34 Hakon uyza 3a Koje JiereHia Kaxe
na ce 1486. rogune 360mi10 ca oBoM boropoauum-
HOM CJIMKOM, IPKBa j€ MocTaja X0JA04aCHUYKO OfI-
penuITe W MPOMHUjEHHIIa TTOCBETY y Santa Maria
dei Miracoli. ®pecka Ha K0joj je nmpukazana boro-
poamia Ha o0naky, ca KpyHOM Ha TiaBH, 6e3 Xpu-
CTa JjjeTera y Hapy4jy, OKpy>KeHa JI030M ca IMomp-
cjuMma afocroia, KonupaHa je Tokom XVI Bujeka
Ha OpOJHMM BOTHBHUM TIpeaMeTHMa u3paheHum y
pazmuuuTuM Marepujanuma (cir. 8).35 IMocmyxwu-
Ja je U Kao Mojen 3a (pPOHTUCIUC MyOJIuKaluje
Historia della gloriosa imagine della Madonna di
Lonigo bBannomennka bepranuja (Giandomenico
Bertani), mrammane y Beponu 1605. romune.36
[To3HaTo je 1a cy KpUTCKH MajcTOpU MOCE3alu 3a
uKOHOrpackuM obpaciyMa U3 3aragHOEBPOIICKe
YMjeTHOCTH,37 @ YOUCHO je J1a Cy yIpaBo MajH BO-
TUBHU CIIMKAHU TaHEIH OWJIM MOTOAHM 338 MHTEP-
KyATypaiHe pasMmjeHe usmel)y Tpaauuuja BU3aH-
THJCKE U 3alaIHOEBPOIICKE JINKOBHE KYAType,3® Ha
OCHOBY 4era Ou ce MOIJIO IOMHUCIIUTH Ja j& KOMIIO-
sunmja boroponuiie y 103u anocTona JIjeTuMAIHO
MHCIIMPHUCAHA TOMYJIapHOM CIHMKOM boropoauie
n3 Jlonwra. Mnak, Tpeba HarmacuTH Jia ce MOTy yo-
YUTH ¥ 3HaTHE pa3jiMKe — Ha npukasy boropoam-
e u3 Jlonnra oHa He ApKU XpHCTa IUjeTe, U3HA

32 Mantas 2003: 347-360.
33 Mantas 2003: 353, fig. 4.
34 Marcheluzzo 2014: 323-338.

35 Jlpopes m3 XVI Bujeka u3 KoNeKimje YMjeTHHUKE TasTe-
puje Yauepaurtera Jeji, npeyseTo ca HHTepHET cTpanuLe https://
artgallery.yale.edu/collections/objects/53682, mpucrymseno 27.
10. 2022.

36 Marcheluzzo 2014: 328, 334-335.

37 Leontakianakou 2014: 32-37; Voulgaropoulou 2014:
465-66, 602, 631, fig. 194; Drandaki 2009: 11-18; Xatlnddxng,
Apaxomovrov 1987: 77-93; Chatzidakis 1974: 197-208.

38 Bacci 2018: 272-292.
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figure of the Mother of God there is Christ, while
in the medallions there are the Apostles instead of
the prophets.32 The themes are sometimes painted
together in the Cretan icon painting — in the triptych
from Vatican by an unknown Cretan painter, dated
back to the late 16t century, there is the Mother of
God in the left panel surrounded with vines contain-
ing busts of the prophets (even with an inscription
“Mother of God the Vine” / H auneloc @cotokov),
while Christ was painted in the right-hand panel in
the vine containing the busts of the Apostles.33

