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ITAPABOJIA O BJIYIHOM CHUHY
Y IIPU3PEHCKOM JEBAHDBEJBY

Aucimpakinu: Ilpuspencko jeeanheme, uspaheno y XIII
6eKy, uysano je y Hekadauirboj Hapoonoj o6ubnuoineyu
Cpouje, ca kojom je ynuwitieno 1941. 2ooune. Ha fol. 88r,
YV 8pxy ciupate, y3 uuitiarbe uapaboie o OIYOHOM CUHY,
Hanazune cy ce 06e MUHujamiype, y Kojuma cy ounu upu-
kasanu aeso Ouiay [ociioo Boe u 6ayonu cun, a 0ecHo
apxanheo Muxauno. ¥V nayyu je suwie iyiia Ha2iaueHo
o da je wia xomilozuyuja yoonuuena Ha jeOuncitlgen Ha-
yun. Y epemenuma 0ok je pyxkouuc jour iociiojao, oenu-
MUYHO je OUO UYUTHAH HATUHUC U3HAO 08d UpU30pa U Ha
OCHOBY T02a CY U3BEOEHA TIYMAUEHA HUX0B02 3HAYETHA.
3axeamyjvhu ciuapom cuumky y enacuuwiugy The Frick
Art Reference Library y Ebyjopky, moecyhe je ipouuitiaiiu
yeo Hawiuc, yuju caopicaj Upysca ocloHay 3da H080 Pa3-
Mamparee UpuxKazamne yeiune.

Kwyune peuu: Ilpuspencro jesanhemwe, XIII sex, munuja-
wypa, wamuuc, upedciiasa, I[lapabona o 6nyoHom cumy,
apxanheo Muxauno

YerBopojeBanhesbe yyBaHO y HeKanammoj Hapoa-
Hoj Ooubmmorenn Cpbuje y beorpany mox 6pojem
297 nponaleno je y ceny butumu, y Tanammoj Ha-
xuju rpaaa [Ipuspena, mo kojem je JOoIHHUje mocTa-
710 mo3Haro y Hayuu.! Beh y mpBom momeny tor py-
KOITKCA Y JINTEPATypH, Y KOjeM Cy MPYKEHH OCHOB-
HU TIOJALU O HErOBOM H3IVIEIY, CTamkby U IMOPEKIY,
M3HETA je MPEeTInocTaBKa jaa je Moxkaa Hactao y XIII
BeKy,2 mrTo je BehmHOM mpuxBaheHO y MOTOHUM
uctpaxuBamrnma.? To jeBanhesbe je YHUIITEHO TO-
KOM HeMadkor 6omOapoBama beorpana 6. anpuia
1941. u nmaHac ce MOXe MpOydYaBaTH jeIUHO Ha
OCHOBY IIpHO-0OeNiuX CHUMaka u3paheHux uzmehy
JIBa CBETCKa para.

Hewusmepan nonpuHoc no3HaBamwy MUHHjaTypa
TOT pyKomuca npyxwuo je Auapej I'padap. OH je To-
koM arpuia 1927. 6opasuo y beorpany u Tom mpu-
JMKOM je HAYMHHO CHUMKE, KOju ce Hanaze y The

1 Taj HasuB npBu je ynorpebno Radojcié 1950: 11, 30.
2 Crojanosuh 1903: 12.
3 Wsyserak ummm crymmja hoposuh-JbyGunkosih 1968:

191-202, y k0joj je mpe/uIoxkeHo aaroBame y cpeauny X1V cro-
neha, mTo HEje MUMao onjeKa y HayIIH.

Tatjana A. Starodubcev

University of Novi Sad; Academy of Arts

PARABLE OF THE PRODIGAL
SON IN THE PRIZREN GOSPEL

Abstract: The Prizren Gospel, made in the 13 century, was
kept at the former National Library of Serbia with which it
was destroyed in 1941. On fol. 88r, at the top of the page, by
the reading of the parable of the prodigal son, there were two
miniatures that showed God the Father and the prodigal son
on the left-hand side and Archangel Michael on the right-
hand side. It has been emphasised in the science several
times that this composition was depicted in a unique manner.
In the times when the manuscript still existed, an inscription
above the two depictions was partially read and on the basis
of that the reading interpretations of their meaning were pro-
posed. Thanks to an old photo in the collection of The Frick
Art Reference Library in New York, it is possible to read the
whole inscription whose contents provides a basis for a new
consideration of the depicted ensemble.

Key words: the Prizren Gospel, 13" century, miniature, in-
scription, depiction, Parable of the Prodigal Son, Archangel
Michael

The Tetraevangelion kept at the former National Li-
brary of Serbia in Belgrade under the number of 297
was found in the village of Bitinja, in the then nahiye
of the city of Prizren, after which it was subsequent-
ly named.! Already in the first mention of the manu-
script in the literature providing the basic data about
its appearance, state and origin it was supposed that
it might have been made in the 13th century,? and
it was mostly accepted in the subsequent research.3
This Gospel was destroyed in the German bomb-
ing of Belgrade on 6t April 1941 and today it can
be studied only on the basis of the black-and-white
photos taken between the two world wars.

Immense contribution to the understanding
of the miniatures of the manuscript was given by
André Grabar. During his stay in Belgrade in April
1927, he took photos that are kept today at The
Frick Art Reference Library in New York, and he

' The name was first used by Radoj¢i¢ 1950: 11, 30.
2 Crojamosuh 1903: 12.

3 An exception is the study Roposuh-Jby6unkosuh 1968:
191-202, proposing the dating back to the middle of the 14th cen-
tury, which did not take hold in the scholarship.
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Frick Art Reference Library y Bbyjopky, a pe3ynrare
CBOT OIICEKHOT UCTpaXkuBama 00jaBuo je 1928. ro-
nuHe. HberoBa MHOroOpojHa AparoieHa 3amaxama
U JIaHaC YMHE OKOCHHUILY 32 MpOydYaBame OBOT py-
rornca.* Kacawuje, y BpeMe kaja je [Ipuspencko je-
BaHljesbe OMIIO O1aBHO YHHUINTEHO, MupjaHa hopo-
Buh JbyOunkoBuh je mocBeTHIIa CTYIUjy HETOBUM
WIyMUHAIMjaMa ¥ TpoOiieMy FHBHXOBOT JaTOBamba,
MpH YeMy je, IITO je OIl M3Y3€THOT 3Hadaja, MpH-
JIOKWJIa YUTama HATIICa M 00jaBHUjIa CHUMKE CBHX
muHHjaTypa.’ [lojenune Teme mpukasane y ToM py-
KOITUCY Cy UCTPaKUBAHE WITH TIOMHEbAHE Y OKBUPH-
Ma Ipoy4aBama UKOHOTrpaduje, a Miahu HaydHUIN
Cy ce MOpaJli OCIIOHUTH Ha IMoJaTKe 3a0ejekKeHe y
CTy[MjaMa CTapUjUX KoJjera, U3 BpeMeHa Ipe HEro
IITO je PyKOIUC HETIOBPATHO HECTAO.

Hanac, 3axBasbyjyhu spy6asnoctu The Frick
Art Reference Library y Bbyjopky, Mmoryhe je nma-
TH Ha pacrojlaralby CHUMKE CKOPO CBHX MHUHH]ja-
Typa ¥ Ma)XXJbHBO MPOBEPUTH MHOTOOPOjHE BaKHE
JieTajbe KOjU C€ HE MOTY pasziyyuTH Y 00jaBJbeHUM
winyctpanujama. Mehy TakBe nmpumepe ynase npes-
CTaBe y3 TEKCT KOjU M3Jaxke mapaboiy o OrynHOM
cuny (ci. 1).

One ce Hamase y Bpxy fol. 88r. Ha cHumKy
CTpaHMIIe YNTajy ce cTuxoBH JeBanhespa mo Jlyku
on 15: 11 mo mouetHux peun peaa 15: 18. V3 mux
HHje yIHcaHo 1a Tpuranajy riasu 6poj pt (190),
Koja ce cactoju ox ctuxoBa 15: 11-32,6 a gyura ce
y 17, omHOCHO NpyTy NPHUIIPEMHY HeeJby Mpe Be-
JIMKH YCKPIIELH 1TOCT,” OHY TPE MECOIyCHE CEeIMHU-
ne.® OHa ce Ha3uBa Henesba O OJyAHOM, LITO je Ha
ctpanunu y [IpuspeHckom jeBanhespy 3abesnesxeHo
Y YIYTH Y BPXY TOPH-E MAPTUHE, HEA® (0 KASAHLUA.

Ty napaGomny uznaxe camo jeBanhenuct Jlyka.
OHa roBOpH 0 YOBEKY KOjH je UMao JBa cuHa. Miahu

4 Grabar 1928: 56-91, 104-106, 134-136, pls. I1.1-I1X.2.

5 hoposuh-Jbyounkosuh 1968: 191-202, T. I-XIV, cu.
1-37, nojenune otorpaduje cy perymmpane.

6 Jlewarn 3: fol. 209v—211r; Hukosar 72: fol. 150v—151r.
Tekcr Ilpu3penckor jeBanbespa caipku Tako3BaHe AMOHHjeBe
TIaBe, Koje ce cpelly y CpICKHM paHHM HpHMEpINMa, a JOIHUje
ce IojaBuiia TMOJiela 3aCHOBAaHA Ha OIIIMPHHMM IVIaBama. 3a Io-
peheme TekcTa y OBOM HCTPaKHBarby KOPHUCTE C€ PYKOIUCH Ue-
TBOpojeBanlesba ca AMOHHjEBUM TllaBaMa, Jledanu 3, KOju MoKIaa
notuue ¢ kpaja XIII croneha (bormanosuh 1982: 123, 6p. 1855,
ca naroBameM y kpaj XIII Beka, a mocToju M mpeTnocTaBka jaa
j€ HacTao HEMOCpPEeIHO Mpe MM Y BpeMe M3rpamhe MaHacTHpa y
KojeM ce 4yBa, y 4eTBproj aeuenuju XIV croneha, Ouuc 2011:
8-11) n Huxospan 72, natoBan y kpaj XIII nim nouerak XIV Beka
(bormanosuh 1982: 123, 6p. 1860; Crankosuh 1994: 193).

7 Neuanu 3: fol. 209v; Huxospar 72: fol. 236r.
8 Huxospar 72: fol. 150v.

PARABLE OF THE PRODIGAL
SON IN THE PRIZREN GOSPEL

published the results of his comprehensive study in
1928. His numerous valuable observations form the
foundation for the study of the manuscript even to-
day.# Later, at the time when the Prizren Gospel had
long been destroyed, Mirjana Corovi¢ Ljubinkovié
dedicated a study to its illuminations and the prob-
lem of their dating. It is of great importance that she
provided the readings of the inscriptions and pub-
lished the photographs of all the miniatures.> Some
of the themes depicted in this manuscript were stud-
ied or referenced in the researches concerning ico-
nography issues, while younger generations of sci-
entists had to rely on the data recorded in the studies
of their older colleagues, from the time before the
manuscript was destroyed.

