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YMETHHUYKA OBPAJIA CPEBPA
N MPKBEHA BU3VYEJIHA KVYJITYPA
YXUIIA VYV XIX BEKY

Adiciipaxiii:  Ymewinuuku 00O1IUKO8aHU Upeomeiiu 00
cpebpa uspahusanu y Yorcuyy wioxom XIX eexa upedciua-
6/6ajy OpacoyeHociiu Koje 0ONUKY]Y YPKEEHY 6U3VENHY K)I-
wypy. Osu objexiiu Haciuajany cy y paouoOHuyama yicu-
YKUX MAjCiiopa, 4uja 0enaitHoCti Hije 0080/6HO UPOYYeHd.
THoueiikom XIX eexa Yowcuye je iiocne beoepada ouno
najeeha eapowr y Cpouju ceée 0o ooracka Typaxa uz 0oz
epaoa. Ilpe genuxoe tioxcapa 1862. 2o0une y yarcuuxoj epao-
CKOj uapuiuju 0eno8ano je ipeko 0gaodeceili KYjyHuuja ca
opojuum kangama u womohnuyuma. Hajyeneounuju unanosu
beoepadckoe snamapckoe echaga XIX eexa, tioiyiu Huxone
Ciiojucumesulia u Teopana Jesinosuha, donaze uz Youcu-
ya. Hocimojarwe cradicnoz KyjyHuujckoe echaga y Yorcuyy
00KYMEeNIio8ano je mpazosuma maiiepujanne xyaiype. Ha
senuxoj Ceeitickoj uznoxcou y Iapusy 1900. cooune pado-
e cy ipurazanu 3iawmapu Cpeiden Ilewiposuli u Anopuja
Iejuh, uuju cy snamiapcku padosu cavyeanu u 'y ypkeama,
kao u Hedewko Byjaounosuh u Jlyka Tooopoeuh. bozo-
cyarchoenu upeomeitiu 00 YMEHUYKU 00IUKO8AHO2 Cpedpa
cabpanu cy y ciiapujoj yocuuxoj ypkeu Ceetioe Mapra u
ypksu Cseitioe I'eopeuja, cacpahenoj ueitipoeceitiux 200uHa
XIX gexa. CpeOpHUHA YHCUUKUX YPKABA OCTUKABA PA3IUYU-
e Opywieere u KyiiuypHe oKose, ile eKOHOMCKY U KYJ-

wypHy wpancopmayujy epaoa.
Kuwvyune peuu: maiiepujaniociu, ypkeeHa YMemHoC, 31a-

wapcieo, umypeujcku iipeometiu, yprea Ceeiioc Mapxa,
yprea Ceseitioe 'eopeuja, Yorcuye, XIX sex

YxwuIIe je ca CBOjUM yTBpHEHEM U TYPCKOM BOjHOM
nocajgom y X VIII Bexy 6110 BaxkHa Bapoll y cTpa-
TELIKOM, aJMUHHCTPATUBHOM M TPrOBaYKOM CMH-
ciy.! Illupe moapydje rpaga ca muanuHoM PyjHo je
HAKOH CPIICKE PEBOJTYIIMj€ CTPATEIIKU 3Ha4ajHO Kao
norpannyHa ob6iact usmel)y Kaexxeune Cpouje u
Ocwmanckor napctBa. ['pannna Ha PyjHy nokpusaina
je outHe mytHe npasue ka Llpuoj I'opu, bochu n
Xepreropuau Te [Ipumopjy. KapaBancka TproBu-
Ha, omu3uHa CapajeBa, XepueroBune u [Ipumopja,
YTHLIAJIHN Cy Ha Pa3BOj TPAJICKE KYIAType U CTBApabe
umyhHOT cj0ja XpUIThaHCKOT CTAaHOBHUINITBA KOje
he Tokom XIX Beka moctaTy BENMHCKO U KpeupaTu
Bu3yenny kynrypy.2 [locne omnacka Typaka u mo-

! Iparosuh 2021: 11-20.
2 Urwnh 1961; Urmsuh 1967.
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Abstract: The artistically crafted silver objects made in
Uzice during the 19" century constitute a treasure that
shapes the ecclesiastical visual culture. These objects were
made in the workshops of UZice silversmiths whose activity
has not been sufficiently studied. At the beginning of the 1 9gth
century UZice was the second biggest town in Serbia, after
Belgrade, up until the withdrawal of the Ottomans from
here. Before the big fire of 1862, over twenty silversmiths
worked in the old bazaar of UZice together with numerous
Jjourneymen and assistants. The most prominent members
of Belgrade's silversmith guild in the 1 9gth century, such as
Nikola Stojisiljevi¢ and Teofan Jevtovic, are from Uzice. The
existence of a powerful silversmith guild in UZice is docu-
mented by the traces of material culture. Silversmiths Sreten
Petrovi¢ and Andrija Peji¢, whose silver objects have been
preserved at churches as well, presented their works at the
big 1900 Paris Exposition and so did Nedeljko Vujadinovié¢
and Luka Todorovié. Liturgical objects made of artistically
crafted silver have been collected at Uzice's older Church
of Saint Mark from the early 19" century and at the Church
of Saint George built during the 1840s. The silverware of
Uzice churches reflects different social and cultural trends,
as well as the economic and cultural transformation of the
town.

Key words: materiality, ecclesiastical art, silversmithery, li-
turgical objects, Church of St. Mark, Church of St. George,
191" century

With its fortification and the Ottoman military crew,
in the 18th century UZice was an important town in
the strategic, administrative and trading sense.! Af-
ter the Serbian revolution, the broader area of the
town including mount Rujno became strategically
important as a border area between the Princedom
of Serbia and the Ottoman Empire. The border on
mount Rujno covered important routes towards
Montenegro, Bosnia and Herzegovina, and the re-
gion of Primorje (the Littoral). The caravan trad-
ing, the proximity of Sarajevo, Herzegovina and
Primorje, influenced the development of the urban
culture and the creation of a well-off class of Chris-
tian population that would become majority during
the 19th century and that would strongly influence

1 Iiparosuh 2021: 11-20.



108

apa u3 1862. rogune ycneauno je yopszanu ypba-
HUCTHYKH Pa3BOj YKHIIA, KOje TYOM OpHjeHTAIHU
KapakTep.3

Vxwurie je Takohe OMII0 KJby4HO y aIMMHUACTpPA-
THUBHO] OpPraHM3allMjU LIPKBE, T€ Cy TAaKO Ha TEPH-
topuju beorpanckor namanyka Tokom X VIII Beka
y paHry MUTpONOJHja Toctojane beorpancka u
Vxnuko-BaseeBcka enapxuja. [Touetkom XIX Beka
Ha MECTY YKHYKO-BaJbEBCKOT MHTPOIIOINUTA OHO
je rpuku Bnanuka.* Hakon xuportonuje Meneruja
[TaBnoBuha 3a murpononura Cpouje, y'KUIKH CTIH-
ckor roctao je Hukudop Makcumosuh.S Cenurire
emapxuje u3 Yxuna iaaguka Hukugop je y Hagax
npemectro 1831. rogune.6 [1o ynokojemwy Biajuke
Huxudopa 3a yxxuukor enuckona nzadpas je 1854.
TOJMHE JIOTAJAlIbH MAabaukyu ermUucKon JoaHukuje
HemxoBuh, koju ceammTe emapxuje mpeMenTa y
Kapanosait.” ITo u30opy urymana paBanuukor Kop-
Henuja CrankoBuha 3a yKUYKOT apxujepeja, enap-
XHja je mperuMeHoBaHa y JKuuky.8

Toxom XIX Beka Gorociyxeme ce y YKUILY
onBujaio y nBe mpkse. [IpermocTasspa ce na je Ha
TemespuMa ctapujer xpama u3 X VIII Bexa nogurny-
Ta 1828. rogune nipkBa CBetor Mapka, koja mocTaje
[EHTap LPKBEHOT >KUBOTA TOKOM IIPBE IOJOBHHE
XIX Beka.? ' pagma HOBE Tpajcke IpkBe CBETOT Be-
mukomyueHuka ['eopruja 3anodera je 1840. romune,
y BpeMe kHe3a Muxauna O6peHoBuha, a 3aBpiieHa
u ocBemTada 1844. ronuHe, 3a Blaje KHe3a AJICK-
canzpa Kapahophesuha.l0 ¥V pusanmama yxuakux
[[pKaBa cadyBaHM Cy OPOjHN YMETHUYKH OOIMKOBA-
HU 60roCiTy>KOeHH IIpeIMETH, YHjUM Ce TyMaueHheM
MOXKE carielaTh JUTYPrUjCKU )KUBOT I'pajia TOKOM
XIX Beka.!l Tlocrojame aBE HPKBE y Tpay, cTape
Y HOBE, KapakTepucTU4HO 32 XIX BeK, MOACTAKIO
je TpOoAyKIUjy OpOjHUX JUTYPIUjCKUX U OOroCIy-
*KOCHUX MpeaMeTa, O/l KOJUX Cy MHOTU YMETHHUYKU
obmukoBanu ox cpedpa. [locrojame crape u ompe-

3 Kuzovié, Stojni¢ 2016: 285-292.
4 Caujerruesuh 1991: 296-302; PamocassbeBuh 2007: 83—
101.

5 Bykosuh (Em. Casa) 1996: 361-362; Cujermruenuh 1991:
322-323.

6 Bykosuh (Em. Caga) 1996: 361-362.
7 Bykosuh (En. Caga) 1996: 235-236.

8 Bykosuh (Em. Casa) 1996: 282. O je emapxujoM yrpa-
BJbao ox1 1883. roguue mo 1885. romune.

9 Hparosuh 2021: 21-54; MunocassseBuh 1991: 70-90.

10 JTasuh 1990: 175-178; Mucawiosuh 1992: 101-103.

11" NIparosuh 2021: 72-74; Jloranyuh-Muhyrosuh 2011;
Januuh 2006; MunocasibeBuh 1991: 142—-146, tabne XXXIX—

XLVI; Byjosuh 1986: 368; [1pora Pajakosuh, MHBEHTAP CTAPUHE
VYKWUKE L[PKBE.
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the creating of the visual culture.2 The departure of
the Ottomans and the 1862 fire were followed by an
accelerated development of UZice that was losing its
oriental character.?