The Mother of God painted in the middle of the
vine with the busts of the Apostles can be found in
the late Middle-Age art of the Western Europe. For
example, it was painted in a fresco dated back to the
14th century at the Church of San Pietro Lamentese
in the village of Lonigo, next to Vicenza.34 After the
miracle that the legend says happened in 1486 with
this Mother of God painting, the church became a
pilgrimage destination and it changed its dedication
to Santa Maria dei Miracoli. The fresco depicting
the Mother of God on a cloud, with a crown on her
head, without infant Christ in her arms, surrounded
by a vine with busts of the Apostles was copied dur-
ing the 16t century onto numerous votive objects
made of different materials (fig. 8).35 It served as
a model for the frontispiece of publication Historia
della gloriosa imagine della Madonna di Lonigo
by Giandomenico Bertani, published in Verona in
1605.36 It is known that the Cretan artists used the
iconography forms from the Western European art37
and it was noticed that it was precisely the small vo-
tive painted panels were very suitable for intercul-
tural exchanges between Byzantine and the Western
visual cultures,38 which may lead to the idea that the
composition of the Mother of God in the Vine of the
Apostles was partially inspired by the popular paint-
ing of the Mother of God from Lonigo. Still, it needs
to be emphasised that significant differences may
also be observed — in the painting of the Mother of
God from Lonigo she is not holding infant Christ and

32 Mantas 2003: 347-360.
33 Mantas 2003: 353, fig. 4.
34 Marcheluzzo 2014: 323-338.

35 The 16t century woodcarving piece from the collection
of the Yale University Art Gallery, taken from the website https://
artgallery.yale.edu/collections/objects/53682, accessed on 27.10.
2022.

36 Marcheluzzo 2014: 328, 334-335.

37 Leontakianakou 2014: 32-37; Voulgaropoulou 2014:
465-66, 602, 631, fig. 194; Drandaki 2009: 11-18; Xotdnddkng,
Apakomovrov 1987: 77-93; Chatzidakis 1974: 197-208.

38 Baccei 2018: 272-292.
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8. Bozopoouya uz Jlonuea, XVI sujex, dpsopes, 35,2 x 24,9 cm,
Konexyuja Ymjemnuuxe canepuje Ynusepsuineiia Jeja,
ioxaon Jluouje Eearnc Tynapo (Lydia Evans Tunnard), une.
op. 1980.3.139, ¢hoiuio https://artgallery.yale.edu/collections/
objects/53682 (27. 10. 2022)
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8. Mother of God from Lonigo, 1 6 century, woodcarving,
35.2 x 24.9 cm, Collection of the Yale University Art
Gallery, donation by Lydia Evans Tunnard, inv. no.
1980.3.139, photo by https://artgallery.yale.edu/col-

lections/objects/53682 (27. 10. 2022)
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weHe mase Huje Ceetu Jlyx y obnuky romy6a Beh
pacnietu XpucToc.

Boroponuiia okpyxeHa anocroiuma y BH3aH-
THJCKO] YMJETHOCTH jaBJba C€ PaHO, HA TIPUM]Ep Y
VI Bujexy Ha mo3aunuma 1pkse Ilanaruja Kana-
kapuja y Jlurpankomu Ha Kumpy, raje ce oko bo-
ropoauie ca XpUCTOM JJjeTETOM y KOHXHU arcHje
pasBHja aKaHTOBA JI03a Ca MeJa/bOHMMA, YHyTap
Kojux cy mormpcja arnocroia.® Mkone boropoawuie
Onururpuje u3 XVI Bujexa u3 Pyrenuje najuenthe
Ha pyOoBHMMa MMajy HacjlIMKaHa MOMNpcja MpOpoKa,
any uMa, IpeMa Mame, 1 OHUX Ha KOjUMa Cy MpH-
kazanu anoctoyn.*0 Ha wkonu Boropomuiie Bpe-
¢dokparyce u3 manactupa Bamaam Ha Meteopuma,
Kojy je 1668. romune m3paguo Emanyen llanec,
NpUKazaHa Cy JBa aHljena Kako ce kiamajy boro-
POIMIM, TOK C€ Ha JOWmEeM W OOYHMM pyOOBHMA
HaJase norpcja anocrona.*! Ha rpaBupu HacioBHe
ctpane Jepanhespa mrammnanor y JlaBoBy 1644. ro-
JMHE TIpUKa3aHa Cy MOIMpcja arnocTojia y BPHjexKU
BHUHOBE JI03€, a Ha nkoHn Ctabio JecejeBo ¢ kpaja
XVII nim mouetka XVIII Bujeka u3 npkse Pohema
Bboroponune y BojuunoBy (3ananHa YkpajuHa) oko
Boropoauiie ce Hasaze Me1asbOHU, YHYTAp KOJUX Cy
Y JIMKOBH MPOPOKA U JIMKOBH aroctona.*2 Ha 3uHoj
CIIMITM ca TeMoM JecejeBor cTabna y IpKBH Ycrema
boroponuue y Mocxonomy Teomop AnarHocruc
u Crepuanoc u3 Arpade u3mehy 46 menasmona ca
JUKOBAMA CTapO3aBjeTHUX JIMYHOCTH HACITHKAIH
cy 1712. ronuHe ¥ YeTHUpU YHyTap KOJUX Cy MpHKa-
3aHU jeBaHN)ENHMCTH, TIOCTABJbEHN HETIOCPEIHO OKO
Boroponuunnor nuka.43