Thanks to the courtesy of The Frick Art Refer-
ence Library in New York, it is possible now to have
available the photos of almost all miniatures and to
scrutinize numerous important details which can-
not be discerned in the published illustrations. Such
examples include the depictions accompanying the
text of the parable of the prodigal son (Fig. 1).

They are placed at the top of fol. 88r. On the
photo of the page, one reads the verses of the Gospel
of Luke from 15: 11 to the opening words of line 15:
18. It was not marked by them that they belonged
to lesson number p1 (190), consisting of verses 15:
11-32,6 read in 17, that is, the second preparatory
Sunday before the Great Lent of Easter,” the one be-
fore the Meatfare week.8 It is called the Sunday of
the prodigal son, and that was recorded on the page
in the Prizren Gospel in the instruction on the top of
the upper margin, HeA® © EASAHM.

This parable is provided only by Luke the
Evangelist. It speaks of a man who had two sons.

4 Grabar 1928: 56-91, 104-106, 134-136, pls. IL.1-IX.2.

5 hoposuli-JbyGunkouh 1968: 191202, T. I-XIV, ci.
1-37, some photos were retouched.

6 Jleuanu 3: fol. 209v—211r; Huxossar 72: fol. 150v—151r.
The text of the Prizren Gospel contains the so-called Ammonius
chapters, which can be found in the early Serbian copies, while
later on there was a division based on more extensive chapters.
For the purpose of comparing the text in this paper, we used the
Tetraevangelion manuscripts with Ammonius chapters, Decani 3,
that may be dated back to the end of the 13th century (bormanosuh
1982: 123, no. 1855, with the dating back to the end of the 13th
century, while there is also a supposition that it was created di-
rectly before or at the time of the construction of the monastery
at which it is kept, in the fourth decade of the 14th century, Onuc
2011: 8-11) and Nikoljac 72, dated back to late 13th century or
early 14t century (Borzamosnh 1982: 123, no. 1860; Crankouh
1994: 193).

7 Jeuanu 3: fol. 209v; Hukospan 72: fol. 236r.
8 Huxospar 72: fol. 150v.



ITAPABOJIA O BJIVIHOM CUHY
Y IIPU3PEHCKOM JEBAHDBEJBY

1. Ipuspencko jesanhemwe, fol. 88r (gouo the Frick Art
Reference Library, Fbyjopx)

j€ pekao oy Ja My 14 Je0 UMarma KOju My IMpHIa-
na. YoBek je mogenno nMame CHHOBUMa. Mitahu je
yOp30 OTHUIIA0 y JajeKy 3eMJby M CBE MOTPOILIHO,
a KaJ/ia je HacTaja BeJHKa IJaJl, Hallao je mocao J1a
YyBa CBUIbE U TNIAJIaH TIeIa0 Kako OoHe jexy. Pemmo
j€ Ja ce BpaTH oIy, Ja My MPHU3HA Ja j& carperiuo
U Ja ra MOJHM Jla Ta MpUMHU Kao HajaMHuKa. Kana
ra je oraim BHI€0, 00pazoBao ce W peKao ciryrama
J1a 3aK0JbY TeJe 3a Becesbe. CTapuju CUH ce BpaTHO
U3 paja y moJby M pacpIuo ce MOIITO je 3aTeKao
CJIaBJbE M YIMTAO OlIa 3aIITO je Tako rmocrynuo. Ha
TO je oTall OATOBOPHO Ja ce Tpeba pa3BeceNuTH U
oOpajoBatu jep ,,0Baj Opar TBOj MpTaB Ojelle, u
0)KUBJbE; M M3TYOJbEH Ojerie u Hale ce™.

Ha momenytoj crpanumm [lpuspenckor je-
Banhesba BUIE ce JIBe MHHHjaType, MMOCTaBJHEHE

73

1. The Prizren Gospel, fol. 88r (courtesy of the Frick Art
Reference Library, New York)

The younger one asked the father to give him his
share of the estate. The man divided the property
between the sons. The younger one soon set off for a
distant country and squandered his wealth and when
a severe famine broke, he found a job of tending
pigs and he watched them eat while he was starving.
He decided to go back to his father, to admit that he
had sinned and to beg him to hire him as a servant.
When the father saw him, he was joyful and asked
the servants to slaughter a calf for a feast. The older
son returned from his work in the field and became
angry to come across the celebration and he asked
the father why he acted in this manner. The father
responded that they should celebrate and be glad
“for this thy brother was dead, and is alive again;
and was lost, and is found.”
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IpU BpXY, y3 JIeBy U JeCHY Mapruny.’ JI0BoJbHO je
NPY>KUTH BBUXOB CAXKET ONMKC. Y JIEBOj LIEIUHU MTPU-
kazaHu cy J1o nojaca Otan I'ocniox bor u BEMy cite-
Ba Onynuu cus. Otan T'ocnox bor, Han unjom ria-
BOM CTOjH HATIIHC wuh b Eb,10 Ma Xpuctose 1pTe
muna. OH JECHOM PYKOM WJIHM JOAMPYje TOJIaKTH-
Iy WIK yKa3yje Ha OIyaHOT CHHA, JOK JIEBH JUIaH
IPUCIIaka y3 BHEroBy IMaBy. by HM CHH MMa TaHke
Opuuhe u, Mmoxnaa, Opaauily koja Tek Huue. Hbero-
Ba Koca je HeoOOWYHOT O0JMKa W HUje jaCHO Ja JIn
j€ TaMHa U OKpy’>KeHa MaJIMM HUMOOM MJIM TIaK Io-
KpPHBEHA TKAaHHHOM C YCIIpaBHHM JMHHjaMa. Pyke
Cy My MpEKpIITeHE Npea IPyArMa, a UCIIO] HHX je
YEeTBOPOYTaOHO M10JbE Ca UBUIIAMA YKPALLICHUM IIpe-
TUIETOM JIBejy Tpaka. LlennHa je yoKkBUpeHa HUCKUM
no3aheM y 001Ky HelpaBHIIHOT IPaBOyTraOHUKA ca
paMoM O TIperIeTa IBejy Tpaka, a H3HaJ MeCcTa Ie
pyka Ona l'ociona bora noaupyje rmaBy OmyaHora
CHHA Haja3M ce BEJIMKU YKPALIEHU KPCT. Y3 JAECHY
MapruHy CMeEITeH je apxanheo Mmuxauio, Haj
KOJUM CTOjH HATIUC axFab MHx(a)HA(n).!! TIpukazan
je y myHoj GurypH, Kako CTOjHU Ha MPaBOyraoHOM
MOJHOKHUKY, YEOHO MOCTABJbEH, a CTOMAjNa Cy My
6naro ynyhena mpema mapruau crpanuie. OneBeH
Jey cakoc ca yKpIITEHUM JIOPOCOM. [leCHOM pyKoM
IpXU O0am4ak Mada yByYEHOT y KOpHIE, a JICBOM
HOVIKE YKpaleHH MTUT OazemacTor obmiuka. Hhe-
rOBO JE€CHO KPWJIO j€ Y3JUTHYTO M HEOOWYHO IO-
CTaBJBEHO, TAKO J1a 3aKJama J0IE JIeJI0Be Koce U
HUMOA, JI0K MY j€ JIEBO CITyIITEHO Y3 TeJO.
OuyBane mnpexacraBe [lapabone o OmymHOM
CHHY y HCTOYHOXpUIThaHCKOM CBETy Cpelmera
BeKa cpehy ce y iimyMHUHUpaHUM pyKonucuma palbe-
HUM To4eB on [X Beka, a OHE y 3MIHOM CIIUKap-
CTBY MOTHYy Tek u3 noba [laneonora. ¥V muma cy
youeHa JiBa MPUCTYIa, HAPATUBHU U CUMOOTHYHH.
[TpBH, KOju je YecTo MPUMEHUBAH, JETaJbHO OIH-
Cyje TOK IPUIIOBECTH, HEPETKO KPO3 MHOr0OpojHE
enusoze. Jpyru, koju ce MHOTo pehe youaBa y uiy-
MUHHMPAHUM PYKOITHCHMA, alli j€ PEOBaH y KUBO-
NHCY, WIYCTpyje MPUYy Ha CakeT HAauWH, KPO3 JIBa

9 3a ta nBa mpusopa B. Grabar 1928: 58, 64, 72-73, 82, pl.
VIIL.1; Der Nersessian 1963: 41; hoposuh-Jbyounkosuh 1968:
192, nam. 5, ci. 29a—29c; Mantas 2010: 272, 274, 279-280, 281,
283, 284, 424-425, Abb. 190.

10 Grabar 1928: 72, npyxuo je GpaHIlyCKH PEBOJ HATIIH-
ca Oran ['ocriox Bor; hoposuh-Jbyounakosuh 1968: 192, Harm. 5,
MPOYHTANA je .. It Ek.; Mantas 2010: 279, 424, TIpHUIIaXKe MPEBOL
HaTIMca Ha HEMaA4YKU.

11 Grabar 1928: 72, nprioxmo je (paHIyCKH MPEBOI HAT-
nuca apxanheo Muxauno; hoposuh-JbyOunkosnh 1968: 192,
Harl. 5, HaBena je aa macu aras(!) uurna(!); Mantas 2010: 279,
424, npy»xa HeMauKH TPEBO/I.

PARABLE OF THE PRODIGAL
SON IN THE PRIZREN GOSPEL

Two miniatures can be seen on the said page of
the Prizren Gospel and they were positioned in the
upper part, along the left and right margins.® Suffice
to provide their concise description. The left-hand
ensemble depicts from the waist up God the Father
and the prodigal son to his left. God the Father,
above whose head there is the inscription that reads
quh b Eb (The Father Lord God),!0 has Christ’s fa-
cial features. With his right hand, he is either touch-
ing the forearm of the prodigal son or is pointing at
him, while placing his left hand on his head. The
prodigal son has thin moustache and, perhaps, thin
short beard. His hair is of an unusual shape and it is
not clear whether it is dark and surrounded by a small
halo or it is covered by a piece of cloth with upright
lines. His arms are crossed over his chest, and below
them there is a quadrangle field with edges decorated
by two intertwined bands. The ensemble is framed by
a low background in the shape of an irregular rectan-
gle with a two-ribbon interlace frame, while above
the spot where the hand of God the Father touches
the head of the prodigal son there is a large deco-
rated cross. Archangel Michael is placed alongside
the right margin, and above him there is the inscrip-
tion — axrab utx(a)na(s).!! He is shown as full length
figure, standing on a rectangular stand, facing fron-
tally, while his feet are turned slightly towards the
margin of the page. He is dressed in a sakkos with a
crossed loros. With his right hand, he grasps the grip
of a sword tucked in the scabbard, while with his left
hand he holds a decorated almond-shaped shield.
His right wing is elevated and positioned unusually,
so that it obscures the lower parts of the hair and the
halo, while his left wing rests against his body.