Uzice was also of key importance in the admin-
istrative organisation of the Church and thus dur-
ing the 18t century on the territory of the Eyalet of
Belgrade there were the Diocese of Belgrade and the
Diocese of Uzice and Valjevo at the rank of the met-
ropolitanate. At the beginning of the 19th century, the
position of the Metropolitan of Uzice and Valjevo
was held by a Greek bishop.4 After the ordination
of Meletije Pavlovi¢ for the position of the Metro-
politan of Serbia, Nikifor Maksimovi¢ became the
Bishop of Uzice.> Bishop Nikifor moved the seat
of the diocese from UzZice to Cacak in 1831.6 Upon
the passing of Bishop Nikifor, Joanikije Neskovi¢,
who was the Bishop of Sabac until then, was elected
to the position of the Bishop of Uzice in 1854. He
moved the seat of the diocese to Karanovac.” Upon
the election of the hegumen of Ravanica, Kornelije
Stankovi¢, for the Archbishop of Uzice, the diocese
changed its name into that of Zi¢a.8

During the 19th century, the religious servic-
es in UzZice were held at two churches. It is pre-
sumed that the Church of Saint Mark was built on
the foundations of an older church from the 18th
century in 1828. It then became the centre of the
ecclesiastical life during the first half of the 19th
century. The construction of the town’s new
Church of the Holy Great Martyr George started
in 1840, during the reign of Mihailo Obrenovic,
and was completed and consecrated in 1844, dur-
ing the reign of Prince Aleksandar Karadordevi¢.!0
The treasuries of Uzice’s churches keep numerous
artistically crafted liturgical objects the interpre-
tation of which can help us see the liturgical life
of the town during the 19th century.!! The exist-

2 Yiruh 1961; Urmnh 1967.
3 Kuzovié, Stojni¢ 2016: 285-292.
4 Crmnjerraennh 1991: 296-302; Pagocasmesih 2007: 83-101.

5 Bykosuh (En. Casa) 1996: 361-362; Cinjerruesuh 1991:
322-323.

6 Byxosuh (Em. Casa) 1996: 361-362.
7 Bykosuh (Em. Casa) 1996: 235-236.

8 Bykosuh (Em. Casa) 1996: 282. He administered the
diocese from 1883 to 1885.

9 Ilparosuh 2021: 21-54; Munocasssesuh 1991: 70-90.

10 JTasuh 1990: 175-178; Mucammosuh 1992: 101-103.

I Jiparoeuh 2021: 72-74; Jloranynh-Muhysosrh 2011;
Januuh 2006; MunocasibeBuhi 1991: 142-146, tabne XXXIX—

XLVI; Byjosuh 1986: 368; [Ipora PajakoBuh, MHBEHTAP CTAPUHE
‘V)KMUKE LIPKBE.



YMETHUYKA OBPAJIA CPEBPA
1 IPKBEHA BU3YEJIHA KVJITYPA VXKULIA ¥V XIX BEKY

Mame HOBE IIPKBE TOTOBO J1a je MPaTHIO U MPOMe-
HE KYJITYpHUX MOJIENa, T¢ Cy MPBOOUTHH XpaMOBHU
4ecTo OWiIM pU3HUIE KOje UyBajy THUIOJOIMIKH M
KYJITYpHO CTapHje MpeaMere, TOK Cy HOBH OlpeMa-
HU YMETHUYKHUM TPEIMETHMa PEIICHTHUM BPEMEHY
usrpaname.12  Aprudunupano cpedpo HaMEHEHO
Oorocmyxemy peduekcuja je u3riena LPKBEHUX
pHUTyaja M €CTETH30BaHOT JIMTYPIHjCKOT KHBOTA,
CTPYKType H MOOOXKHOCTH JPYIITBA T EKOHOMCKE
cHare rpaZckux ecHada ¥ WHAWBUAYaIHE KTHUTO-
pHje ymienHuX mojeAuHana. PazauuuTu acmekTu
KyJITypHE uctopuje u MehycoOHH OHOCH LIPKBE U
CakpajiHe yMETHOCTH CIIpaM JIpyIITBa, pa3Boja Mpu-
Bpee U YMETHOCTH MOTY OUTH carielaHu yIpaBo
KpO3 MpeIMeTe KOjH Cy Kao 00jeKTH UHAe(HEPEHTHU
y OIHOCY Ha OMJIO KOjy OJ] HaBEJICHNX KaTeropuja.
OOpangoM yMmMeTHHYKOT cpeOpa OaBwiIn Cy ce
MajCTOpPHU KOjU 3HaWka W 3aHATCKy BELITHHY CTUIY
y CPEIMHU U3 KOje MOTHYY WM y HeKoM of Behux
3nmarapckux IeHrapa. Ca3Hamba 0 YMETHHUKUAM J10-
MeTHMa JpYyTuX 3j1aTapa, HAYMHUMa 00paje MeTana
M aKTyeJIHO] €CTETUIM Oujla Cy y CTaHO] pa3MEHHU
U Kperamy. JIOKaTHO TPXKUIITE U YKYC WM OIpe-
NieJbehe PUIIOKHMKA 32 ofapeheHn Moaen 00InKo-
BaJIM Cy BU3YEJIHY KYATYpYy CpPEIUHE y KOjOj MajCcTo-
pH Jienyjy. 3a pa3uKy off apXUTEKTOHCKE popme u
CIIMKAapCTBa MKOHOCTaca ofpelheHe mpkBe, KOju ce
y TOKy jemHor crojicha yriaBHOM ciiabo Memajy,
MPOMEHE Y KYITypHHM HaBUKaMa U M3y CBAKO-
JTHEBHUIIE KOja CE y HbUMa OJ[BHja MOTY C€ TPATUTH
ca MHOTO BehoM jacHOhOM ympaBo Kpo3 TocMa-
Tpame OorocimyxOeHux npenmera. Onpenespyjyhu
ce 3a JparoleHe MeTaje MOMyT cpedpa KTHUTOPH
¥ MajCTOpH 3JIaTapy HACTOjald Cy Jla TIPOM3BEIY
TpajHe ¢opme, Koje he ayro ompakaBaTu KyJITypy
ernoxe, yckiaheHy ca (pyHKLIHJOM NpeaMeTa, a ue-
CTO U JIOKQJIHUM obudajuMa ozpehene cpenune.
Vxwure je mouetkoM XIX Beka Omito pa3BujeHa
OCMaHCKa Bapoll. BusyenHa xynrtypa rpaga o0mnu-
KOBaHa je JICJIOBAEM Pa3IMUUTHX ecHada U yMeT-
HUYKuX 3aHara. OOpama mMeTana o KyjyHUMITyKa
MIPEKO Ka3aH[IHMja, MyIllIKapa ¥ KoBaJya 3Ha4ajHa je 3a
CBAaKOTHEBHIly M M3iiea Bapomnu. OcMaHCcKa Tpa-
CKa KyJTypa cadyBaHa je y TParoBUMa, 1OBOJbHUM
3a TIPETIOCTAaBKe O MajCTOpUMa KOjU Cy ce OaBHIIN
oOpamoM tuieMeHUTHX Meraia. KyjyHuujcka 3ao-
CTaBIITHHA OCMAHCKOT Y3KHI[a, HAYMHA M TEXHHUKA
paja OCHOBA je Pa3BOjy OBE YMETHOCTH TOKOM XIX
Beka.!3 [Iperurame KynType CBaKOJHEBHUIIC M OHE

12y, Jlayrosuh 2021: 73-96.

13 Jloranymh-Muhyrosih 2022; Bajuh, Pucrosuh 2010:
33-43.
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ence of two churches in the town, the old and the
new one, characteristic of the 19th century, stimu-
lated the production of numerous liturgical objects
many of which were artistically made of silver.
The existence of the old church and the equipping
of the new one went almost hand in hand with the
changes in the cultural models and thus the original
churches often served as treasuries that safeguard-
ed typologically and culturally older objects, while
the new ones were equipped with artistic objects
of the more recent period of production.!? The ar-
tificial silver earmarked for liturgy seems to be the
reflection of the sacred rituals and aesthetised li-
turgical life, structure and piousness of the society,
as well as the economic power of the urban guilds
and private ktetorship of distinguished individu-
als. Different aspects of the cultural history and the
mutual relations between the church and the sacral
art in relation to the society and the development
of economy and arts may be seen precisely through
the objects that are as such indifferent with respect
to any of the stated categories.

The work on artistic silver was carried out by
masters who acquired the knowledge and artisanry
within the setting from which they came or in one
of the bigger silversmith centres. The knowledge of
the artistic attainments of other silversmiths, the dif-
ferent ways in which the metal could be processed
and the information on the current aesthetics were
constantly exchanged and circulated. The local mar-
ket and taste or the inclination of the donors towards
a certain model shaped up the visual culture of the
setting in which these masters worked. Unlike the
architectural form and painting of the iconostasis of
a certain church, that mostly undergo few changes
over the course of a century, the changes in the cul-
tural habits and the outlook of the daily life that goes
on within them may be followed with much more
clarity precisely through observing the liturgical ob-
jects. By opting for precious metals, such as silver,
the ktetors and the silversmith masters tried to create
durable forms that would for a long time reflect the
culture of the epoch aligned with the function of the
object and often also with the local customs of the
given setting.

At the beginning of the 19th century UZice was
a well developed Ottoman town. The visual culture
of the place was shaped up by the work of various
guilds and artistic crafts. The metal processing from
silversmiths, through coopers, gunsmiths and black-

12 Comp. JTayrosuh 2021: 73-96.
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CakpaJiHe WIyCTpy]y /1Ba 6akapHa nocpeOpeHa aHa-
dopuuka u3 pusHuie Crape IpKBe y YKUILY KOjU
MIPUIIAIajy OCMAHCKO] TPAJICKO] KYITypH, a O0IHUKO-
BaJIM Cy X MajCTOPH KOju cy u3pahuBanu npeamere
MOIYT caxaHa, TacoBa u aemupiuja. [Ipomene xyim-
TYPHMX MOJEJa, NMpOoLeC ACOCMaHU3alje, Kao U
CXBaTame XPUIINAHCKOT MPABOCIABHOT HUIACHTUTE-
Ta, YTUIAJIHN Cy Ha YMETHHYKO OOJMKOBame cpedpa
TokoM XIX Beka.