[Ipuka3 Boropoauiie OKpykeHE JIO30M aro-
CTOJIa MOXKJAa C€ Ocllama Ha ctuxoBe Yacociosa:
,boropoautie, Tu cu Jloza nctunura, Koja cu Ham
y3pacna [Tnox sxuBota; Tebu ce MonuMo, MOJIH Ce,
Bnaguaune, ca CBeTuM arnocToyimMa, J1a oMuiyje
nymie Hamre'“,* WM Ha CTUXOBE YETBPTOI MKOCA
Axaructa boropogunu: ,,Panyj ce, neyhyrna ycra
arnocTona’, ajJu U Ha CTUXOBE MPBOT MKOca AKa-
THCcTa Ha Ycnewme boropomnmumuo: ,,Pamyj ce cBe-

39 Shiling 2013: 50-60; Stilianou A., Stilianou J. A. 1985:
43-48.

40 Kruk 2017: 53-68, fig. 7.

4 Xortndaxne, Apakomodrov 1997: 417, mv. 331.

42 Kocis 2019: 1383, 1384, uu. 2.

43 Giakoumis 2018: 113—114. Ha npimjep, n3 Mocxomossa
Jby0a3HO Me je YIyTHO Kojiera JakyMuc, Ha 4eMy My M OBOM IpH-
JIMKOM 3aXBaJbyjeM.

44 Yacocnos 2007: 47. 3aXBagHOCT IYryjeM KONETHHHIM
Anexcanypu Kydexouh, koja MU je yka3ana Ha Moryhy Be3sy omn-

HCaHOT MKOHOTPa()CKOT pjelIetha ca MUTHPAHUM OOTOCTY)KOCHUM
TEKCTOM.
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there is no Holy Spirit in the shape of a dove above
her head, but crucified Christ.

The Mother of God surrounded with the Apos-
tles appears in the Byzantine art early. For example,
in the mosaics of the Church of Panagia Kanakaria in
Lithrangomi on Cyprus, where the acanthus vine
with medallions with the Apostles’ busts develops
around the Mother of God with infant Christ in the
conch of the apse.3® The icons of the Mother of
God Hodegitria from the 16th century from Ruthe-
nia quite often have busts of the prophets painted
on their borders, but there are also those, albeit few,
that have the Apostles painted there.40 In the icon of
the Mother of God Vrefocratousa at Valaam Monas-
tery at the Meteora, painted by Emmanuel Tzanes
in 1668, there are two angels bowing before the
Mother of God, whilst the busts of the Apostles are
painted on the lower and the lateral borders.#! In the
engraving of the cover of the Gospel printed in Lvov
in 1644, there are busts of the apostles in the vine,
while in the icon of the Tree of Jesse from the end
of the 17t or the beginning of the 18th century from
the Church of the Nativity of the Mother of God in
Voynyliv (Western Ukraine) there are medallions
around the Mother of God that contain the images
of both the prophets and the apostles.4? In the wall
painting with the Tree of Jesse theme at the Church
of the Assumption of the Theotokos in Moscopole,
Theodoros Anagnostis and Sterianos from Agrapha
painted in 1712 46 medallions with the images of
the Old Testament figures amongst whom there are
depictions of the Evangelists, placed directly around
the image of the Mother of God.43