The preserved depictions of the Parable of the
Prodigal Son in the medieval Eastern Christian
world can be seen in the illuminated manuscripts
made from the beginning of the 9th century, while
those in the wall paintings date back to the period
of the Palaiologos dynasty only. Two approaches
have been observed in them, the narrative and the
symbolic ones. The first one, that was often applied,

9 For these two scenes, see Grabar 1928: 58, 64, 72-73, 82,
pl. VIIL.1; Der Nersessian 1963: 41; hoposuh-JbyounkoBuh 1968:
192, note 5, fig. 29a—29c; Mantas 2010: 272, 274, 279-280, 281,
283, 284, 424-425, Abb. 190.

10 Grabar 1928: 72, provided the French translation of the
inscription God the Father; hoposuh-Jby6unkosuh 1968: 192,
note 5, read .. Ik &b.; Mantas 2010: 279, 424, provides the Ger-
man translation of the mscrlptlon

11 Grabar 1928: 72, gave the French translation of the in-
scription Archangel Mlchael hoposuh-Jbyounkosuh 1968: 192,
note 5, noted that it read aran(!) unxHa(!); Mantas 2010: 279, 424,
prov1des the German translation.



ITAPABOJIA O BJIY/IHOM CUHY
Y IIPU3PEHCKOM JEBAHBEJBY

WK TpU opabpaHa npusopa.!? ¥V ucrpaxuBamuMa
nkoHoTpaduje XpuUCToBUX Mapadoia, Mpencrasa y
[Tpuspenckom jeBanhesby yBpiTeHa je mely mpu-
3ope cumbommyHor mpuctyna.!3 Ilpu Tome je m3-
JIBOjeHAa Kao jJeIMHCTBEHA U U3HETO je MUIIbEHE Aa
Cy Y lb€HOM yoOIIn4aBamy KOpUITheH! jeTMHO MO-
TUBU KOJU HE MOTHYY U3 MPUIIOBECTHU jeBaHlenucTe
— bor Oran, xoju u3nMKe MaTpujapLIMjCKU KPCT,
roiobpaau Anam u apxanheo Muxauno ca Mauem
U ITUTOM. 14

HeoOuuna ukonorpaduja asajy npusopa y Ha-
IIeM PYKOITUCY TPUBYKIIA j€ 3HATIKEIbY UCTPAKH-
Bayua KOjH Cy TEXHJIU TOME Ja, y3 omoh nparehux
HaTmuca ¥ OOTOCIOBCKMX TyMmadema mnapabone o
OnmynHOM cuHY, 00jacHe BHUXOBY caapkuHy. Hapo-
YUTy Maxwy cy joj noxinoHunn Axupej I'pabap,
Cupapnu lep Hepcecujan u Anocronoc Manac.

TBopany munujarypa Ilpuspenckor jeBanhespa
BEOMa je HAaWBHO IPHKAa3UBao (UType U HHUXOBE
onHoce. HepeTko je Ha HeoOWYaH U jeIMHCTBEH Ha-
9UH yoOJIM4aBao Mpu3ope, Te HATIHCH Koje j& TIpH
TaKBUM TIpeJCTaBamMa MOHEKaJ] OeIeKHO MOMaxy
na ce Oap JOHEKJIe OATOHETHY HErOBE 3aMHUCIIH.
[lto ce Thue 1eAMHE O KOjO] j€ ped, UCTpakKuBa-
YH Cy BaJbaHO MIIUMTANN OHE Koju rmace Otar [o-
cnon bor u apxanheo Muxauno. Peun Ha ropmoj
MapruHM, UCIOJ Beh HaBeleHe yNyTe 3a Helesby
OnmymHOT cHMHA, 3a0eiie)KeHe y JaBa pena, cxBahene
Cy Kao JIBa HAaTIHCa, TAKO JIa YUTAHE TOPIHET TIIACH
,,OTall OIJIaKyje ONyqHOr CHHA®, OK je Y JOHkeM
Mpero3HaTo uMe Anam, Koje OM ce OJHOCHIO Ha
OmymaHOT cuHa. !5

12 Mantas 2010: 262-285, 421-428, Abb. 174-199. Tum
npejcraBama Tpebano OM mpuaonaTH Beoma oTeheHy CIMKY Y
upkBu Basenema manactupa Hose ITasiwiie (IpBa MOJIOBHHA T10-
crenme neneHuje X1V Beka), Liserkosuh 2006: 188—190, 192, 193;
[setkorrth 2009: 117, 177-180; I{seTxoBuh, 'aBprh 2014: 33-34.

13 Mantas 2010: 281, 283-284, Abb. 189-190, 192, 196~
199. Ilopen nmpumepa u3 IlpuspeHckor jeBanbesba, y muTamy Cy
MHHHjaType y caMmo JBa jepMeHcKa jeBaHhesba, Freer Gallery of
Art 32.18 (yop3o HakoH 1268) u Matenanapan 7651 (zenuMud-
Ho ykpamieH y XIII Beky, ca HOBUM HIyMHHaIMjaMa u3paheHrM
1320), Te dpecke y upkBama Cseror Hukone y Kypren ne Aphem
(xpaj XIV mmm nmoyerak XV croneha), Cere Tpojuie y MmaHactu-
py Pecasu (oxo 1417), kojuMa ce MoXe MPHUAOJATH OHA U3 Xpama
y HoBoj Ilapnumu. 3a 3anaxkame ga ce CUMOOIUYHU EIIEMECHTH
BeoMma petko cpehy mpe XIII Beka, a ma cy BeoMa 3aCTyIUbCHHU y
ymetHocTH 1062 [laneonora, Mantas 2010: 281.

14 Mantas 2010: 279, 283.

15 Grabar 1928: 72, ropmu pex HATIHCA Pa3yMeo je Kao
HACIIOB ,,0Tall OIJIaKyje OnmymHor cuHa...“, ,le pére pleure le fils
prodigue...“, 4Mju Kpaj HHje YUTIHUB, a IPETIO3HAO j€ y TIPBOj peUH
ZIpyTOT pena, MOKpaj mpenacrase OnyaHor cuHa, uMe Anam; hopo-
Buh-JbyOunkosuh 1968: 192, Har. 5, y npBOM pefy je pacro3Hana
peuenuny ,,OTaly oruiakyje OJyJHOT CHHA™, 01 KOje CEe YHTa CamMo

75

describes the course of the narrative in detail, fre-
quently through numerous episodes. The second
one, which is much less common in the illuminated
manuscripts but is regular in the wall paintings, il-
lustrates the story in a concise manner, through
two or three selected scenes.!? The depiction in
the Prizren Gospel has been classified amongst the
scenes of the symbolic approach in the research of
the iconography of Christ’s parables.!3Besides, it
has been singled out as unique and the opinion has
been put forward that it was shaped up in such a way
that only the motives not originating from the story
of the Evangelist were used — God the Father raising
the patriarchal cross, the beardless Adam, and Arch-
angel Michael with a sword and a shield.!4

The unusual iconography of the two depictions
in our manuscript has aroused interest of scholars
who tried to explain their content with the help of
the accompanying inscriptions and the liturgical
interpretations of the parable of the prodigal son.
Particular attention to it was paid by André Grabar,
Sirarpie Der Nersessian and Apostolos Mantas.

The creator of the miniatures of the Prizren
Gospel depicted the figures and their relations in a
rather naive fashion. The scenes were often shaped
up in an unusual and unique manner, and the inscrip-
tions sometimes recorded by such depictions can
help decipher at least partly the author’s concepts.
As for the ensemble that we are talking about, the
researchers have properly interpreted those that read
God the Father and Archangel Michael. The words
on the upper margin, below the already mentioned
instruction for the Sunday of the prodigal son, re-
corded in two lines, were understood as two inscrip-
tions, with the upper one read as “the father mourns
the prodigal son,” while in the lower one the name

12 Mantas 2010: 262-285, 421-428, Abb. 174-199. A very
damaged painting at the Church of the Presentation of Mary at the
Monastery of Nova Pavlica (first half of the last decade of the 14th
century) should be added to these depictions, L{BeTkoBuh 2006:
188-190, 192, 193; IIBerkoBuh 2009: 117, 177-180; liBeTkoBuh,
TaBpuh 2014: 33-34.

13 Mantas 2010: 281, 283-284, Abb. 189-190, 192, 196
199. In addition to the examples from the Prizren Gospel, there are
miniatures in only two Armenian gospels, the Freer Gallery of Art
32.18 (soon after 1268) and the Matenadaran 7651 (partially deco-
rated in the 13t century, with new illuminations done in 1320),
and frescoes in the Church of Saint Nicholas in Curtea de Arges
Monastery (late 14t or early 15 century) and the Church of the
Holy Trinity at Resava Monastery (around 1417), to which it is
also possible to add the one from the church in Nova Pavlica. For
observation that symbolic elements are rarely encountered prior
to the 13th century, while they are very common in the art of the
Palaiologos dynasty, Mantas 2010: 281.

14 Mantas 2010: 279, 283.
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Ha ocHoBy TOra cy npeanoxeHa TyMauermha OBe
nemuue. ['pabdap je 3abenexno na bor Ortan y3am-
)K€ JIUTHJCKU KPCT HaJl AJTaMOBOM TJIABOM M [TOCTa-
BJbA MY Ta MOXKJIa Ha KOCY, Yy 3HaK 0J1arociosa, 10K
AnaM IpKu pyKe IPEKPILITEHE Ha MPCUMa, YUME Ta
cuena noaceha Ha xpmreme. OH je yka3ao Ha TO
Ja OM LIEJIOKYITHA KOMITO3HIIMja MOTJIa KMaTH Hapo-
yuTo 3Hauewe. Omnakyjyhu Anama, koju je OmynHu
cuH, bor ra n306aBiba CUIIOM cIiacema KOjy TOHOCH
XpucToBa JIENaTHOCT, YHjU CYy OCHOBHU CHMOOIIU
KpIITeHE U KpcT. Apxanheo Muxauio, kao dyBap
Bpara Paja u oHaj koju je u3rHao Anama, OHOBO
ce 1mojaBJbyje ja Ou, ¢ MadeM YBYYEHHUM Yy KOPHIIE,
103Bao OIYTHOT CHHA JIa ce BpaTH, Te OU ImpeacTaBa
Tor OecrioTHOT Omia amy3uja Ha Paj.1o

Cupapnu Jlep Hepcecujas je, mpuiiukoM ucrpa-
KUBamka MUHHU]jaType ca mpencrtaBoM [lapaboie o
OJyZIHOM CHHY Y JEPMEHCKOM jeBaHlesby Mmoxpame-
HoM y Bammnarrony, Freer Gallery of Art 32.18
(makon 1268), kako Ou paza3Haia 3Ha4YCHE (UTY-
pe anhena koju je y Ty IpHCyTaH, MOCEOHY Maxmby
nocBetuiia npeacrtasu y [puspeHckom jeBanhespy.
Ona je nmoncerwia Ha peun Teodana Kepamesca (IX
BEK) Y XOMHJIMjH O OJIyTHOM CHHY O TOME Jia j€ CTa-
PHjU CHH, KOJH HUKaJa HHje MPECTYIINO U YBEK je
6uo ca onewm, ciuka anhena. Crora je npemioxu-
na cneaehe Tymademe IEJIHHE Y CPIICKOM PYKOIIH-
Cy: Ty cy IpHUKa3aHH OTall U3 MPUIIOBECTH Kao bor
Ortan 1 cuH Kao AzaMm, 0K JIECHO CTOju apxanheo
Muxanino ca mMadem y pyuu, Koju 6m Tpebano na
npeacTaBsba Apyror cuHa.l’