Pa3Boj rpahanctBa cxBaheHOr y LEHTpaiHOE-
BPOIICKOM CMUCITY TpaTuiie Cy moTpede 3a pazindu-
TUM THIIOBHMa JIEKOPAaTUBHUX IIPEAMETa, MoKyhcTBa
U cToHOr cpebpa koje cy wu3pahuBaiM YKHUUKA
Majctopu.!4 [pkBeHe pu3HHIIE U IPUPOAA HUXOBOT
cabupama W Tpajama cadyBaie cy onpeheHu Opoj
CaKpaJIHUX IpeiMeTa MOCPEICTBOM KOjUX C€ MOTy
NpaTUTH TIPOMEHE, AJIM U CarIeAaTH YTHLAJH yMET-
HUYKOT OOJIMKOBama cpedpa Ha BU3YEIHY KYITYpY.
[Togerxkom XIX Beka Yixurie je mocie beorpana 6mno
HajBeha Bapom y Tanammoj Cpouju cBe 10 o1acka
Typaka u3 oBor rpaga. Y TpaJicKoj YapIiuju je ToJI0-
BrHOM XIX Beka pamuiio ABajeceT KyjyHirja CBe 10
BEJIMKOTI noxkapa u3 1862. ronune. Hakon oBor no-
rahaja kpajem me3neceTnx roguHa XIX Beka y Yxu-
Iy pajie YeTUpH 371aTapa U UCTu Opoj Kandu. Yxuie
cy Tokom XVII u XVIII Beka HacesbaBasie OpojHe
XEepIleroBavyKe MOPOIUIIe MOMyT YyBeHuX JInjeBpana
n3 oxkonmHe Tpebuma.!> Ha mpocTtopy Xepiieropune
y BpeMe TypKOKpaTHje 3jaTapcka yMETHOCT Ouia
je BeoMa MpOIYKTUBHA, Y3 OCIambamke Ha 3alajHe
YMETHHYKE y30pe. Y XepIeroBaYKuM paJrioHHIIaMa
KpPEeUpaHH Cy YMETHUYKH 3JIaTapCKU PAJIOBU M JIpa-
TOLICHH MPEAMETH LPKBEHE MaTepHjaHe KyIType.!o
bnu3nHa XepieroBaukux pagroHMIA U CapajeBCKUX
MajcTopa 37arapa CBaKako je MaJia yTHIIaj Ha yMeT-
HUYKY 00pajy cpebpa y Ykuiry.

JlenaTHOCT Y)KMYKHX MajcTOpa HEIOBOJHHO je
MO3HAaTa, CadyBaHW NPEAMETH, Ka0 M HATIIUCH Ha
BUMa, MOTY MOMONM Ja ce JEIMMUYHO HJICHTH-
¢uKyjy 3Ha4YajHU 37aTapu KOjU Cy JEJIOBAIU TO-
getkoM XIX Beka. Hekonmmko cagyBaHux Oorociy-
KOCHMX TIpeaMeTa cajipske MMEHa KyjyHIIMja KOoju
cy ux obmukoBaiu. Mely HajcTapujuma je myTup
ca yrpaBHpaHHUM IOTIHCOM ,,MuTpa MajcTopa’ y3
py6 uamre (ci. 1).!7 Kyjyayuja Mutap jenan je on
37aTapCKUX MajcTopa KOjU y YXKUILY JeNyjy KpajeM

14 30puh 1990: 13, 47-49, 54-55; Bajuh, Pucrosuh 2010:
44-61.

15 MTosnanosuh 1972: 19-50; Brarojesith 1972.
16 panojxosuh 1966: 117-131.

17 Harnue mmacm: MITAp + IAHCTPAL Bucume je 14 cm,
NpeyHuKa yaiue 7,5 cm.
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smiths was important for the daily life and the ap-
pearance of the town. The Ottoman urban culture
was preserved in traces, sufficient for the supposi-
tions of the masters who worked on the processing
of precious metals. The silversmith legacy of Otto-
man UZice, the work modes and techniques consti-
tuted the basis for the development of this art during
the 19th century.!3 The intertwining of the everyday
culture and the sacral one is illustrated by two cop-
per silvered antidoron bowls from the treasury of
the Old Church in Uzice that belong to the Ottoman
urban culture and that were shaped up by masters
who used to make objects such as platters, scales
and large pans. The changes in the cultural models,
the process of de-Ottomanisation, as well as the un-
derstanding of the Christian orthodox identity, had
their impact on the artistic moulding of silver during
the 19th century.

The development of the urban class interpreted
in the Central European sense of meaning was ac-
companied by the needs for different types of deco-
rative objects, household items and table silverware
made by the masters from Uzice.!4 The church
treasuries and the nature of their collection and du-
ration have saved a certain number of sacral objects
by which we can observe the changes, as well as
look at the influence which the artistic crafting of
silver had on the visual culture. At the beginning of
the 19th century UZice was the second largest town
in the then Serbia, after Belgrade, up until the Ot-
tomans left it. Around the middle of the 19th cen-
tury, there were twenty silversmiths working in the
town’s bazaar until the big fire of 1862. After this
event, at the end of the 1860s, there were four silver-
smiths and the same number of journeymen work-
ing in UZice. During the 17th and the 18t century,
Uzice was inhabited by numerous families from
Herzegovina, such as the famous Lijevljani from the
area around Trebinje.!5 During the Ottoman rule, the
goldsmith and silversmith arts were very productive
on the territory of Herzegovina, following western
artistic paragons. The workshops from Herzegovina
created artistic goldsmith and silversmith pieces and
precious objects pertaining to ecclesiastical material
culture.!6 The proximity of the workshops of Herze-
govina and the master goldsmiths and silversmiths

13" Jloramumuh-Muhysosuh 2022; Bajuh, Pucrosuh 2010:
33-43.

14 3opuh 1990: 13, 4749, 54-55; Bajuh, Pucrosuh 2010:
44-61.

15 TTosuanosuh 1972: 19-50; Bnarojesuh 1972,
16 panojkosuh 1966: 117-131.



YMETHUYKA OBPAJIA CPEBPA
U IIPKBEHA BU3VEJIHA KVYJITYPA VXHUIIA V XIX BEKY

1. Ilywiup, kyjynuuja Muidap, iouetiax XI1X éexa
(¢oitio: Byx layiiosuh)

1. Chalice, Silversmith Mitar, beginning of the 19th century
(photo by: Vuk Dautovic)

XVII n nouerkom XIX croneha.!® CauyBanu my-
TUP THIOJOMIKK MOTBplyje OBO JaTroBame, OOIUK
W JIeKopalfja THe3/a Jaile UMajy TOHEKJIE KIIacH-
IUCTHYKE OJUTHKE, JOK j& CTOMAa y JyXy KYjyHIIH]-
cke npakce. [lo3nahena vamra, HarnameHor cpedp-
HOT py0a, MOCTaB/bEHA je y THE3/0, 0OIMKOBaHO
UCITYITYEHUM KPHUIIKACTUM MOTHBUMA. [Iprika 00-
JMKOBaHa Kao OaycTap cacToju ce Off TP MPCTe-
HOBHMMa pa3zBojeHa Hoayca. Croma je JeKopucaHa
OpHaMeHTOM y ()OpMH IIBETa JbUJbAaHA, TPOIUCTHU-
Ma ¥ IyHKTHPaHUM KpcToBUMA. [1yTup Mamux au-
MeH3H1ja, u3pal)eH KoBambeM U JTUBEHEM, BEPOBATHO
NOTHYE U3 CTapHje LPKBE WM BPEMEHa HM3TPa/Iibe
1828. rogune, 10K AMYHOCT MajcTopa Mutpa npu-
najia TeHepaluju y)KUIKUX KyjyHIIMja KOjU JCTyjy
¢ noyetka XIX Beka.

18 Byjosnh 1986: 368; loranmmh-Muhyrosuh 2011: 4, ci. 20.
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from Sarajevo certainly had its impact on the artistic
crafting of silver in UZice.

The work of the artisans from UzZice is insuf-
ficiently known and the preserved objects, as well
as the inscriptions on them, can only partially help
identify the important silversmiths that operated at
the beginning of the 19th century. Several preserved
liturgical objects contain the names of the silver-
smiths that crafted them. Among the oldest ones is a
chalice with engraved signature of “Mitar majstor”
(Mitar, the artisan) along the rim of the cup (Fig.
1).17 Silversmith Mitar was one of the silversmith
artisans who worked in UZice at the end of the 18th
and the beginning of the 19th century.!8 In terms of
typology, the preserved chalice confirms this dating,
the shape and the decoration of the cup have certain
classicistic features, while the foot was done in the
spirit of the Balkan silversmith practice. The gilded
cup, with an emphasised silver rim, was placed into
the holder, crafted with protruding crossed-arch mo-
tifs. The stem was shaped like a baluster consisting
of three nodes separated by rings. The foot is deco-
rated with an ornament in the shape of a lily, tre-
foils and dotted crosses. The chalice is of smaller di-
mensions, made by forging and casting, it probably
comes from the older church or the time of the con-
struction in 1828, while Mitar the artisan belongs to
the generation of silversmiths of Uzice who were
active at the beginning of the 19th century.