The Image of the Mother of God surrounded with
the vine of the Apostles may be inspired by the verses
from the Book of Hours: “O Theotokos, thou art the
true vine that hath blossomed forth for us the Fruit
of life. Thee do we supplicate; Intercede, O Lady,
together with the holy apostles, that our souls find
mercy”# or by the verses from the fourth Oikos of the
Akathist to the Mother of God: “Rejoice, never-silent

39 Shiling 2013: 50-60; Stilianou A., Stilianou J. A. 1985:
43-48.

40 Kruk 2017: 53-68, fig. 7.

41 Xottndaxne, Apakomodrov 1997: 417, mv. 331.

42 Kocis 2019: 1383, 1384, ill. 2.

43 Giakoumis 2018: 113-114. For instance, my colleague

Giakoumis kindly point out the example from Moscopole to me
and I would like to take this opportunity to thank him.

44 Book of the Hours 2007: 47. I am grateful to my colleague
Aleksandra Kuéekovi¢ who pointed out a possible connection
between the described iconographic solution and the quoted
liturgical text.
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YecHU BeHue aroctonal“.4S Kako cy Ha TpuUnTuxy
u3 Kpke u Ha cBunmma anhena koju kpynunry bo-
TOPONIUILy MCIIMCAHU CTUXOBH U3 AKATHUCTa, MOXE
Ce MPETIOCTABUTH J1a je OBAa XUMHA MHCIHpHCala
ayTopa HEyOoOM4YajeHOT HMKOHOTPadCKOT pjemema
0 kojeM je pujed. KomMmosuiuoHo pjelieme Mo-
VIO j€ HACTaTH jeTHOCTABHUM MpeodpaxajeM Teme
Xpucroc 1033, OMUIbEHE Y KPUTCKO] YMJETHOCTH U
YMjETHOCTH MajcTopa ca JOHCKHX OCTpBa — yMmje-
CTO XPUCTOBE, Y CPEIUIITE PU30pa TIOCTABIbEHA je&
¢urypa boropoaune ca Xpucrom mjeretom. Ilpu-
ka3y boroponuue y 1031 anocTona KOMIO3UIHOHO
je Hajcnmunuja ukona Crabno JecejeBo 3 My3eja
BU3aHTHjCKE M XpUIINAHCKE YMjETHOCTU Y ATHHH,
panx Teomopa Ilynakuca, Ha ko0joj Takole aBa anle-
na kpyHuiry boropoawmity, a MenasbOHM ca TOMp-
CjeM JBaHaeCT MPOpoKa pacropeheHu cy Ha TOTOBO
HAIEHTUYaH Ha4uH.40

Aytop Tpuntuxa u3 Coxonosa u Kpke, 6uo on
Crupunon Parcomanuh wim aHOHUM U3 HErOBOT
Kpyra, mpeM/a MpWInIHO 100ap npTaqy u OIIndaH
KOJIOpHUCTa, cynehu mpema JTOCIOBHHUM KOIHjaMa
ciena Pacrieha Xpuctosor, Backpcema XpucroBor
Y JIMKOBA CBETHTEJbA MPUKA3aHUX HA KpUJIUMa, OHO
j€ BjEINT aju HEMHBCHTHBAH HMKOHOIHKCAI], YBPCTO
ociomeH Ha Beh mocrojehe mkoHomucHe obpacte.
TakBOM MajcTOpy, W TMOpE TOra IITO jeé Kao CBe-
IITEHWK CBAKaKO IMO3HABA0 OOTociyKOeHe TEKCTOBE
U JUTYPTUjCKY TOe3Hjy, Y KojuMma ce boropoauma
Ha3MBa aroOCTOJICKUM BHjEHIIEM, TEIIKO Ou ce Mo-
I1a TPUIKMCAaTH HMHBEHIMja HOBE MKOHOTrpadcke
cxeme, y k0joj boropomuity ca XpucrtoMm oKpyxyjy
arocToNM y J03H. BjepoBaTHHje je ma ce My OBOM
Clly4ajy OH TIOCITY)KHO HEKHMM Beh mocrojehum
MIPEJUTONIKOM, 3a KOjuM jorn Tpeda Tpararu. OH he
BjepoBaTHO OMTHU mpoHal)eH Mely KPUTCKUM HKO-
Hama WJIM OHMMa Koje cy u3pahuBanu ciukapu ca
JoHckux ocTpBa, 63 003upa Ha TO J1a JIU My je Io-
pHjeKIIo y yKpIuTamy Teme JecejeBor crabma ca
npuU30poM XPHUCTOC JI03a, WIK je HACTAO IOJ| YTH-
[ajeM HEKOT 3araJmbadkor Mozena, monyT boropo-
nuie u3 Jlonura, wim ce GopMHpao MperIuTameM
BHUIIIE PA3IUYUTUX y30pa.