Amnocronoc Manac je youno To 1a Taj 0ecriioT-
HU HE YMHM HHUKAKaB TeCT Koju OM ce Morao pasy-
METH Kao W3pa3 MUTama Koja je M3peKao CTapuju
cuH, Te aa ce npeasor Cupaprnu [ep Hepcecujan ne
Moxe onpkaru. OH je mpuxBatro Ipabaposa mpo-
MUIIUbaka U MPETIOCTABHO JIa TIPENICTaBa apxaHhe-
Ja ca CHyIITeHHM MadeM yKa3yje Ha BEepoBambe Ja
je Paj mocrao moHOBO JOCTyIaH JbY/ACKOM POy 3a-
XBaJbyjyhu XpUCTOBOj CMPTH Ha KPCTY, T€ TOIBYKAO
to na Teodan Kepamesc y Beh HaBeneHOM crivicy Ha-

EAOVAH..., @ peY y HIDKEM pely MPOYHTAala je Kao HATIIUC y3 Mpej-
CTaBy CHHA, KOjH IIacH ..k, Anam; Mantas 2010: 424, naBoau
HEMauKH{ MPEBOJ] HATIHCA, Y KOjEM je HIIYUTAHO ,,0Tall OIJIaKyje
omymHor cumHa“, ,,der Vater beweint den verlorenen Sohn®, a u
MOTOM UMe AJiam.

16 Grabar 1928: 72-73. IloToM je IpHAOKA0 TO Aa GIyIHHI
CHH TpuMa OnarocioB KPCTOM y TPEHYTKY Kala ce Bpaha u
nokopasa oity, Grabar 1928: 82.

17 Der Nersessian 1963: 41. 3a Teodana Kepamesca B.
Kazhdan 1991: 2062-2063. V nutamy je XVII xomunuja, o 6mya-
HOM cuHy, yi. PG 132: 372C-396B, 3a peun 0 cTapujeM CHHY Kao
anhemy, PG 132: 380A, 393A-B.
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SON IN THE PRIZREN GOSPEL

of Adam has been recognised, which would refer to
the prodigal son.!5

The interpretations of the ensemble have been
proposed on the basis of these readings. Grabar not-
ed that God the Father raises the processional cross
above Adam’s head and perhaps places it on his
hair as a sign of the blessing, while Adam holds his
arms crossed over his chest, thus the whole scene is
reminiscent of baptism. He suggested that the whole
composition could have a particular meaning. By
mourning Adam, who is the prodigal son, the God
redeems him by the power of salvation provided by
the activity of Christ, whose basic symbols are bap-
tism and cross. Archangel Michael, as the guardian
of the gates of Paradise and the one who expelled
Adam, appears again with his sword tucked in the
scabbard in order to call upon the prodigal son to
come back, so the depiction of the asomatos would
be an allusion to Paradise.!6

While studying the miniature with the represen-
tation of the Parable of the Prodigal Son in the Arme-
nian Gospel kept in Washington, the Freer Gallery of
Art 32.18 (after 1268), in order to comprehend the
meaning of the angel figure present there, Sirarpie
Der Nersessian paid particular attention to the de-
piction in the Prizren Gospel. She reminded of the
words of Theophanes Kerameus (9th century) in the
homily on the prodigal son that the elder son, who
never transgressed and was always with the father,
was the image of the angels. For this reason, she pro-
posed the following interpretation of the ensemble in
the Serbian manuscript: it shows the father from the
parable as God the Father and the son as Adam, while
Archangel Michael stands to the right with a sword in
his hand and should in fact represent the other son.!”

Apostolos Mantas noticed that the asomatos is not
making any gesture that could be interpreted as an ex-

15 Grabar 1928: 72, understood the upper line of the inscrip-
tion as the title “the father mourns the prodigal son...,” “le pere
pleure le fils prodigue...,” the end of which is not legible, while he
recognised the name of Adam in the first word of the second row,
beside the depiction of the prodigal son; hoposuh-Jbydunkosuh
1968: 192, note 5, recognised in the first row the sentence “the fa-
ther mourns the prodigal son,” in which only the word EaqAH... may
be read, while she read the word in the lower row as an inscription
next to the depiction of the son as ..awh, Adam; Mantas 2010: 424,
provides the German translation of the inscription in which it is rec-
ognised “the father mourns the prodigal son,” “der Vater beweint
den verlorenen Sohn,” followed by the name of Adam.

16 Grabar 1928: 72-73. Then he added that the prodigal son
is receiving the blessing by the cross at the moment when he re-
turns and subjugates to his father, Grabar 1928: 82.

17 Der Nersessian 1963: 41. For Theophanes Kerameus see
Kazhdan 1991: 2062-2063. This is homily XVII, about the prodi-
gal son, comp. PG 132: 372C-396B, for the words about the older
son as an angel, PG 132: 380A, 393A-B.



ITAPABOJIA O BJIY/IHOM CUHY
Y IIPU3PEHCKOM JEBAHBEJBY

Iaimasa Ty MHCao, kKoja je y cuenu y [Ipuszperckom
jeBanbhesby jacHO M3paXkeHa IyTeM MaTpHjapIINjCKOT
kpcra y pynu bora Omna. YBoheme apxanhena Muxa-
WJ1a, TI0 ’beTOBOM MHIIIBEEbY, MOTJIO CE JOTOIMTH IO
yTulajeM Tymadewa Teopunakra, apXuemnucKorna
oxpuckor (1088/89 —mocne 1126), xoju ciryre y T0j
napabony u3jenHadaBa ca anhenmma.l8 On Genexn
TO J1a, IPUJIUKOM TIPEHOIICHA T€ MPUYe Yy JIMKOBHU
Je3UK, CIIMKap HUje MPaTHO TOK Ka3uBama jeBaHhesba
Beh ce paauje ycpencpeano Ha UcKa3uBame cuMO0-
JUYHOT TyMmadema Tekcta. [IpencraBipame oma u3
npunoBecty JukoM bora Ora 3acHOBaHO je Ha ma-
TPHUCTUYKO] €r3ere3u, J0K OM HeroBa rojo0paaocT,
MOJl UCTUM YTHIIajeM, Moriia Ja ykadyje Ha CuHa
boxjer. U3jennavyaBame Anama ca Oy THUM CHHOM
Takohe OM MOTHUIIATIO U3 TyMaderma mapadoie momTo
ra, y pefoBiuMa rnocseheHuM HeroBoM MOBpaTky, Jo-
BaH 3naroyctu (n3mely 340. u 350 — 407) nomume
Kao ,,HoBor Ajama‘.19

Beh je ykazaHo Ha TO Ja cy MCTpaKUBa4u
BasbaHo uiruntanu Harnuce Oran ['ocnon bor u ap-
xanheo Muxawmio. MelyyTuM, pedn Ha TOpHOj Map-
TMHH, IOCTABJBEHE UCTIO] YITYTE, Ka0 IIITO j€ PEYEHO,
y JOCaJallllbiM MPOyYaBamkbUMa MPETo3HaTe Cy Kao
HATITUC ,,0Tal] OIUIaKyje ONyIHOT CHHA™ y TOpHEeM
peny u kao ume Anam y nomem.20 Ha moctymHom
CHUMKY Ty C€ BHM PEUCHHUIIA: EAOVAHATO CHA (OTLjh
fAate WEheUb| Aaun-. Mako KpaTka, oHa HHUje ca-
cBHUM jacHa. Hamme, ped naate Ou yka3uBaia Ha TO Jia
orarl 1ave,?! oqHOCHO /1a OH 000jUIT CHHOBA /1aje
IUlaueBe, yuMe O pedeHuna Owiia M HEJIOTHYHA U
porobaTHO MCKa3aHa, a He OM MMalla YIOPHILTE Y
cajpkajy u nopyuu npuue. Ty ped O y OBOM KOH-
TEKCTy, 0 cBeMy cyaehu, Tpebano pazymeTu kao
UIaTy, OJJHOCHO HCIUIATY, aji Bajba YHO30PUTH Ha
TO J1a C€ OHA HE jaBJba y OBJIE 3a0eNeKEHOM OOIUKY
Beh kao naata wim naaka.22 Ocraje HejacHO Ja Jiu ce

18 Mantas 2010: 280. 3a Teodmnaxra Oxpuzckor B. Kazhdan
1991a: 2068. V nuramy je XV miaBa Tymauewa JeBanhesba 1o
Jlyku, PG 123: 945D-964A, 3a peun koje Manac nomume B. PG
123: 956D, 957A.

19 Mantas 2010: 279-280, 283, 284. 3a Jopana 3naroycror
B. Baldwin, Kazhdan, Nelson 1991: 1057—-1058. To je xommiuja o
omymHoM cuny, PG 59: 515-522. 3a momenyte peun B. PG 59: 519.

20 Grabar 1928: 72; hoposuh-Jbyounkosuh 1968: 192, Har.
5; Mantas 2010: 279, 424.

21 vy, Nanuunh 1863: 312, s. v. naateBbhs, naats. Conuan
je ciyd4aj U IOIHHUje Yy CPIICKOM je3uky, yi. Ctedanosuh Kapaymh
1818: 562, s. v. mu1ay, miadaH.

22 yn. Jlammauh 1863: 310-311, 312, s. v. naata, naaka. 3a
TIarojie ¥ U3 BbUX u3BenacHe umenuue B. Jlannunh 1863: 311, 312,
S. V. AATHTH, NAAThLL, NAAKATH, naakennie. CIMYHO je M KacHHUje y
cprickoM je3uky, yi. Credanopuh Kapanmh 1818: 562, s. v. mnara,
[Iararl, miaTuTH, miaha, miahame, miaharu.
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pression of the questions posed by the older son and
thus that the proposal of Sirarpie Der Nersessian can-
not stand. He accepted Grabar’s considerations and
presumed that the depiction of the archangel with the
sword facing down suggests the belief that Paradise
has again become attainable to the human kind thanks
to Christ’s death on the cross, and he underlined that
Theophanes Kerameus in the already mentioned text
emphasises this thought, which is in the scene in the
Prizren Gospel clearly expressed by the patriarchal
cross in the hand of God the Father. The introduc-
tion of Archangel Michael, in his opinion, may have
happened under the influence of the interpretation of
Theophylaktos, archbishop of Ohrid (1088/89 — after
1126), who equates the servants in the parable with an-
gels.!8 He notes that when translating the story into the
visual language, the painter did not follow the course
of the gospel account, but rather focused on expressing
a symbolic interpretation of the text. The depiction of
the father from the story as God the Father is based on
the patristic exegesis, while his beardless aspect, un-
der the same influence, could suggest the Son of God.
Assimilation of Adam and the prodigal son could also
stem from the interpretation of the parable since John
Chrysostom (between 340 and 350 —407) narrating on
his return, mentions him as “new Adam.”19

It has been already pointed out that the research-
ers properly read the inscriptions God the Father and
Archangel Michael. However, the words on the up-
per margin, placed below the instruction, as it has
been said, have been recognised in the hitherto re-
search as inscription “the father mourns the prodigal
son” in the upper row and as the name of Adam in
the lower one.20 The available photo shows one sen-
tence: EAOYAHATO CiA @TUL fAATe WBReUb | Aaum-. Al-
though brief, it is not quite clear. Namely, the word
naate would suggest that the father is weeping,2! that
is, that he is giving cries to both of his sons, which
would make the sentence illogical and clumsily ex-
pressed, and with no any basis in the contents and
the moral of the story. In this context, apparently,
the word should be understood as nzama, that is, a

18 Mantas 2010: 280. For Theophylact of Ohrid, see Kazh-
dan 1991a: 2068. This is chapter XV of the interpretation of the
Gospel of Luke, PG 123: 945D-964A, for the words which Mantas
mentions, see PG 123: 956D, 957A.