The construction of the Church of Saint Mark in
Uzice is dated back to 1828, which coincides with
several important votive donations of valuable litur-
gical objects.!® The artistically crafted silver of this
period comes from the local silversmith workshops,
which constitutes a valuable source for learning
about the characteristics of the visual culture of the
said period. Another artisan whose name is known
thanks to a donation inscription is silversmith
Damjan who, in 1828, donated a silver vigil lamp to
the Church of Saint Mark, leaving an inscription on
the nut (Fig. 2).20 It was crafted in line with a well
known “Jerusalem” vigil lamp type.2! It was forged
in the shape of two belts that protrude in a stepped
manner from a single piece of silver and it was fin-
ished with a baluster spike, and decorated using the
floral-vegetative ornament updating technique. The

17 The inscription reads: IITAp - MAHCTPAIL The height is 14
cm and the diameter of the cup is 7.5 cm.

18 Byjoruh 1986: 368; Jloranynh-Muhyrosuh 2011: 4, fig. 20.
19 Jparosuh 2021: 44-50.

20 The inscription reads: ClA: KAHAA: T0AOZI:  AAMTAH:
K8iRIA: 8xpalt: 87z1Ro 1828. The height of the cup is 15 cm.

21 Xan 1959: 69-70; Tumotmjernh 1996: 129.
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2. Kanouno xyjynuuje Hamjana, 1828 (neso); @uruepan-
CKO KaHOUO KyjyHuujckoe ecnaga, 1847 (decho)
(¢otnio: Byk /layinosuh)

Wsrpaama upkse Ceeror Mapka y Yxkuily aa-
ToBaHa je y 1828. romuHy, mTO ce MoKJana ca He-
KOJIMKO 3HA4YajHUX BOTHUBHUX JApUBambha BPEIHHUX
Oorocmyx0OeHux mpenmeTa.l® YMeTHHUKH 0OIUKO-
BaHO cpeOpo U3 OBOT pazao0sba MOPEKIOM j€ U3 JIo-
KaJTHUX KYjYHIIU]CKHX PaJIMOHMIIA, TITO j€ IParoieH
M3BOP 3a CalIefaBambe O/UIMKA BHU3YENHE KyJIType
MOMEHYTOT niepuoza. Jlpyru majctop vMeHa Mmo3Ha-
TOT TIOCPEICTBOM JIAPOBHOT HATIHCA j€ KYjyHIIH]ja
Hamjan, xoju 1828. romune upksu Ceetor Mapka
npuiaxe cpeOpPHO KaHIWIO, OCTABHUBILIM HATIIUC
Ha Matuiu (cia. 2).20 OGnukoBaHo je mpema mo3Ha-
TOM THITYy ,,jepycaluMcKux‘ kanawia.2! MckoBano
j€ Yy JBa CTETeHacTo UCIyITYeHa Tojaca U3 KoMaaa
cpebpa W 3aBpHIEHO OaTyCTApCKUM IIMJBKOM, TE
JICKOPUCAHO TEXHUKOM aXypupama (ropaiHo-Be-
reTa0MIHUM yKpacuMa. Yamma kaHauiia BUCHIIA je
Ha TpH JIaHLa, NpUuUBplIheHa 3a by MIACTUYHO 00-
JMKOBaHUM ¢urypama xepyBuma. OBaj THIT KaHAU-

19 JTparosuh 2021: 44-50.

20 Harmne macy: C1A: KAHAA: MOAOZI: AAMTAH: K8TUKIA: 8X—~
pau: 8z1ho 1828. Bucuna yamie je 15 cm.

21 Xan 1959: 69—70; Tumotmjeih 1996: 129.
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2. Vigil lamp by silversmith Damjan, 1828 (left), Filigree
vigil lamp of the silversmith guild, 1847 (right)
(photo by: Vuk Dautovic)

cup of the vigil lamp hanged from three chains that
were adhered to it by plastically shaped cherubim
figures. This type of vigil lamp was widely present
in the Serbian churches of the first half of the 19th
century and it can be considered the most represent-
ative one coming from this period.22 According to
Archpriest Stevan Dimitrijevié, silversmith Damjan
was Armenian who lived in the town of Uzice.23 The
silver vigil lamp from 1828 was a personal dona-
tion of a certain artisan to the local church after the
construction, while another group of objects testifies
to the existence of an organised silversmith guild in
Uzice during the first decades of the 19th century.

A silver chalice with a paten and an aster-
isk that were donated by Nahiye Knez Atanasko
Mari¢ in 1828 was very important for the function-
ing of the liturgy service at the Church of Saint
Mark (Fig. 3).24 The characteristics of this chalice,
that was not imported, suggest that it was made by

22 Jayrosuh 2018: 239-242.
23 pora Pajaxosuh, UHBEHTAP CTAPHHE Y3KUUKE LIPKBE, 51.

24 Byjosuth 1986: 368, fig. 80; IIpora Pajakosith, UHBEHTAP
CTAPUHE Y>XUUKE LIPKBE, 21.
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3. Ilymup knesa Amianacka Mapuha, 1828 (ne6o),
Iytup exmeyujcroe ecnagpa uz Yocuya, 1844 (0ecro)
(¢oinio: Byk /layinosuh)

7a 610 je BeoMa pacipoCTpameH Y CPIICKUM IPKBa-
Ma npse nosoBuHe XIX Beka U MOXeE ce cMaTpaTu
Hajperpe3eHTAaTUBHUjUM Y TOM Tmiepuoxay.22 [Ipema
npotu CreBany JlumutpujeBuhy, kyjyHuuja a-
MjaH OMO je IO HapOAHOCTHU JEPMEH, KOJU j€ KHUBEO
y yx)u4koj Bapomn.23 CpebpHo kanamio u3 1828.
ToIMHE TIPeACTaBJba JUIHU Jap oapeheHor majcro-
pa BapoIKO] LPKBU HAKOH U3rPajibe, OK JIpyra
rpyma mpeaMeTa CBEJOYH O MOCTOjamby OpPraHU30-
BaHOT KY]jYHIIH]CKOT ecHada y YKUILy TOKOM IIPBHX
nenenrja XIX Beka.

22 Nayrosuh 2018: 239-242.
23 TIpora Pajaxosuh, MHBEHTAP CTAPHHE YKUUKE LIPKBE, 51.
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3. Chalice of Knez Atanasko Mari¢, 1828 (left);
Chalice of the baker guild from Uzice, 1844 (right)
(photo by: Vuk Dautovic)

the town’s silversmiths. Its form is somewhat more
roughly done, the bell-shaped cup was placed on the
stem using a node on a shallow double foot. The
holder of the chalice’s cup is decorated by gilded
garlands made under the influence of Classicism.
The foot has depictions of two-winged cherubs, as
well as the donor inscription along the rim.25 The
depictions of bodiless angelic forces from the ranks
of seraphs and cherubs appear as a frequent motif on

25 The inscription reads: (6H MS8THP CAICKOCOM H ZREZAI-
L|OM MPEAORH KKHEZ A--AHL|ICO MAPHR XPAE VARHYICOM ZA CMOMEH
REITH pOAITE/EHIA ACTOWKOICTO 14 ToAA 1828 . Bucure je 20,5
cm, npevyHuka yame 9 cm u crone 12,5 cm.
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3a (yHKIMOHHCAKE JIUTYPrUjcKOr OOrociy-
Kemwa y 1pkBu CBetor Mapka BakaH je cpeOpHHU
MyTHP KOjHU je ca JUCKOCOM W 3BE3IHUIIOM JapoBao
HaxMjcku KHe3 AtanHacko Mapuh 1828. roaune
(cm. 3).24 KapakTepucTuke OBOT IyTHpa, KOjU HUje
UMITOPTOBAaH, yKa3yjy Ja Cy r'a M3paJuiie BapoIlKe
KyjyHumje. beroBa hopma Hemiro je rpydsbe 00mm-
KOBaHa, 3BOHACTA Yallla MMOCTAaBJbEHA j¢ Ha JPIIKY
ca jeTHUM HOJYCOM Ha IUIMTKO] JABOCTEIEHO] CTO-
nu. ['He3mo yare myTupa AeKopucaHo je mosnahe-
HUM THUpJaHJIaMa W3BEIACHUM TOJA YTHIajeM Kia-
cumm3ma. Croma Cafp)Kd TPEACTaBe BOKPUIIHX
XEpPYyBUMA, Ka0 U MPHJIOKHUYKU HATITHC JYK 000-
na.2s TlpencraBe OectenecHUX aHh)eOCKHX CHIIa U3
penoBa cepaduma U XepyBHUMa jaBJbajy € Kao 4ecT
MOTHUB Ha ITyTUPHUMA, a HAPOYUTO TOKOM MpPBE MO-
nosune XIX Beka.26 MkoHorpadcke mapaiene 0Boj
npakcu cpehy ce Ha TUTyprujckom cpedpy ca muper
nozapyyja bankana.?’” Ynorpeba mosznare, KojoMm je
UCTaKHyTa JEKOpalnja, ykasyjy Ha 3aHaTcko ymehe
MajCcTopa M Cpa3MepHO je peTKa Ha 00ToCITyKOeHUM
npeaMeTMa u3 npBux nerernja XIX Beka. [Tytup
n3 1828. ronuHe, KOjUM je OTIOYENI0 OOroCIyKeme
y HOBOCA3/1aHO] IIPKBH, HCTOBPEMEHO j€ CBEOYaH-
CTBO INPWIOKHUYKOT MEXaHU3Ma KOjHM Cy OIpeMa-
He 1pkBe y XIX Beky. Kne3 Aranacko Mapuh Jno-
610 je ox kue3a Munoma OOpenoBuha ynpaBy HaJ
LEJIOM Y>KHYKOM HaXHujoM, IITO ra CBPCTaBa y KPyr
CBera HEKOJIMKO HajyTHUIIajHUjUX HAXH]CKUX KHE30-
Ba y CpOuju Tora BpemeHa.28 YnpaBo je KTUHTOPCKU
MOJIeJNI KOjH j€ YCIOCTaBHO KHe3 Muomn kao Bia-
Jlap OHaj KOjH CJie/ie ¥ OTMOHAIAjy UCTAaKHYTH T10je-
TUHITM y9ecTBYjyhu Ha Taj HAYMH y OOIHMKOBAamY
BU3YyEJIHE KyAType.2?? Y TOM CMHCIY MyTUD je MO-
pao OWTH pernpe3eHTAaTUBAH U JIEJI0 BELITUX 3J1aTap-
ckux majcropa. OBa npuuecHa Jarra Ouhe Mozern 3a
myTHp 3HaTHO Behmx auMeH3wja koju he yKWU4Koj
CabopHOj HPKBH NPUIIOKHUTH BAPOILIKH €KMEIIN]CKU
ecHad 1844. ronune.

[TpBOOUTHO] TpymH OOTOCTY)KOSHHUX MpenMeTa
KOjMa je CTapy XpaM OINPEMJbCH MPHITHCAH j& U
(buIMrpaHcKu IPEecTOHH KPCT ,,CPEIhe BeTHUnHE

24 Byjosuth 1986: 368, cir. 80; ITpora Pajaxosuh, MTHBEHTAP
CTAPUHE Y>KWUKE IIPKBE, 21.

25 Harmuc miack: cen n8THY CAICKOCOM H ZEEZAILOL TPEAOKH KKHEZ
AG-AHL{IKO MAPHR XPAUIS VARHTISOM ZA CMOMEH BRTITH pOAITESBHIIA ACTIOWIKOICTO
14 roaa 1828 . Bucuse je 20,5 cm, npeunuka vaiie 9 cm u crore
12,5 cm.