45 Besa n3mely boropomuue m XpuCTOBHX y4eHHKa IO-
MHIE Ce M Y HEKHM JPYTuM O0rociyx0eHuM TekcToBuMa. Tako
ce u3 ¢upentuHcke npkee Canra Mapuja Mahope xommo3ummja
Ha onTtapckoj cauny, narosana y XII niam XIII Bujek, Ha umjem je
LIEHTPAJHOM I0JbY IpHKa3aHa boropoauia ca XpucTom, J0K Cy
1o pyOOBUMa pa3MjemTeHe GUrype arnocroia, TyMadd TEKCTOM U3
anokpudHor Bapronomejesor jeBanhespa, y kojem ce boroponu-
1a Ha3uBa TabepHAKIOM M YYHTEJbHLIOM aroctoia, Ficher 2007:
75-85.

46 eontakianakou 2008: 165, fig. 5.
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mouth of the Apostles”, but also by the verses from
the first Oikos of the Akathist to the Assumption of
the Theotokos: “Rejoice, most honourable wreath of
Apostles!”.45 As the verses from Akathist are written
in the triptych from Krka, as well as on the scrolls
of the angels who crown the Mother of God, it may
be assumed that this hymn inspired the author of the
unusual iconographic solution we are talking about.
The composition solution may have been created
from simple transformation the Christ the Vine theme,
favoured in the Cretan art and the art of the masters
from the Ionian Islands — with the Mother of God with
infant Christ placed in the middle of the scene instead
of Christ. The most similar to the scene of the Mother
of God in the Vine of the Apostles composition-wise
is the icon of the Tree of Jesse from the Byzantine and
Christian Museum in Athens, painted by Theodore
Poulakis, also with two angels crowning the Mother
of God and the medallions with the busts of twelve
prophets distributed in an almost identical way.4¢

The author of the triptychs from Sokolovo and
Krka, whether Spiridon Rapsomani¢ or some anony-
mous painter from his circle, although quite good in
the drawing and colouring, judging on the basis of the
facsimiles of the scenes of the Crucifixion of Christ,
the Resurrection of Christ and the figures of the saints
painted on the panels, was a skilful, but uninventive
icon painter, firmly relying on the already existing
icon painting templates. It would be difficult to at-
tribute to such an artisan, regardless of the fact that
as a cleric he was certainly familiar with the liturgical
texts and poems where the Mother of God is named
the of Apostles, the invention of a new iconographic
scheme in which the Mother of God with Christ is
surrounded with the vine of the Apostles. It is more
likely that in this case as well he used an already ex-
isting template, which is still to be sought after. It
will probably be found amongst the Cretan icons or
those created by the painters from the Ionian Islands,
whether it originated from a mixture of the Tree of
Jesse themes with the Christ the Vine scene, or it was
created under the influence of some western mod-
el, such as the Mother of God from Lonigo, or was
formed by intertwining several different paragons.

45 The connection between the Mother of God and disciples
of Christ is also mentioned in some other liturgical texts. Thus,
a composition in an altar painting at the Florentine Church of
Santa Maria Maggiore, dated back to the 12th or the 13t century,
where the Mother of God with Christ is depicted in the central
field, while the figures of the Apostles are arranged along the
borders, is interpreted with the text from the apocryphal Gospel
of Bartholomew where the Mother of God is named the tabernacle
and the teacher of the Apostles (Ficher 2007: 75-85).

46 eontakianakou 2008: 165, fig. 5.
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