19 Mantas 2010: 279-280, 283, 284. For John Chrysostom,
see. Baldwin, Kazhdan, Nelson 1991: 1057—1058. This is the hom-
ily about the prodigal son, PG 59: 515-522. For the mentioned
words, see PG 59: 519.

20 Grabar 1928: 72; Roposuli-Jby6uuxosuh 1968: 192, note
5; Mantas 2010: 279, 424.

21 Comp. Jlanmunh 1863: 312, s. v. nAateBbHb, NAATh. A
similar case is later in the Serbian language, comp. Ctedanoruh
Kapayuh 1818: 562, s. v. ruiay, miava.
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Ty paJy O HEKOj BapHjaHTU TOBOPHOT je3UKa WIIHU je
NaK y MUTalky OMAIlIKa y THCamby. YIJIABHOM, MOXE
ce MPETHOCTaBUTH JIa Ta PEUCHHUIIA CI000THO Tpe-
HOcHu oOpahame ora o Tome ja he cuHOBUMa TO/IE-
JUTU UMame,?3 myTteM peun 1a he o06ojunm ucrary
natu. To He 61 OMO ycaMJbEH CITy4aj y HaIlleM pyKo-
MTUCY J1a MUHHjaTypa MMOHECe OMIITUPHU)U HATIIHC ca
ynucanuM obpahameM y BUAy ympaBHOT TOBOpa, O
YeMy CBEJ0YE IMOjeUHE MPUIMYHO CI000IHO yOO-
JMYCHE PEUCHHUIIC 3aCHOBaHE Ha penoBuma Hosor
wm nak Crapor 3aBeta. Y wirycrpanuju [lapabome
0 paJIHAIIIMA HajJMJbEHUM Y pa3iu4urte care Ha fol.
14v nanase ce TakBa Ba oopahama Xpucra kao J10-
MahuHa, T71e ce unTajy peun: HAETe (Eh) EhHH(0)rp(4)-
A(b)-luo(n) y mecHOM nedy M Ha OE0] MAprUHU:
p(€)e Fh L0 CTOHTE BCMb AHB MPA3HH HAETE BHHOrP(4)-
A(v) mon.24 Ha fol. 58v y npusopy Jenucasere ca
MaJuM JOBaHOM U Jark€TOM Yy CBETJIIOCHO] CIIaBU
pacniosHaje ce Harmuc: H3Hlan u3bl oTposel maTep(n?)l
# roTorlnl n¥TH rl TAHe npagHle TRolpH,25 a y cieHH
bnaroBecTu Ha UCTO] CTpaHUIIM BUAU ce oOpahame
apxanhena Tapma: nocaatls ecwunl wt(s) Ea- ce
satiielwn cial Axs orl HanadTh 1A Tler.26 Melyy mpuso-
puma npaheHnM cII000THO CPOYEHUM pedeHHUIIaMa,
noceOHO ce u3/1Bajajy ABa npumepa. Vcnox cuene
Muponocuia Ha rpo0y Ha fol. 29r yuta ce Harmnuc
0 ToMe n1a JeBpeju 4yBajy rpo0d XPHUCTOB: AHAOKE
CTPErsTh rpoEh X(Eh-.27 YV pemoBuMa jeBanhenmcra

3y CaBPEMCHOM TEKCTy CTOjH, M oraim UM momjenu
nmame, Jlyka 15: 12, a y cpenmOBEeKOBHHM jeBaHlesbrMa H
pasakan HUknie Hua (Jeuann 3: fol. 209v), OMTHOCHO H pa34kAH HUA
nukinie (Hukospar 72: 159v).

24 Te peun panmuje Hucy 6une oGjaBbere. MuHHjaTypa mpa-
TH ofiepak 1o Marejy 20: 1-16.

25 Roposuh-Jby6urkosuh 1968: 192, Har. 5, nuranrana je:
H3HAH H3b TPORE LIATEPH H FOTORHC M¥TH TCHE NPARHET KOAH. MuHHja-
Typa ce HaJla3H y3 3aBpIIHM jaeo 1. miaBe JeBanhespa mo Jlykw,
Koja canpku penose 1: 1-25. HeoOmuan HaTmuc y3 mpu3op HUje
3acHOBaH Ha peunMa jeBanlesba y3 koje je cMemreH. Ha ocHOBY
caJipXKMHe, MOXKE ce MOJISITUTH Ha JBE LIeJIHE, Yy KOjHUMa Ce Ipero-
3Hajy OJjeLH MOjeAMHUX TTO3HATHX CTUXOBA, Al HE HEHMOCPEIHO
npeysetu penosu. IIpBu 1eo ce MOXA OCIIamba Ha CTHX MPOPOKa
HUcauje 49: 1. [Ipyru O MOrao MMaTh OCHOBA y peuynMa HCTOT
npopoka y ctuxy 40: 3, Koju je neo nmapumuje Ha npasHuk Pohema
Caertor Josana IIpereue, a HaBozie I'a ¥ CBa UETBOPUIIA jeBaHlesu-
cta roopehu o CBetom JoBany Kpcrutesny.

26 Pannje Huje 6mo o6GjaBsbeH. MHHHjaTypa ce HamasH y3
2. miaBy JeBanhespa mo JIyku, KOjy y CTapuM PyKONHUCHMA YHHE
ctuxoBH 1: 26-33 ([ewanu 3, fol. 152r-152v) wmm 1: 26-38 (Hu-
kospary 72, fol. 106v—107r). Harnme ce cactoju u3 nenoBa TpH
ctuxa, 1: 26, 1: 31 u 1: 35, usnoxkenux, 300r ynpaBHOT roBopa,
y IIPBOM JIHILY.

27 hoposuh-JbyGunxosuh 1968: 192, marn. 5, nmanrana je:
ARHAOKE CTPErSTh TPOEL XCEb H UPKE.... 33 3HAUCHHE PEUH (TPEr¥Th B.
Januunh 1864: 189, s. v. cTpkiuTH, cTpkroy.

PARABLE OF THE PRODIGAL
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payment, but it needs to be noted that it does not ap-
pear in the form recorded here, but rather as naara or
naaka.2? It remains unclear whether this is a variant
of the spoken language or it was just a slip of the
pen. Anyway, it can be presumed that the sentence
freely conveys the address of the father about divid-
ing the property between his sons,?? by the words
that he would give the payment to both of them. This
would not be a lone example in our manuscript of a
miniature followed by an extensive inscription in the
form of a direct speech, as evidenced by some rather
freely formed sentences based on the lines from the
New or the Old Testament. The illustration of the
Parable of the Workers in the Vineyard on fol. 14v
includes two such addresses of Christ as the land-
owner, where one can read the following words: HaeTe
(&n) BeHH(0)rp(a)A()-lo(n) in the right-hand section
and on the lower margin: p(¢)1e I'h 10 CTOHTE KCUb AHb
npasiH HAeTe BHHOrp(4)A(k) mon.24 On fol. 58v in the
depiction of Elisabeth with infant John and a lamb
in the glory of light, one can recognise the follow-
ing inscription: H3Hlan n3bl wTporel LaTep(H?)l 1 roTorlHI
n¥tH 1l rane npagnle Trolpn,25 while in the scene of
Annunciation on the same page, one can see the ad-
dress of Archangel Gabriel: nocaanls echiinl @T(b) Ea-

— D

cel 3atnelwn cnal Axn crhl nanaeTh Ha Tle-.26 Among the

22 Comp. Jannuuh 1863: 310-311, 312, s. v. naata, naaka.
As for the verbs and the nouns derived from them, see Jlanuunh
1863: 311, 312, s. V. NAATHTH, MAAThIb, NAAKATH, naakenHie. A sim-
ilar thing can also be seen later in the Serbian language, comp.
Credanouh Kapaguh 1818: 562, s. v. miara, ruiarai, IiaTiuTy,
miaha, miahame, miaharu.

23 The contemporary text reads “H oram uM moxjenn
umame,” Luke 15: 12, while the medieval gospels say “n pasakan
nurkiie Hua” (Jeuanu 3: fol. 209v), that is, “H pasakan HUA HUEHHIEE”
(Huxospar 72: 159v).

24 These inscriptions have not been published before. The
miniature follows the chapter of Matthew 20: 1-16.

25 hoposnh-Jbyounkosuh 1968: 192, note 5, read: H3HAH
H3b 0TPOEE LIATEPH H TOTORHC NETH reHe npagHeT oAH. The miniature
is placed alongside the final part of chapter 1 of the Gospel of
Luke that contains verses 1: 1-25. The unusual inscription by the
depiction is not based on the words of the gospel next to which it
was placed. On the basis of the contents, it may be divided into
two wholes in which it is possible to recognise the echoes of the
well-known verses, but not direct citations. Maybe the first part is
based on the verse of Prophet Isaiah 49: 1. The second one could
have the basis in the words of the same prophet in verse 40: 3, that
is a part of the paroimia for the feast of the Nativity of Saint John
the Forerunner, which is mentioned by all four evangelists when
talking about Saint John the Baptist.

26 The inscription has not been published before. The mini-
ature is placed alongside chapter 2 of the Gospel of Luke, which in
the older manuscripts consisted of verses 1: 26-33 ([leuanu 3, fol.
152r—152v) or 1: 26-38 (Hukospan 72, fol. 106v—107r). The inscrip-
tion contains the parts of three verses, 1: 26, 1: 31 and 1: 35, which
are expressed, because of the direct speech, in the first person.