26 Dautovié¢ 2014: 178-179.

27 Npymes 1976: 294-295, 298; Fotopoulos, Delivorrias
1997: 350-357.

28 Camapyuh 1969: 149-151.
29 ayrosuh 2016: 145-153.
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chalices, especially during the first half of the 19th
century.26 Iconographic parallels in this practice may
be found on liturgical silver throughout the area of
the Balkans.2’ The use of gilding, that accentuated
the decoration, reflects the artisanry of the masters
and is a comparatively rare occurrence in the litur-
gical objects from the first decades of the 19th cen-
tury. The chalice from 1828, that started the liturgy
at the newly built church, testifies at the same time
to the donor mechanism that was used to equip the
churches in the 19t century. Knez Atanasko Marié¢
was given from Prince Milo§ Obrenovi¢ the head
position over the entire nahiye of Uzice, which put
him in the circle of only few most prominent nahiye
knezes in Serbia of that period.28 It was precisely the
ktetorial paragon established by Prince Milos in his
capacity of the ruler the one that was followed and
imitated by distinguished individuals while taking
part in the shaping up of the visual culture in this
way.?? In this regard, the chalice had to be repre-
sentative and made by skilful silversmith artisans.
This Eucharistic cup will be the model for a chal-
ice of significantly bigger dimensions that would be
donated to UZice’s Cathedral Church by the town’s
baker guild in 1844.

The original group of liturgical objects that the
old church was equipped with also included a fili-
gree blessing cross “of a medium size” (Fig. 10).30
The wood-carved centre in the silver fitting is sur-
rounded by large filigree rosettes and decorated
with green abraded glass paste.3! The stem consists
of double filigree cylinders and a node. The foot is
shallow and round, covered in filigree interlace with
addition of abraded glass paste. It has been men-
tioned that the cross was kept in a wooden case in
the shape of a book which dates back to the time
of the construction. This type of casing for silver
crosses was well known during the 18th century and
the early 19th century.

It was precisely the guilds that with their dona-
tions influenced in a key manner the shaping of the
ecclesiastical visual culture, thanks to their role of

26 Dautovi¢ 2014: 178-179.

27 Hpymer 1976: 294-295, 298; Fotopoulos, Delivorrias
1997: 350-357.

28 Camapunh 1969: 149-151.

29 Jayrosuh 2016: 145-153.

30 IIpora Pajaxosuh, IHBEHTAP CTAPUHE YKMUKE LIPKBE, 39.

31 In the centre of the first side there is a scene of the
Crucifixion of Christ, while the other side shows the Baptism of
Christ in the Jordan river. The horizontal and vertical arms contain

depictions of Evangelists. The cross is 21 ¢cm high with the 7 cm
foot diameter.
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4. Hxomna kyjynuujckoe ecnagha us Yorcuya, 1829
(¢ottio: Byx /layiiosuh)

(cm. 10).30 [lpBope3aHo cpeuiiTe y CpeOpPHOM OKO-
BY OKPYXEHO j& KPYIMHUM (UINTPAHCKUM PO3eTa-
Ma M JICKOPHCAHO 3€JICHOM OpYIIEHOM CTaKJICHOM
nmactom.3! Jlpmika ce cactoju o ynBOjeHUX (HHITH-

30 TIpora Pajaxosuh, MHBEHTAP CTAPUHE YKUUKE LIPKBE, 39.

31 Ha npBoj crpanu je y cpemmuiry crena Pacreha Xpucro-
BOT, JIOK je Ha pyroj Kpmreme XpucroBo y penn Joprany. Xopu-
30HTAJIHM U BEPTUKAIHU KPALM CaJipKe pHuKazaHe jeBaHhernucre.
Kper je Bucune 21 ¢cm, npeynnka crore 7 cm.
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4. Icon of the silversmith guild from Uzice, 1829
(photo by: Vuk Dautovic)

the donors of valuable liturgical objects.3? With the
examples of their personal donations, the town’s sil-
versmiths publicly displayed their products, like sil-
versmith Damjan. The guild donations, along with
the written records, testify to the organisation of the
silversmith guild, its economic power and social
reputation, which these material objects document-

32 Jlasuh 2006: 624-628; ayrosuh 2020: 405-414.
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rpaHCKHX IMIUHIapa U Hoayca. Croma je TuiMTKa
U OKpyIJIa, MOKpUBEHA (DMIIMIPAHCKUM MPEIIETOM
U JIONTyHeHa OpyIIeHOM cTakjIeHoM nactoM. [Tome-
HYTO j€ Ja C€ KPCT HaJIa3Mo Y APBEHO] (hyTpou 00-
JIMKa KIbUTe, T€ J1a TIOTHYE U3 BPEeMEHa U3TPaImbe.
OBakBa BpcTa CIIPEMHUIITA 32 CPeOpHE KPCTOBE MO-
3Hata je TokoM X VIII u panor XIX Beka.

VYrpaBo cy ecHadu Ha KJbydyaH HadyWMH CBOJUM
NpUIO3MMa YTHLAIH Ha OOJHMKOBam-€ IPKBEHE BU-
3yelHe KyAType, jaBibajyhul ce Kao MpUIOKHHUIIN
BpenHUX OorocimykOeHux mnpenmera.’? Bapormke
KyjYHIHj€ Cy NPHUMEPOM JINYHE KTUTOPHjE CBOje
MIPOM3BOJIC jaBHO MpPHKa3WBase, MOMYT KYjyHIIH]je
Jamjana. Ecnadcku napow, y3 nmucany rpaly, cBe-
JIoue 0 OpraHu3aIju KyjyHIHjCcKor ecHada, Bhero-
BOj €KOHOMCKO] CHa3H U JPYIITBEHOM YIVIEAdy, Koje
Cy OBH MaTepHjallHH MPEIMETH JOKyMEHTOBAIN U
jaBHO Memopucanu. KyjyHuujcku ecHad u3 Yxuia
npuiIokuo je upkeu Ceror Mapka Beoma BpeaHy
cpeOpoM ykpalieHy U okoBaHy MKoHY Beh 1829.
ronuHe (ci. 4). HakoH Tora, TOTOBO 11BE JCICHHU]E
KacHuje, 1847. ronuHe, cabopHOM Xpamy je MPHIIO-
’KEHO KaH/IMJIO U3BEIEHO CPEOPHUM (DUIIUTPAHOM.

[Ipema napoBHOM HaTIHCY, KOHA CBETHX LIapa
Koncrantuna u napuue JeieHe 3ampaBo caJpiKu
JICU3MCHU YMH M TPEICTaBe IM0jSIMHAYHUX CBETH-
tespa.33 [lomesbeHa je y JBE XOPWU3OHTAIIHE 30HE,
y TpBOj je mpukazan Xpuctoc Benuku Apxujepej
Ha IPECTolly, KOMe ce NpHKiIamajy boropoauna u
Csetu JoBan Kpcruress, 1ok cy 004HO Kao ci1060/1-
HocTojehe ¢urype mpencraBibern Csern [lumu-
tpuje u Ceetn Hukona. YV 10%0j 30HH IpeIcTaBIbe-
HU cy Kkao crojehe ¢urype Hajnpe Cetu nap Kon-
CTaHTUH M Llapula JejeHa ca JieBe CTpaHe, 3aTUM
Cgera IlapackeBa y cpeaumry u Cetu apxanheo
Muxanino ca necHe crpaHe. MkoHa je Ty WBHIIC
YOKBHpPEHA IUPOKOM CPEOPHOM TpPaKOM, JIEKOPH-
CaHOM (IIOpaTHUM TPEIUIETOM, a HUMOOBH CBHX
CBETHTEJbA IIOKPUBEHU CYy TaKohe cpeOpHUM OKOBHU-
Ma. MKkoHa ca pa3nmuunTHM CBETUTEJbMMA KapakTe-
pHCTHYHA je 3a 30rpad)CKU TUIT UKOHOTTHCA U OKBUPE
npuBatHe OOokHOCTU. Oabup CBETHUTE HA TTOBE-
3aH je ca KyjYHIIUJCKUM eCcHa(oM, YHju Cy 3aIlTUT-
Hurwm 6unu Ceetr nap Koncrantus u napuna Jene-
Ha.34 Objammeme ga Cy MPeoCTad T0jeAMHAYHA

32 JTasuh 2006: 624—628; J{ayrosuh 2020: 405-414.

33 Harrie rmacH: npHAGKHCA 0-yXpd'h 0-YZRHKIH CLAHKOHA CRATHI
PARHO AMOCTOAORD IKOHCAHTHHA HEAEHBI -0Ah ECHARA KSKHAHCKora Za 1829
MAHA 0~VRHL'BI ToAa: 212,

34 Munocassmesuh 1991: 142. Cpebprnu oxoB uxone CBeTOr
uapa Koncrantuna u uapuue Jenene u3z [1azapcke npkse y [upo-
Ty u3paamo je Kyjynuuja Ilema bemytun, layrosuh 2019: 113—
114. Kyjyuuujcku ecnad y CapajeBy mpociiaBibao je Kao CBOjy
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ed and publicly memorised. The silversmith guild
from Uzice donated to the Church of Saint Mark a
very valuable icon with silver decoration and votive
fitting already in 1829 (Fig. 4). After that, almost
two decades later, in 1847, the cathedral church was
donated an vigil lamp done in silver filigree.
According to the donor inscription, the icon of
Holy Emperor Constantine and Empress Helena ac-
tually contains a Deesis act and depictions of individ-
ual saints.33 It is divided into two horizontal zones,
the first one depicting Christ as the Great Archiereus
on a throne, with the Mother of God and Saint John
the Baptist inclining towards him, all flanked with
free-standing figures of Saint Demetrius and Saint
Nicholas. The lower zone first depicts as stand-
ing figures Holy Emperor Constantine and Em-
press Helena on the left-hand side, and then Saint
Paraskeva of the Balkans in the middle and Holy
Archangel Michael on the right-hand side. Along its
edge, the icon is fitted with wide silver ribbon, deco-
rated with a floral interlace, while the nimbuses of
the saints are also covered with silver fittings. The
icon with different saints is characteristic for the zo-
graph type of icon painting and the realm of private
piousness. The selection of the saints is linked to the
silversmith guild, the patron saints of which were
Holy Emperor Constantine and Empress Helena.34
We find it noteworthy that the remaining individual
saints are patrons of the most distinguished silver-
smith families in Uzice, with a note that they are
also among the most revered saints in the Balkans.35
The complex icon, which the silversmiths of Uzice
fitted in silver, may have also been the guild’s icon
used for the celebration of slava (the patron saint’s
day) and as far as it is known, one of the more im-
portant activities undertaken by guilds, in addition
to the celebration of slava, were also the commemo-
ration services for all of the deceased members and
it is in this context that the Deesis depiction in this
icon should be interpreted.3¢ The layered meaning

33 The inscription reads: npHAoGKRHCA- 0-Y)Xpa'h 0-yZRHTKIH CIAHKOHA
CEAThI PARHO AMOCTOAORD KOHCAHTHHA HEAEHBI -0Ah €CHARA K8IOHZSHCIKOTA ZA
1829 MaHA o~yHIBI ropa: 21:.