ITAPABOJIA O BJIYAHOM CHUHY
Y IIPU3PEHCKOM JEBAHBEJBY

o ToM norabhajy uyBapu rpoba ce He MOMHIbY,?8 a
y CTHXOBHMMAa KOjU UM TIpeTXojie jennHo Marej, y3
YHjH ce TEeKCT MUHHjaTypa y HalleM PyKOIHCY Ha-
Ja3¥, HAaBOJM /1A je, Ha 3aXTeB IJlaBapa CBELITEHUY-
kux U apuceja, [Iunar qao crpaxy Kao npatTmy 1a
ce yTBpau rpob u 3amevatn kamen.2® M3nan npyre
enm3oze mwrycrpamyje [lapabomne o Goraramry u cu-
pomanrHoMm Jlazapy, Ha fol. 90v, cmemTena cy o6ja-
HIkbEHa J1Bajy MPHU30pa IITO ce 30MBajy HAKOH CMP-
TH JIBOjUIIE MMpOTaroHucra — yooru Jlazap mounBa
y Kprily ABpaaMOBOM: ¥EOTH A430ph AEPAME HA AOHE
notH(4)eTh:, a OOraTOr 4YoBeKa MYYH IIPB: ROTATATO
1phRh €TAET] Bh M¥LE30 Y TOj NpHIIOBECTH, KOjY je
npeHeo camo Jlyka, ka3zyje ce 1a cy cupoMaxa ofi-
Henm anbhenn y Hapydje ABpaamMoBo, JIOK je 3a Oora-
Tara 3a0eyIeKeHo Ja ce y aKiIy My4H Y Iiameny.>!
Hagsenenu npumepu nokasyjy Ja je TBOpal, MUHHja-
Typa HallIer pyKoIuca MoHeKa [ IPU30pe MPOIPaTHO
CacBUM cJ0001HO cpoueHUM HaTtmucuma. I1o cBoj
NPWINLH, TO je YIUHHO U MPUIMKOM H3paJie CIeHe
[Tapabosie 0 OiyaHOM CHHY, HaJ KOjOM C€ Hajla3u
peueHuIla HEOOUYHOT cajpikaja U u30bopa pedu y
OJTHOCY Ha TEKCT jeBaHlesba, Koja y BUAY YIPAaBHOT
TOBOpA, Ca I0jeTHOCTaBLEHNUM YBOJIHHUM JIeJIOM 0e3
r1arojia, mpeHocu oopahame ora OygHOT CHHA.

Jlpyraymje 4YuTamke W TyMauewhe HATIHCa Y
BpXy CTpaHe, Kao U IOjeUHH JeTaJbu KOJU ce ja-
CHUje pasiydyjy Ha JOCTYITHOM CHHMKY, H3UCKY]y
POMHUIIIbAE PAHUjE M3JI0KEHUX MPETIIOCTABKH O
3HaYewYy /Bajy npusopa Ha fol. 88r Hamer pykonu-
ca M BbUXOBO HOBO HJIU JIOITYHCKO pa3MaTpame.

Hajmipe Tpeba oOpaTtuTi Naxxkmky Ha IEIUHY Y
neBoM neny ctpanute. Oramn ['ocion bor nma Gpa-
ny.32 Vctuna, oHa je kpaha on yoOu4ajeHe Ha JHKY
Xpucra y CBOjUM rofiiHaMa, Kpo3 uuje je obauyje
NpUKa3aH, aJli ce TakBa Opana mojasJbyje u y Apy-
UM FETOBUM IIpE/ICTaBaMa y HaIIeM pPYKOIHCY.
Orar ['ocrion bor 1eBom pykoM oTude T71aBy Oy-
HOTa CHHA U HE JIP’KU BEJIMKU YKpPaIIeH! KpcT, Beh
j€ OH IMOCTaBJbEH M3a KBuX ABojuIle. Hajzam, omynan
CUH HHje 00€eJIe’)KEeH HaTITUCOM ATaM.

28 Marej 28: 1-20; Mapxko 16: 1-18, Jlyka 24: 1-12; Josan
20: 11-18.

29 Marej 27: 62-66.

30 Ta npa mammca paruje Hucy Gwma oGjaBibena. [aron y
MIPBOM, KOjH IJIac MotH(A)eTh:, Tpebano Ou na Oyae ymucaH Kao
MOTHEAKThL . 32 3HAaYCHE M OOJIMKE IVIaroja y JPyroM HaTIHCY B.
Jarnmanh 1864: 533, s. v. i€TH, ca TeOUHUIIOM capere, pedr Koja
MMa BHIIE 3HAa4eHa, Kao LITO Cy y3€TH, 3rpadUTH, JIOKOMATH ce,
YXBaTHTH, 3apOOUTH.

31 Jlyka 16: 19-31. 3a cupomaka y pajy u Myke 60raTor y
naxiy B. Jlyka 16: 22-24.

32 Mantas 2010: 279, momumse 1a je romodpa.
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depictions accompanied by the freely formulated
sentences, two examples stand out. Below the scene
of The Holy Women at the Sepulchre on fol. 29r one
read the inscription saying that Jews are guarding
the tomb of Christ: KHpoke CTpEI‘XT'h rPpOEL XCBh-.27
In the narratives of the evangelists about the event,
no guards of the tomb are mentioned,?8 while in the
verses preceding them it is only Matthew, by whose
text the miniature in our manuscript is set, states that,
at the request of the head of the priests and the Phari-
sees, Pilate ordered a guard as escort to secure the
tomb and put a seal on the stone.2? Above the second
episode of the illustration of the Parable of the rich
man and Lazarus, on fol. 90v, there are explanations
of the two scenes that take place after the death of the
two protagonists — beggar Lazarus rests in Abraham’s
lap: ¥gorn aa30ph aBpAMY Ha AoHe motH(a)eTh, and the
rich man tormented by a worm: Eorataro ‘1phEh €TaeT]
gh u¥Le.30 This story, conveyed only by Luke, says
that the beggar was carried by angels to Abraham’s
side, while for the rich man it is said that he is tor-
mented in Hades by fire.3! The given examples show
that the illuminator of our manuscript sometimes ac-
companied the depictions with quite freely formu-
lated inscriptions. Apparently, he also did this when
creating the scene of the Parable of the Prodigal Son,
above which there is the sentence of an unusual con-
tent and selection of words in comparison to the text
of the gospel, which in the form of a direct speech,
with simplified introductory part with no verb, con-
veys the address of the father of the prodigal son.

Different reading and interpretation of the in-
scription on the top of the page, as well as some de-
tails that can be discerned more clearly on the avail-
able photo, require re-examining of the previously
presented suppositions about the meaning of the two
depictions on fol. 88r of our manuscript and their
new or additional consideration.

First, we need to pay attention to the ensemble
on the left-hand side of the page. God the Father has

27 ”FlopoEHh-Iby6HHKOBHh 1968: 192, note 5, regd: RHAORE
CTPEr¥Th TPOEL XCEh H MPEk.... For the meaning of word cTper¥Th see
Janwuuh 1864: 189, s. v. crpkuiTh, crpkroy.

28 Matthew 28: 1-20; Mark 16: 1-18, Luke 24: 1-12; John
20: 11-18.

29 Matthew 27: 62—66.

30 These two inscriptions have not been published before.
The verb in the first one that reads notn(a)eth: should be written
as notHeAkTh . As for the meaning and forms of the verb used in
the second inscription, see JJaamanh 1864: 533, s. v. KeTH, with the
definition of capere, the word that has many meanings, such as
take, grab, reach, catch, capture.

31 Luke 16: 19-31. For the beggar in heaven and the tor-
ments of the rich man in hell, see Luke 16: 22-24.
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Orarn GiygHOora cuHa 0OWYHO je MpeCcTaB/baH
Kao ceau 4oBeK ¢ Opamom,33 koju je modmo HUMO
y MHUHHjaTypu y Beh TIOMEHYTOM jepMEHCKOM je-
Banhespy y Freer Gallery of Art 32.1834 u kacHuje
Ha ¢pecun y upksu Cseror Hukone y Kypreu ne
Aphemr (kpaj XIV wunmm mouerak XV Beka), rmie
IIOKpaj HEroBor JHuka ctoju Harnuc Mcyc Xpu-
croc.3S ¥V jepmenckoMm jeBanhespy y Jepemany, y
36upuu Marenagapan 212 (1337), ceau craparg
nyre Koce u Opaje cpeimbe Ay)KHHE MMa KPCTacTu
HUMO, 300T Yera ce MpeTrnocTaBba Ja je Ty OTall
nmobuno obnmyje Crapua Jlana.3¢ Tek MHOTO KacHH]e
je Xpucroc y CBOjUM TOIMHaMa 3aMEHHO Olla Ha
¢dpecuu y xpamy Csete Tpojure y manactupy Pe-
caBu (oxo 1417),37 a u3riena ia je CiIMYaH Clyyaj
6uo y npksu Basenemwa y Hosoj IlaBmumnu (mpBa
TIOJIOBWHA TIOCIeAe Aenennje XIV Beka), rae je
y OCTaTKy JOIer Jena jeane ¢urype mpero3Hara
npezacraBa Xpucra.’® V [IpuspeHckom jeBanhesby,
MHOTO TIpe HaBeneHux obnuyja Cracuresba ca Kp-
CTacTUM HUMOOM Kao cTaplia WM y CBOJUM T'OJMHA-
Ma, YMECTO olla OJyHOTa CHHA MpHKa3aH je XpH-
cToc, obenexen HarnucoM kao Orar ['ocrion bor.

CraBoBH Tena JBOjHIIE MPEICTABJEHUX, a U
KPCT KOjU ce HaJ HhHUMa Hajas3u, yinyhyjy Ha mpet-
MOCTAaBKy JIa je€ MOXKIa PUKa3aH HEeKH J1e0 PHUTIO-
BECTH KOjH C€ JIelaBa 1o MoBparky Miaaunha. Oraig
locnog bor necHom pykom, mo cBemy cyaehw,
yKkasyje Ha OmyaHora cuHa. [ecT kojum My JOTH-
Yye INIaBy BEpOBATHO Ja He O Tpebano pazymeru
Kao ToJlarame pyke y 3HaK OyarociioBa, 0COOUTO
CTOra LITO ra YWHU JIEBOM pykoM.3? Moxke ce camo
MCKa3aTH HEJOYMHUIIA J1a JIM je HaMepa TBOpIla MHU-

33 Mantas 2010: 281.

34 Der Nersessian 1963: 40-41, fig. 148; Mantas 2010: 283,
425, Abb. 189.

35 panaitescu 1923: 164, fig. 230; Mihail 1923: 178, fig. 230;
Tafrali 1931: pl. LII.1-2; Tafrali 1931a: 99-100; Mantas 2010:
284, 427428, Abb. 198-199. Ynpkoc HaTouCcy KOjuM je 03HaYeH
kao Mcyc Xpucroc, OH UMa jeqHOCTaBaH, a He KPCTACTH HUMO.

36 Mantas 2010: 284, 425-426, Abb. 192, munujarypa je Ty
IPBH YT 00jaBJbeHA.

37 Kusxosuh 1983: V; Tommh 1995: 63, 66, 91, ci. 70;
Mantas 2010: 272, 275, 284, 427, Abb. 196-197; Prolovi¢ 2017:
258, fig. 62, Abb. 177, 182—183.

38 I{perxonth 2006: 189-190; LiseTkosuh 2009: 117; LiBe-
troBuh, 'aBpuh 2014: 34. Haxkanocrt, 06jaB/beHH LPTEXK HHUjE 10-
BOJBHO TOy3zaH, y. JKuskosuh 1993: 37.

39 Vmaue, npu cycpety oTai u CHH Xpie jefaH Apyrome y
3arpJbaj v, Majia Py TOMe TIOHEeKaJI OTall JOTHYe IVIaBy CBOTa CHHa,
HHIJZIC HUje MPHKa3aH MOKPET KOju O JIMYMO Ha IoJarame pyke,
yn. Mantas 2010: 272, Abb. 176, 179, 186, 188-189, 192, 194,
196-199. TakBor recta HemMa HHU y PETKHM INPHUKa3UMa OJUIacKa
OmynHOT cuHa, yn. Mantas 2010: 268-269, Abb. 178, 196-197.

PARABLE OF THE PRODIGAL
SON IN THE PRIZREN GOSPEL

a beard.32 Admittedly, it is shorter than the usual one
in the image of Christ at his adult age, through the
figure of which he was shown, but such beard also
appears in his other depictions in our manuscript.
With his left hand, God the Father is touching the
head of the prodigal son and is not holding the large
decorated cross which is rather placed behind the
two of them. Finally, the prodigal son is not marked
by the inscription of Adam.

The father of the prodigal son is usually depicted
as a gray-haired bearded man,33 who was given a halo
in the miniature in the already mentioned Armenian
gospel at the Freer Gallery of Art 32.1834 and later in
a fresco at the Church of Saint Nicholas in Curtea de
Arges Monastery (late 14th century or early 15t cen-
tury), where there is an inscription Jesus Christ next
to his image.35 In the Armenian gospel in Yerevan, in
the Matenadaran collection 212 (1337), an old man
with long hair and medium-length beard has a cru-
ciform halo, which is the basis for a supposition that
the father was given the appearance of the Ancient of
Days.3¢ It was much later that Christ at his adult age
replaced the father on the fresco at the Church of the
Holy Trinity at Resava Monastery (around 1417)37
and it seems that the similar case was at the Church
of the Presentation of Mary at the Monastery of Nova
Pavlica (the first half of the last decade of the 14t
century), where a depiction of Christ has been rec-
ognised in the remains of the lower part of a figure.38
In the Prizren Gospel, much before the above-men-
tioned images of the Saviour with a cruciform halo
as an old man or at his adult age, it is Christ who is
depicted instead of the father of the prodigal son and
he is marked with the inscription as God the Father.

The body postures of the two depicted figures,
as well as the cross positioned above them, point to a
supposition that perhaps a part of the story that takes
place after the return of the young man was shown

32 Mantas 2010: 279, mentions that he is beardless.
33 Mantas 2010: 281.

34 Der Nersessian 1963: 40—41, fig. 148; Mantas 2010: 283,
425, Abb. 189.

35 Panaitescu 1923: 164, fig. 230; Mihail 1923: 178, fig. 230;
Tafrali 1931: pl. LIL.1-2; Tafrali 1931a: 99-100; Mantas 2010:
284, 427428, Abb. 198-199. Despite the inscription that marks
him as Jesus Christ, he has a simple and not a cruciform halo.

36 Mantas 2010: 284, 425-426, Abb. 192, where the mini-
ature has been published for the first time.

37 Kusrosuh 1983: V; Toxuh 1995: 63, 66, 91, fig. 70; Man-
tas 2010: 272, 275, 284, 427, Abb. 196-197; Prolovi¢ 2017: 258,
fig. 62, Abb. 177, 182-183.

38 Ilserxosuh 2006: 189-190; Ilserkosnh 2009: 117;
I[BetkoBuh, 'aBputh 2014: 34. Unfortunately, the published draw-
ing is not sufficiently reliable, comp. )Kukosuh 1993: 37.



ITAPABOJIA O BJIY/IHOM CUHY
Y IIPU3PEHCKOM JEBAHBEJBY

HUjaType Onia J1a mpuKake 04eB 3arpibaj MU yKa-
3WBamke Ha ONyqHOTA CHHA, KOjU ,,MpTaB Ojere, u
0’KUBJbE; U U3ryosbeH Ojemre u Hahe ce”. [lutame
0 TOME 3aIlTO je y MO3aJMHU MPECTaBJbEH BENH-
KM YKpallleHH KPCT ocTaje 0e3 Mmoy3IaHOT OJr0BO-
pa. Huje nemoryhe na ce Ty Hamao 6e3 Hapouure
ny0Jbe Ha3HaKe, Ka0 MOTHUB KOjH j€ TBOpaIl MHHH]a-
typa [Ipu3peHckor jeBanhesba MHa4Ye 4eCTO MpPHU-
Ka3KMBao, ajli y pykama CBETHX JM4YHOCTH. Mnak,
HUKaKO He Tpeba UCKJbYYHUTH BeroBo Moryhe cum-
OonnyHO 3Hauewe. Haj3ana, HaTmuc n3Haj TOT Mpu-
30pa, KOju OW, IMpeMa HOBOM YHTamy, NPEHOCHO
oueBe peud Jia he 000jullM CHHOBA WCILIATY JaTH,
OJTHOCHO Ja he MM MOAETNTH MMarbe, U3rena Kao
MPOJIOT MUHH]aTyPH.

Y HacnpaMHOM, JI€CHOM JIely CTpaHUIle, Hajla-
3u ce apxanheo Muxauno. [IpencraBe 6ecrioTHUX
ce m3y3eTHO peTko cpehy y cuenama [lapabone o
OmynaoM cuny. OHe ce Bue y Beh HaBeICHUM TpHU-
MepuMa. Y MUHHjaTypH Y JepMEHCKOM jeBaHlesby y
Freer Gallery of Art 32.18 nmokpaj moBparka Oiys-
HOTa CHHa M0jaBJbyje Ce jelaH aHheo y IeCHOM Jieny
CIIeHe, a Y IpU30py y UpKBH y PecaBu 3amaxajy ce
00pHCH HEKOJIHMKO HUX W32 CBEYAHO MOCTABJHEHOT
CTOJa mpuUIpeMJbeHor 3a ro30y. tbuma 6u Tpedaso
npumonatu Beoma omreheny cimky y Hosoj ITaB-
JUIM, Y YMjeM je JIEBOM JIeJly YOUeH CKym aHhena,
KOjU OKpYXyjy Xerumacujy.*0 CBaku of Oecruior-
HUX YUjU C€ M3IVIe] MOXKE pa3a3HaTH y NpBa JBa
npUMepa OJIeBEH j€ Y XUTOH M XMMaTHOH, a OHaj Y
JEPMEHCKOM PYKOITUCY UMa U TAJIUITY Y JIEBOj PYIIH.
V Hogoj IaBnuuu anhenu Hoce napcke ogope, 10K
Cy TOpHH JCIIOBH HUXOBUX (Urypa UCTpaHH U
pyke UM ce He paszasHajy. OHaj y [IpuspeHckoM je-
BaHl)eJby C€ O]l CBUX HUX PA3JIHKY]je 10 TOME IITO je
O3Ha4eH Kao apxanheo Muxamio u 'y pykama JIpxKu
Ma4 1 tut. [lopesn Tora, OH CTOjU YEOHO OKPEHYT,
Kao J1a He YYECTBYje Y IPU30DY.

Tpeba, crora, jou jeIHOM MaXXJbUBO MOTVIEATH
cauMak fol. 88r, y unjem cy ropmem ey cMmemre-
He Hamle MUHHjaType. ToM CTpaHUIIOM Tede Ia-
Ba p'f (190), xoja 3amouMBE y HEHOM MIPBOM DEY.
Mehytum, mokpaj apxanhena Muxanna 3adenexeH

40 Ierxouh 2006: 188-189; Lisetkosnh 2009: 117, 178;
LBerkoBuh, ['aBpuh 2014: 33-34, mpeocTanu cy caMO TparoBH
HAjJHIDKUX JIeJI0Ba HHUXOBUX (urypa. JleTajbHO 0O mpeacTaBama
Xernmacuje OkpykeHe aHhenuMa y HiIycTpalujama Te TeMe Y
CPIICKOM CIIMKapCTBY M3 BpEMEHa TypCKe BIIACTH, Y3 HaBE/ICHE
npuMepe U 3anaxame aa je cuexa y Hosoj [TaBnuium nHajctapuju
OYyBaHM TakKaB mpukas, B. [[etkoBuh 2006: 188-190, 192, 193;
LBerxoBuh 2009: 177, 178.
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here. Apparently, God the Father is pointing to the
prodigal son by his right hand. The gesture by which
he is touching his head probably should not be inter-
preted as the laying of hand as a sign of blessing, es-
pecially since he is doing this using his left hand.3% It
is possible only to express uncertainty as to whether
the intention of the author of the miniature was to
depict the father’s embrace or pointing at the prodi-
gal son who “was dead, and is alive again; and was
lost, and is found.” The question as to why the large
decorated cross was set in the background remains
with no reliable answer. It is not impossible that it
was placed there without a particular deeper mean-
ing, as a motif which the illuminator of the Prizren
Gospel often depicted, but in the hands of holy fig-
ures. And yet, its possible symbolic meaning should
not be ruled out. Finally, the inscription above the
scene which would, according to the new reading,
convey the words of the father that he would give
the payment to both of his sons, that is, that he would
divide his property between the two of them, seems
like a prologue to the miniature.

In the opposite, right-hand section of the page,
Archangel Michael is set. The depictions of the aso-
matoi are extremely rare in the scenes showing the
Parable of the Prodigal Son. They can be seen in the
already mentioned examples. In the miniature in the
Armenian gospel at the Freer Gallery of Art 32.18,
beside the return of the prodigal son there is an angel
on the right-hand side of the scene, while in the depic-
tion at the church in Resava it is possible to discern the
contours of several of them behind the formally laid
table ready for a feast. To these we should also add
a heavily damaged painting at Nova Pavlica, in the
left-hand corner of which a host of angels surround-
ing the Hetoimasia has been noticed.4? Each one of
the asomatoi whose appearance can be discerned in
the first two examples wears a chiton and a himation,
and the one in the Armenian manuscript also holds a
staff in his left hand. In Nova Pavlica, the angels are
clad in imperial garments, while the upper parts of

39 During their encounter, the father and the son run into
each other’s arms and although the father sometimes touches his
son’s head, there is no depiction that would seem like the laying of
hand, comp. Mantas 2010: 272, Abb. 176, 179, 186, 188—189, 192,
194, 196-199. There is no such gesture in the rare depictions of the
departure of the prodigal son either, comp. Mantas 2010: 268-269,
Abb. 178, 196-197.