34 Munocassmesuh 1991: 142. The silver votive fitting of the
icon of Holy Emperor Constantine and Empress Helena from the
Church of the Nativity of Christ in Pirot was made by silversmith
Pesa Belutin, Jayrosuh 2019: 113—114. The silversmith guild in
Sarajevo celebrated the day of Holy Emperor Constantine and
Empress Helena as their s/ava (the patron saint’s day). The icon
of these two saints kept at the Old Serbian church in Sarajevo was
also fitted by the silversmith guild, Momuposuh 1955: 199-231,
especially 216.

35 Januuh 1984: 11; Joranyuh-Muhyrosuh 2011: 5, fig. 40.
36 JTayrosuh 2020: 406-407.
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CBETUTEJbH MaTPOHU HAJYIIETHUJUX KY)YHIIU]CKUX
NOpoMIa y YXKHUIy CMAaTpaMoO BPEIHHUM MaXHeE,
y3 OIacKy Jia Cy OHH yjelHO U Mel)y HajrmomroBa-
HUjUM cBeTuTesbMMa bankana.35 CroxeHa HMKOHA,
KOjy Cy Y)KHYKe KyjyHUH]je OKOBajie cpedbpoM, Mo-
a je OMTH W claBcKa ecHadCKa MKOHA, a KOJIUKO
je 1mo3Haro, jeZiHa o1 3Ha4ajHUX aKTUBHOCTH KOje Cy
ecHau mpeny3uMaiy, IOpe] Mpa3HOBamba CIIaBe,
jecy MOMEHH CBHM yMpJIUM 4YWIAHOBHMMA, Ia y TOM
cmuciay Tpeba TymauuTd mnpenacraBy Jlemsuca Ha
0BOj UKOHH.3¢ CIJI0jJeBUTOCT HMKOHE KYjYHIIHjCKOT
ecHa(a ykazyje Ha IIOCTOjamke jeIHAKO CIOKEHE ec-
Had)CKe OpraHMU3aIlMje KOja je OBy HKOHY TOpyYHIIa
n napuBana 1829. roaune, oJMax HAKOH U3TPAIHE
HOBE Y)KHUKE LIPKBE.

Cumbonnuka gomyHa ecHa)CKe UKOHE CBAKaKo
je GuIMrpaHcKo KaHIWIO, KOje je, mpeMa HaTIuCy
Ha MaTuly, ,,ecHad KyjyHIIHJCKH 32 BEYUTH CIIO-
MEH"* IPUJIOKHO CBOjOj BapouIKoj IpkBu 1847. ro-
muHe (cin. 2).37 [Ipema nucamwy npore PajakoBuha,
KYJYHIIMJCKH €CHa) TIOKJIOHHMO je J1Ba KaHIHJIa O
cpMe M OHa cy ropena mnpej ukoHama IlokpoBa
[Ipecere boropoanme n Ceete Iletke y yKu4Koj
CabopHoj npkBu.3® N3paheno umurpanckom tex-
HUKOM, OOJMKOM ornoHama OapokHe ¢opme, 1Ba
OoKacTa cerMeHTa CTpYKTyHpaHa Cy OpHaMEHTHMa
y OOJINKY I[BETa jEpUXOHCKE pYyXKe, KOje OjBajajy
HIMpOKe CpeOpHe Tpake. 3aBpLICHO je 1eKOpaTHUB-
HUM eJIeMeHTOM y (opmu KpyHe, Takohe m3Bene-
HE I[BETHUM OpHaMeHTHMa. Tpu JlaHIa CKyIJbeHa
y MaTHIly TOBE€3aHa Cy ca YalloM KaHJIWiIa 3a JIH-
BeHe ctojehe anheocke durype, kKakBe ce 4ecTo
JaBJbajy Ha KaHIWIUMA ,,jepycaJuMCKOr Tuma‘.3?
Pusnuna Crape npkse uyBa (HIUTPAHCKO KaHIM-
70 O6okacte (opMe YKPAIIeHO CTAKJICHOM IMaCTOM.
[Ipema nHaumHy wW3pajZe WU3BECHHUjE je Ja HacTaje
cpeauHoM apyre nonoBuHe XIX Beka. Y HEKoj o7
37aTapCKUX paJuoHUIa Ykula uspalheH je Heoou-
YaH U peflak GUINTPAHCKH ITyTHpP, BEPOBATHH]E U3
npse nonosuHe XIX Beka, Koju ce Hasazu y 30upuu
ETHOrpadckor myseja y beorpamy.#0 Haann oOpae

cnaBy Cseror napa Koncrantuna u napuny Jeneny. Mkony oBux

ceeruresba y Crapoj cprckoj npksn y CapajeBy okoBao je Takohe

KyjyHuujcku ecHad, Momuposuh 1955: 199-231, noce6Ho 216.
35 Jamuwh 1984: 11; Joranuuh-Muhyrosuh 2011: 5, ci. 40.
36 JTayrosuh 2020: 406—407.

37 Harmwc miacH: Hogo KAHAHAO TIPITAOKT ecHad K8tonbicici : Za
RETITT cromtens = 1 : 1847 «.
Bucuna yvarre je 17 cm.

38 IIpora Pajakosuh, MHBEHTAP CTAPMHE YKUUKE 1IPKBE,
115.

39 Xan 1959: 69—70; Tumornjerrh 1996: 129.
40 Etnorpatexn mysej y Beorpasy, MuB. 6p. 12499.
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of the silversmith guild’s icon suggests the exist-
ence of an equally complex guild organisation that
ordered and donated this icon in 1829, right after the
construction of the new church in UZice.

A symbolic addition to the guild’s icon is cer-
tainly the filigree vigil lamp which was, according
to the inscription on the nut, donated to the town’s
church in 1847 by “the silversmith guild for the pur-
pose of the memory eternal” (Fig. 2).37 According to
the writing of archpriest Rajakovi¢, the silversmith
guild donated two vigil lamps made of silver thread
and they burned in front of the icons of the Interces-
sion of the Theotokos and that of Saint Paraskeva
of the Balkans in the Cathedral church in Uzice.38
Made using the filigree technique, it emulates the
baroque forms and two bulging segments are struc-
tured with ornaments in the shape of the flower of
the Rose of Jericho separated by wide silver ribbons.
It finishes in a crown-shaped element, also crafted
by using floral ornaments. The three chains brought
together within the nut are linked to the vigil lamp’s
cup by the cast standing angelic figures, such as
often appear on the vigil lamps of the “Jerusalem
type.”3? The treasury of the Old Church keeps a fili-
gree vigil lamp of a bulging shape decorated with
glass paste. Judging by the manner of crafting, it is
more certain that it was made around the middle of
the second half of the 19th century. An unusual and
rare filigree chalice, most likely from the first half
of the 19th century, which may be found in the col-
lection of the Ethnographic Museum in Belgrade,
was also made in one of the silversmith workshops
of Uzice.40 The way in which the guild’s vigil lamp
was crafted suggests that the filigree technique was
appreciated and developed in the silversmith work-
shops of Uzice, which would be corroborated by the
silversmith pieces from the end of the 19th century.
This may be linked to the developed way of life of
the Ottoman Uzice and the artisans who used this
technical approach for a long time in order to make
decorative objects and those for the daily use.

The town’s guilds of UZice had an impact on
the shaping up of the ecclesiastical space and the
visual culture, and through the collective orders it is
possible to see their mutual link. The baker guild do-

37 The inscription reads: HoR0 KAHAHAO MpIiA0AT eciad> Kesionlyicki
1 Z4 :ReAITI cnoMers : H : 1847 «.
The height of the cup is 17 cm.

38 IIpora Pajaxonh, WHBEHTAP CTAPUHE YXKWUKE IIPKBE,
115.

39 Xan 1959: 69—70; Tumotujesnh 1996: 129.
40 Ethnographic Museum in Belgrade, Inv. no. 12499.
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ecHa(CKOT KaHJIWIa CyrepHIie Ja je GpuiInrpaHcka
TEeXHUKa OHWia LEHEHAa U pa3BUjeHA Y YXKHYKUM
37IaTapCKUM PaJUOHUIAMa, INTO he MOCBEIOYHTH
W 351aTapcka ocTBapema ¢ kpaja XIX Beka. OBo ce
MOXe€ JOBECTH y Be3y Ca pa3BUjeHUM HAYMHOM KHU-
BOTa OCMAHCKOT Y)XKHIIAa U MajCTOpUMa KOjU OBUM
TEXHUYKUAM TMOCTYITKOM OOJHKY]y AYro yKpacHe U
IPeAMETE CBAKOJAHEBUIIE.