40 I1gerxouh 2006: 188-189; I{seTxouh 2009: 117, 178;
I[BetkoBuh, I'aBpuh 2014: 33-34, there are only traces remaining
of the lowest parts of their figures. In detail about the depictions
of the Hetoimasia surrounded by angels in the illustrations of the
theme in the Serbian paintings from the period of the Ottoman
rule, with examples given and the observation that the scene in
Nova Pavlica is the oldest preserved depiction of that kind, see
IIBerkoBuh 2006: 188-190, 192, 193; IiBerxkosuh 2009: 177, 178.
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je 6poj prie- (189), a OH ce OXHOCH HA 3a4al0 KOje
Ce HaJa3WIo Ha MPETXOIHOj, HACIIPAMHO] CTpPaHH,
fol. 87v. OHO je y cTapuM pyKONHMCHMA TOCIEIHU
JIe0 YnTama 3a cpeny 9. ceMUIle U YMHH ra CTHX
15: 10,41 koju y caBpeMEHOM H3/1amy Iacu: ,,[ako,
Ka)keM BaM, OuBa pajaocT npen anhennma boxwuju-
Ma 3a jeJiHoTa IrpjenIHuka Koju ce kaje. [Ipeacrasa
apxanhena Muxauia MOXe c€ pa3yMeTH Kao HIIy-
CTpalMja HaBeJeHE IVIaBe, Y Kojoj je anhene 3a-
MEHHUO HHUXOB YNHOHAYAJIHHK, ald U Kao 00Iudje
MPOM3HIIUIO Ha OCHOBY -CHUX PEUH, IPUKA3aHO Ja
nonynu npuzop Ilapabone u uckaxe panoct 300r
MOBparKa OJyJHOT CHHA KOjU CE MOKajao.

3HaveHke IeNIMHE [Bajy TMPH30pa, jeAHMHCTBE-
HO CpOYEHE y OIHOCY Ha OCTalle OuyBaHe IpHuMepe
npezacrasa [Tapaboe o OryIHOM CHHY, Y3 TO U HAUB-
HO u3palene, HUje Moryhe noy3JjaHO OATOHETHYTH.
HoBo unTame HaTmica CMEIITEHOT HEMOCPEIHO U3-
HaJl B€ JJ03BOJbaBa CBEXKE MPOMHUILIBAHE, CBAKAKO
OmroKe 3aMUCIIH KOJy j€ TBOpal] MUHHjaType TEXHUO
na uckaxke. CaxeTo OCMHUIIbEHA LIEJIMHA, JIUIICHA
Pa3HOPOJHUX €MU30/1a, 3aMETHA j€ 3a TyMauerhe, Te
JIaKO MOYKEe HaBeCTH Ha norpemad nyT. Crora 6u je
BaJhaJI0 IOCMATPaTH CaMo KPO3 OCHOBHY IOYKY T1a-
pabosie 0 OryTHOM CHHY, a TO j€ 3Ha4aj MoKajama y
JIOMOCTPOjy cracema. [Ipu3op y neBom aemy, mo-
mTo je y memy npucytan Otarn ['ocrion bor, Tpeba-
70 OM pa3yMeTH He Kao HEMOCPEAHY WIyCTpPaIH]jy
npuue, Beh kao Bulewe y Pajy, xoju je Omynan cuH
JIOCTUTa0 CBOjUM TokKajameM. Ctora Ou ce KpcCT,
cmemteH Haa Ouem Tocomom borom u GmyaHuM
CHHOM H 1o3al)eM Koje X yOKBHpPYje, MOTa0 ImocMa-
TpaTtH Kao o3Haka Paja. Haume, TBopal] MunmjaTypa
HaIller pyKoIuca M30eraBao je Ja MpHKaXKe apXu-
TEKTypy WIM Iej3aX, a Kaaa je OmIo Heu30exHO
Jla TIPEACTaBU MPOCTOP y KOjeM ce Hanaze (ury-
pe, CBOAMO Ta je BehHOM Ha jeTHOCTaBHE OOJIHKeE.
[TomenyTu npusop 6u uckazuBao Buhewe OxyaHOT
cunHa ca Ouem ['ocionom borom y Pajy, a Tume 6u
MOCTOjaHUjy OCHOBY J00MIIa U3HETA MPETIIOCTaBKa
na je apxanheo Muxauso, mpuKas3aH Moj yTHIIajeM
CTHXa KOjU TPETXOH, ITOCTAaBJBEH Jla TOJICETH Ha
pasocT 300T rpelHuKa Koju ce Kaje.

Jom je I'pabGap W3HEO MHIBEHE N1a je& MH-
HUjaType H3pajuo YOBEK KOjU je Ipemnucao Taj

41y cpeny 9. CeAMHLE, Y3 IIaBy pn@ (189) ca ctuxom 15:
10, ynTajy ce 3auana pns (186), pn3 (187) u pnu (188), ca penoBuma
15:1-2,15: 3-7 u 15: 8-10, deuanu 3: fol. 208v—209v; Hukospan
72: fol. 150r-150v.

PARABLE OF THE PRODIGAL
SON IN THE PRIZREN GOSPEL

their figures have been washed away and their arms
cannot be discerned. The one in the Prizren Gospel
differs from all of them by being marked as Archan-
gel Michael and by holding a sword and a shield in
his hands. In addition, he stands facing frontally, as if
not taking part in the scene.

Therefore, we should once again look carefully
at the photo on fol. 88r in the upper part of which
our miniatures are located. On this page runs the
lesson pt (190) that starts in its first row. However,
beside Archangel Michael the number mrs (189) is
recorded, and it refers to the reading that used to be
set on the previous, opposite side, fol. 87v. In the
old manuscripts, it is the last part of the reading for
Wednesday of the 9th week and it comprises verse
15: 104! which reads: “Likewise, I say unto you,
there is joy in the presence of the angels of God over
one sinner that repenteth.” The depiction of Archan-
gel Michael can be interpreted as an illustration of
the said chapter in which the angels were replaced
by their chief, as well as the image stemming from
its words, depicted here in order to supplement the
Parable scene and express the joy caused by the re-
turn of the prodigal son who has repented.

The meaning of the ensemble comprising the
two depictions, uniquely formulated in comparison
to the other extant examples of the representations
of the Parable of the Prodigal Son, executed in a na-
ive fashion, cannot be deciphered reliably. The new
reading of the inscription placed directly above it
allows a fresh consideration, certainly closer to the
concept which the creator of the miniature intended
to express. The concisely conceived ensemble, de-
void of varying episodes, is difficult to interpret and
may easily lead astray. Therefore, it should be ob-
served through the prism of the basic moral of the
parable of the prodigal son, which is the importance
of repentance in the mystery of salvation. The scene
in the left-hand section, having the presence of God
the Father, ought to be understood not as a direct il-
lustration of the story, but as the vision in Paradise,
which the prodigal son attained through his repent-
ance. Thus, the cross, placed above God the Father
and the prodigal son, along with the background that
frames them, could be seen as an epitome of Paradise.
Namely, the illuminator of our manuscript avoided
showing architecture or landscape, and when it was
necessary to show the space in which the figures
were set, he reduced it mostly to simple forms. The

41 On Wednesday of the 9th week, together with the | head pre
(189) with verse 15: 10, lessons pnis (186), pn3 (187) and pnn (188),
with verses 15: 1-2, 15: 3-7 and 15: 8-10 are read, /leuanu 3: fol.
208v—209v; Hukossary 72: fol. 150r—150v.



ITAPABOJIA O BJIY/IHOM CUHY
Y IIPU3PEHCKOM JEBAHBEJBY

PYKOITHUC,*2 TITO Cy NPUXBATHIN MHOTH IOTOBU HC-
TpaxkuBaun. C UM ce, U3 MHOTUX pasjora, Tpeda
cartacutu. TBopall TUX MUHHjaTypa Ouo je mucap, a
HE CJIMKap, Te HUje OMOo CIyTaH cTerama kao o0yue-
HU CPEIIOBEKOBHHU 30Tpadu, CBUKIH TOKOM rOIMHA
yuema, erpToBama U paja Ha oxpeheHa ectercka
u uxkoHorpadceka Hadena. Kao m MHOrUM Japyrum
TeMeMa MPEACTaBJbEHIM Y HAIlleM PYKOIIUCY, OH je
npyu4H 0 OIyIHOM CHHY IIPUCTYIIHO Ha CAMOCBOjaH
Ha4MH, He Tocexxyhu 3a yoOu4ajeHuM MoCTyniuma,
KOjuMa ce u3J1axy jaenoBu npuue. Llenuna je Beo-
Ma CBEJICHa, a MOTUBH KOjH ce cpelly TeK y IO3HUM
O4yBaHMM WIycTpalujama Te napadone, Kao ILITO
cy XpHCTOC ca KpCTacTUM HUMOOM HaMecTo oma
OmynHOr cuHa U aHhenu, oBJie 3aMEHEHU apXaHhe-
oM Muxausom, ynyhuaiu 61 Ha TO J1a je Halll py-
koruc Hactao y nmoba Ilaneonora. Unak, nmajyhu
y BUJIy OpPHTHHAJIAH MPUCTYI TBOPIA MHUHHUjATypa
[TpuspeHckor jeBanhespa, KOju HHje OMO OOydeHHU
cinukap, Tpeba MOCTaBUTH MHUTAKE O TOME Jia JIU je
OH YOIIITE CJIeNO0 HEeKe o0paciie MpuKasa Te TeMe
KaJia je OCMHILIBABAO EJIMHY O KOjOj je ped. Yrias-
HOM, OH HHj€ WJIyCTPOBAO IOYeTaK, TOK U Kpaj pu-
4e, Beh je Ha TOpHOj MapTUHU YNHCA0 PEUCHUILY
Kao CBOjJEBPCHHM TIPOJIOT, a y j€3UK CIIUKE j& TPEBEO
NOyKy mapadore.

H3jaBa 3axBaJTHOCTH

Pag je Hactao y OKBHpY HCTpaKMBama Ha
MIPOJEKTy KOju (pMHAHCH]CKU MojpKaBa MuHuCTap-
CTBO IPOCBETE, HayKe M TEXHOJIOIIKOT pa3Boja Pe-
nmyonuke Cpouje (6p. 177036).

42 Grabar 1928: 57.
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said scene could represent a vision of the prodigal
son with God the Father in Paradise, which would
thus provide a firmer basis for the given supposition
that Archangel Michael, depicted under the influence
of the preceding verse, was placed here in order to
remind of the joy caused by the repenting sinner.

It was already Grabar who expressed the opin-
ion that the miniatures were created by the scribe
himself,*2 which was accepted by many subsequent
researchers. For many reasons, we need to agree
with him. The creator of those miniatures was a
scribe, not a painter, and he was not confined by the
constraints of the trained medieval artists who were
used to certain aesthetic and iconographic principles
through the years of study, apprenticeship and work.
Like with many other themes represented in our
manuscript, he approached the story of the prodigal
son in his own way, not relying on the usual practic-
es, which are used to expose parts of the narrative.
The ensemble is very reduced, while the motifs that
are encountered only in subsequent extant illustra-
tions of the parable, such as Christ with the cruci-
form halo instead of the father of the prodigal son
and the angels, here replaced by Archangel Michael,
would suggest that our manuscript was created dur-
ing the time of the Palaiologos dynasty. Still, bear-
ing in mind the original approach of the illuminator
of the Prizren Gospel, who was not a trained painter,
the question should be raised as to whether, when
conceiving the ensemble we are talking about, he
followed any patterns at all in the depiction of the
subject. Generally, he did not illustrate the begin-
ning, the course and the end of the story, but rather
wrote a sentence as a kind of prologue in the upper
margin, while translating the moral of parable into
the language of the painting.
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