VKWUKK TPajJcKu ecHadu yTUIAIN Cy Ha 00-
JMKOBamkhE I[PKBEHOT MPOCTOpa M BU3YEIHE KYII-
Type, Te c€ KpO3 KOJEKTHBHE MOPYUOHMHE MOXKe
carienatu mwuxoBa MelycoOHa moBe3aHocT. Ex-
Meyujcku ecHad mapuBao je 1844. romuHe 1PKBU
Cseror ['eopruja mytup ox nosnahenor cpebpa, o
YeMy rOBOpPH JIapOBHU HATIHC HA cTomu (ci. 3).41
Cseta Tpojura, koja ce y HaTIuCy MOMHbE, Omia
Cy JaH ciaBe rpana Yxuua, unjoj CabopHOj 1p-
KBH ecHa( mokJama MyTUp, HEITOCPETHO HAKOH U3-
rpaame.*? Xnebapu cy 6unu mely HajumyhHHjuM
U yjeHo HajOpojHUjUM 3aHaTIrjama y Yxkuny. [lo
TIOHOMIEeHY ecHadcke ypende MexaHCKO-TTeKapCKu
ecHa] je IOAEJbEH, T€ CE U3 Hera U3ABOjUO Ie-
Kapcko-ekmenujcku ecHad 1853. rogune. Ilomo-
BuHOM XIX Beka oBaj je ecHad Opojao mBamecer
MeT MajcTopa, KO/ KOJUX j€ Ha 3aHary OWJIO MPEKo
cTotuHy merpra.43 Mctu Baponiku ecHad mopyduo
je 3a Cabopny upkBy 1852. ronuHe IutamTaHuILy,
Kojy je u3Beo ciukap Jumwurpuje [TocHukoBmh.44
[Tpunarame paznmuuuTUX 60rocIyk0eHUX IpeaMe-
Ta IpaJCKUM I[PKBaMa O] CTpaHe ecHada yTUIAI0
j€ KOHTHUHYHpAHO Ha BU3yeIHYy KynTypy. [TyTup ex-
MeyujcKor ecHada ynajasbuBo je Behu of oHOT u3
1828. ronuue, 10 YMjeM je y30py HauMEbCH H3BECHO
y HUCTO] MajCTOPCKO] paJMOHMIM, HOocehH jemHake
KJIACUIIUCTHYKE OIHKe.*S MacuBHY damly myTHpa
yKpariaBajy mosiaheHe rupiian/ie u mpeacTaBe Xepy-
BuMa. TpocreneHa cToma caapXu HATIIUC U TeoMe-
TPHU)JCKH YKpac. YIaJJbuBa pa3iiKa y BEIMUYUHHU /B
TOTOBO MCTOBETHA IMyTHpPA yKa3yje Ha JIMTYPrHjCcKy
npakcy ynorpebe rnpudyecHux dama Behe 3ampemmu-
He, HaMmemeHe Behem Opojy BepHuka. [Ipema mucmy
koHzuctopuje u3 1860. rogmHe, CBEIITEHCTBY je
CaBETOBAHO J]a CE€ O BEJIMKUM IpasHULUMA y3Me
nosehu My Tup 1 Hajyje MyH Kako Ou ce MOIJIU IpHU-

4l Harmuc miacu: WBH @ MSTiph : MPTAOAKT : €CHAR®
EKMELITTHCKT CBRATOT TPoiLT 8RTMKT HA 1844 <. Bucuna vaie je
26 cm, npeyHuK yame 14 cm u croma 15,5 cm.

42 TIpora Pajaxosuh, UIHBEHTAP CTAPUHE Y KUUKE LIPKBE, 93.

43 Byuo 1954: 47-49.

44 TIpora Pajaxosuh, MHBEHTAP CTAPUHE YKUUKE LIPKBE, 35.

45 Byjosuh 1986: 368.
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nated a chalice made of gilded silver to the Church
of Saint George in 1844, which is corroborated by
the donor inscription on the foot (Fig. 3).4! The day
of the Holy Trinity, mentioned in the inscription,
was the slava of the town of Uzice, the Cathedral
church of which had a donation of a chalice by the
baker guild directly after the completion of the con-
struction.#2 The bakers were among the most afflu-
ent and also the most numerous artisans in UZice.
After the enactment of a guild regulation, the guild
of inn-keepers and bakers was divided in two and
thus a baker guild started to operate independently
in 1853. Around the middle of the 19th century, this
guild consisted of 25 artisans, with over one hun-
dred apprentices learning the craft with them.43 In
1852, the same town’s guild ordered for the Ca-
thedral church an epitaphios painted by Dimitrije
Posnikovi¢.44 The donating of various liturgical ob-
jects to the town’s churches by different guilds con-
tinuously influenced the visual culture. The chalice
of the baker guild is pronouncedly bigger than the
one from 1828 and it was certainly made in the
same artisan workshop with the latter serving as the
model, thus both exhibiting equal classicistic fea-
tures.45 The massive cup of the chalice is decorated
with gilded garlands and cherub representations.
The three-level foot contains an inscription and a
geometrical ornament. The striking difference in the
size of two almost identical chalices suggests the li-
turgical practice of using Eucharist cups of larger
volumes, intended for a larger number of the faith-
ful. According to a letter of a consistory from 1860,
the clergy was advised to take a larger chalice on
important feasts and to fill it up completely in order
to be able to administer the sacrament to all the wor-
shipers.4¢ The massive chalice could also be linked
to the presence of a large number of the faithful that
could fit in the new cathedral church.A communion
spoon from 1834 moulded in a baroque manner has
been preserved at the Church of Saint Mark. It was
engraved with the depictions of vine and grapes with
Eucharistic symbolism interlaced with Russian type

41 The inscription reads: wkH : nsTiph : NPIAGAKT : ECHAR
EKIELITTHCICT CRATOT TpoTLfT 8T1KT HA 1844 . The height of the cup is 26
cm, the diameter is 14 cm and the foot is 15.5 cm.

42 [Ipora Pajaxosuh, THBEHTAP CTAPUHE YKUUKE LIPKBE, 93.

43 Byuo 1954: 47-49.

44 [pora Pajaxosuh, THBEHTAP CTAPUHE YKIUKE LIPKBE, 35.

45 Byjosuh 1986: 368.

46 (About the rules regarding the preparation of the commun-
ion in case there is a large number of the faithful who are present),
Panxosuh, JIazuh 2010: 141.



YMETHMYKA OBPAJIA CPEGPA
1 IIPKBEHA BU3VEJIHA KYJITYPA VXXUIIA V XIX BEKY

YECTUTH CBHM BEPHUIU.*® MacHBHU IyTHP MOTao je
OUTH MOBE3aH U ca MPUCYCTBOM OpOjHUX BEpPHHKA
JUTYPTUJCKOM OOrocCiyXewy y HOBOM Ca0OpHOM
Xpamy.

BapokHo npoduircuHa npudecHa Kalluka U3
1834. ronuue cauyBana je y nupku Ceetor Mapka.
I'paBupana je mpemncraBama BUHOBE JI03€ B Tpoxha
ca eBXApPUCTH]CKOM CHMOOJMKOM TPEIUICTCHUM ca
KpPCTOBMMA pycKor Tuma.*’ M3 pu3HHIE HCTE LPKBE
MoTWYe W JIOKHUIA 3a mpudemrhe mapoana 1936.
ronune.*® dopma u m3paga, mehytum, ykasyjy na
j€ pe4 0 MHOTO CTapujeM IpPEIMETY, KOjH Ce MOXe
JaToBaT Ha modetak XIX Beka, a BEpOBapTHO je
U3/IBOjeHa M3 MOpOIUYHE 3aocTaBmTHHE. Kamnka
je KoBaHa o1 cpeOpa U JenuMUYHO no3iaheHa, ca
KaCHOOApPOKHUM OJUIMKaMa OCMAaHCKOT 3J1aTapCcTBa.
Hapouwnro Oorara aprika, 3aBpiieHa y ¢opMu na-
MeTe, MoBe3yje OBY NMPHUYECHY KAIlUKy ca perpe-
3€HTaTUBHUM 3JIaTApCTBOM OCMAHCKOT YKHIA pa-
Hor XIX Beka.

JlenoBame pazIMUUTHX KYjyHLIHJCKUX MajCcTO-
pa MOBE3aHO je ca MOCTOjalkeM pa3BHjeHE TPAJICKe
KyAType W HaBHKaMa CTAaHOBHMIITBA, KOJIMKO U Ca
norpebamMa OHOT CEOCKOT 3a Koje cy u3pahuBaiu
HaKWT, madTe ¥ pa3InuuTe yrnorpeoHe npeamere.4?
V 30upuu HaponHor my3eja y Ykuily uyBa ce 3a0-
craBuTuHa 31arapa Cperena Ilerposuha, koja no-
pen HakuTa, CpeOpHUX YNOTPEeOHUX MpeaMeTa Koje
je u3pahuBao cagpu W 37aTapcke anare, T jOIl
Ba)XHHUj€ KallyTle 3a M3pajay pa3induTUX IpeaMeTa
OJ1 TUIEMEHUTUX MeTaja. Y 0oraroj 3a0CTaBIITHHU
W3/Baja C€ HEKOJIMKO 3JIaTapCKUX Kalyma KOju Cy
HaMEHEHHU M3PaJN LPKBEHUX TpEIMETa, OKHUBAY
KpPCTOBa, Kao M KopwHIia jeBanhespa. Ypaso cy 37a-
TapCKH KaITyTH 3aCITy>KHU 32 HETOBahE U MPEHOIIIe-
e MojeIMHuX HKoHOoTpadckux obpazamna.’? OxoBu
jeBanhespa u3 Yxwuma u [opwe JJoOpume oarona-
pajy ynpaBo cauyBaHMM KaJyluMa U3 3a0CTaBIITH-
He Cperena [letpoBuha. ¥V gocagammsuM HAyYHIM
HCTpaXMBamkMMa CPIICKOT 31arapcTBa XIX Beka He-
MO3HATH Cy IPUMEPH CadyBaHUX Kalyma u3 onpehe-

46 (O npaBumMMa y Besw ca npumpemom mpidemtha y ciy-
Yyajy MpHCYCTBa BEIUKOr Opoja BepHHKa), PankoBuh, Jlazuh
2010: 141.

47 Noranunh-Muhynosuh 2011: 4, ci. 26.
48 Harmuc rmacn: Lpreu yorcuuxoj 3a tiokoj oyuie majyu By-

kocaeu dpunoscu Jlasap P. Jlaiuesuh 23. aupuna 1936. 2. Lyxu-
He je 19,5 cm.

49 B. Pucrosuh 2004.
50 Hapomu mysej y Vixuuy, ETHONOMmKA 36MpKa, YMETHUU-

ku 3aHatH, MHB. 6p. 843/N; 844/N; 845/N; 846/N; 847/N; 848/N;
849/N.
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crosses.4’” A communion spoon donated in 1936 also
comes from the treasury of the same church.4® The
form and the crafting, however, suggest that this is
a much older object that can be dated back to the
beginning of the 19th century and that was probably
taken from a family heritage. The spoon was forged
from silver and it is partially gilded with late ba-
roque features of the Ottoman silversmith craft. It is
particularly its opulent handle, finished in the shape
of a palmette, that links this communion spoon with
the representative Ottoman silversmithery of the
early 19th-century UZice.

The work of different silversmiths is linked as
much to the existence of a developed urban culture
and the habits of the population, at to the needs of the
rural one for whom the artisans made jewellery, buck-
les and various everyday objects.#® The collection of
the National Museum in UZice keeps the heritage
of silversmith Sreten Petrovi¢ which, in addition to
jewellery and everyday silver objects that he used to
make, also contains silversmith tools and even more
importantly moulds for the manufacturing of differ-
ent objects made of precious metals. The rich herit-
age comprises several silversmith moulds that stand
out and that were intended for the manufacturing of
ecclesiastical objects, the fitting of crosses, as well as
that of the gospels. It was precisely the silversmith
moulds that we need to thank for the maintenance
and transfer of different iconographic patterns.>° The
fittings of gospels from UZice and Gornja Dobrinja
fit precisely the preserved moulds from the heritage
of Sreten Petrovi¢. In the scholarship studies of the
Serbian silversmithery of the 19th century, there are
no cases of preserved moulds from a certain work-
shop and concrete objects made from them.

Silversmith Sreten Petrovi¢ was born in UZice
at the beginning of the 1840s. The origin of the
family that he came from is linked to Old Herze-
govina, from which they came to Uzice during the
18th century. By his occupation, Sreten’s father To-
dor was an artisan making weighing scales and he
also worked with precise casting of metals. Sreten
Petrovi¢ opened his first shop in Uzice around 1870
with his guild letter from 1875 preserved. Silver-

47 Moranyuh-Muhyrosuh 2011: 4, fig. 26.

48 The inscription reads: Llpkeu yoicuuroj 3a iokoj Oyuie
majyu Byxocasu apunocu Jlasap P. Jlaiuesuh 23. aiipuna 1936. 2.
The length is 19.5 cm.

49 B. Pucrosuh 2004.

50 National Museum in Uzice, Ethnological collection,
artistic crafts, Inv. no. 843/N; 844/N; 845/N; 846/N; 847/N; 848/N,
849/N.
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HE PaJMOHUIIC U KOHKPETHHX IO HhHMa M3BEICHUX
npeaMera.

3narap Cperen IlerpoBuh pohen je nmouerkom
yerpaecetux roguHa XIX Beka y Yxkuiy. [Topekio
MOPOAIMIIE U3 KOje rmoTuyde Be3aHo je 3a Crapy Xep-
[IETOBUHY, M3 Koje y Yxwuie nonase Tokom XVIII
Beka. CpeteHoB otar Tomop 1o 3aHUMamy je OMo
KaHTapuuja U 0aBHO Ce NMPEIHU3HUM JIMBEHEM Me-
tana. Cperen IlerpoBuh oTBOpHO je MpBY paamby
y Vxkuiy oko 1870. rogune, a caquyBaHO je HETOBO
ecHadcko mucmo u3 1875. ronune. 3narap Cperen
[TerpoBuh 61O je AYrOroauIIkHU CTapeIMHA MEIO-
BUTOT ecHada, Te je 3a EroBe yrnpase Jara 3HaTHa
nomoh mManactupy Xunanmapy.®! ITo cBoj mpummnm
3nmarapcku 3aHat CpeteH je yuno y beorpamy kox
YIJIEIHOT MajcTopa U ecHaCcKOT cTapennHe JoBana
Cunge. V xwu3u kanpu Ecnada 3narapcko-nnBa-
ykor HaBezieH je Cpera [leTposuh crap cenamuaect
rOJIMHA, KOJU je TPU U 10 TOAAMHE Y4YMO 3aHaT Ipe
HEro IITO je mpou3BeneH 3a Kandy majcropa Cui-
Be 1859. rogune.52 Mely caduyBaHuM npeameTnmMa
KyjyHyuje Cperena [lerpoBuha y mysejckoj 30up-
M y YKUIly Hajase ce Jedyuja rpuBHa, Te CpeOpHU
TEeMeNyK, CpeOpHe Kalmke U GUIMrpancka cpeop-
Ha Kopna 3a kammuuie pahena 1880. romunHe 3a
ykuuxor Tprosua Mmmjy Jokanosuha.5? CpereHoB
cuH Pucto IlerpoBuh Takohe ce 6aBHO 31aTapcKum
3aHaTOM H u3pahuBao ymorpebHE NpeaMeTe Of
cpebpa.>* HakuT u mpenMere CBaKOJHEBUIIE OCTa-
BUheMO 10 CTPaHU M TAXKEY YCMEPUTH Ha MaTPHLIE
KOje Ccy ymoTpeOJbaBaHe 3a yKpalllaBambe U H3paay
OorocimykOeHuX MpeaMeTa.

Kanynu menassona ca npencraBom Backpeema
XpHCTOBOT M yraOHH KapTYIIH ca jeBaHhearncTuMa
u3 3aocramtuHe Cpetena [lerpoBuha onrosapajy
OKOBHMMa jeBaHlesba U3 cTape yxuuke Ipkse Ce-
Tor jeBanhenucre Mapka u 1ipkBe CBETHX arnocTosna
[lerpa u I1aBna y ceny I'opmwa JJoOpuma (ci. 5). Je-
BaHlesbe y)KHUKe I[PKBE ITOCIIATO je Kao Aap PycKor
napa Hukonaja 1846. ronune, y KOHTUT€HTY OJ1 CTO
IPKBEHUX KIbHra, O YeMy je y HEroBOj YHYTpa-
IIFBOCTH OCTABHO 3aIllUC Y)KUYKH Bianuka Hukwu-
dbop MakcumoBuh.55 JenHo ox jeBanhesba koje je
u3 Pycuje cturio y KuexxeBuny CpOujy cadyBaHO

51 Bajuh 2019: 9-14.

52 YIAB-1054, Kwuea Kangu Ecnagpa 3naimapcro-Jlusa-
ukoe 00 1853-1889. 200., pen. 6p. 1, 8.

53 Pucroeuh 2004: 35, 53; ‘Bajuh, Pucrosuh 2010: 55, 59, 61.

54 Bajuh 2019: 16-17; Bajuh, Pucrosuh 2010: 55; 3opuh
1990: 47-48.

55 TIpora Pajaxosuh, MTHBEHTAP CTAPHHE YKUUKE LIPKBE, 19.
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smith Sreten Petrovi¢ was a long-time head of the
mixed guild and during this time, significant aid was
donated to Hilandar Monastery.3! In all likelihood,
Sreten learned his silversmith craft in Belgrade with
a renowned master and guild head Jovan Silva. The
book of journeymen of the Silversmith and Foundry
Guild mentions Sreta Petrovi¢, aged 17, who learned
the craft for three and a half years before being pro-
moted to the level of the journeyman of master Silva
in 1859.52 The preserved objects belonging to Sreten
Petrovic¢ that are a part of the museum collection in
Uzice include a child neck ring, silver traditional fe-
male headwear, silver spoons and a filigree silver
teaspoon basket made in 1880 for Ilija Jokanovi¢, a
merchant from Uzice.>3 Sreten’s son, Risto Petrovié,
was also a silversmith and he produced everyday
objects made of silver.>* We are going to leave the
jewellery and everyday objects aside and will focus
our attention to the matrices used for the decoration
and manufacturing of liturgical objects.

The moulds for a medallion with the depiction
of the Resurrection of Christ and corner cartouches
with Evangelists from the heritage of Sreten Petrovi¢
match the fittings of the gospels from the old Uzice
Church of Holy Evangelists Mark and the Church of
Holy Apostles Peter and Paul in the village of Gorn-
ja Dobrinja (Fig. 5). The gospel from Uzice’s church
was sent as a gift from Russian Emperor Nicholas in
1846, as a part of a contingent of one hundred eccle-
siastical books, about which there is an inscription in
its interior by UZice’s Bishop Nikifor Maksimovi¢.5>
One of the gospels that arrived from Russia to the
Princedom of Serbia has been preserved with the
same inscription by Bishop Nikifor at the Church
of Ascension of our Lord in Cagak.56 The gospel of
Uzice church is covered in dark cherry velvet, with
a silver fitting applied over it. The front fitting is
framed with a ribbon punctured in the shape of flo-
ral motifs, while in the corners there are Evangelists
with their symbolic attributes depicted within oval
cartouches shaped like a bud at the end of a blossom-
ing branch. The centre of the front cover is taken by
a massive medallion with eight petals and a square
field in the centre, with the depiction of Jesus Christ

51 Bajuh 2019: 9-14.

52 YAB-1054, Kwuea Kaagu Ecnaga 3naimapcro-JTusa-
ykoe 00 1853-1889. z00., pen. 6p. 1, 8.

53 Pucrosuh 2004: 35, 53; Bajuh, Pucrosuh 2010: 55, 59, 61.

54 Bajuh 2019: 16-17; Bajuh, Pucrosuh 2010: 55; 3opuh
1990: 47-48.

55 Ipora Pajakosuh, UHBEHTAP CTAPHHE YIKHUKE LIPKBE, 19.
56 Jakosmennh 2021: 68.
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5. Okos jesanhewa yprse Csettioc Mapka y Yoicuyy (ne6o),
Jesarnheme ypree Ceeitiux aitoctiona lleiupa u Ilasna y
Topwoj [lobpursu, ca oxosom uz 1851 (decro)

(¢otio: Byk [Hayuiosuh)

je ca ucToBeTHMM HarmucoMm Bianuke Hukudopa
y upkBu Baznecewa XpuctoBor y Yauky.5¢ Je-
BaHleJbe y)KUUKE IIPKBE MPECBYUYECHO j€ BULITHEBOM
KagudoM, Ha KOjy je arIuIrpaH cpeOpHU OKOB.
[Ipenmu OKOB YOKBHPEH j€ TPAKOM aKypHpaHOM
OMJBHHM MOTHBHUMA, JIOK Cy y yIJIOBUMa jeBaHlje-
JIMCTU Ca CBOJUM CHMOOJHMYKUM aTpuOyTUMa IMpH-
Ka3aHU yHyTap OBAJHUX KapTylia, OOJIMKOBaHHMX
MOIYT MyTOJbKa Ha Kpajy BeTHE rpane. Cpenurire
Ipeakbe KOpHIle 3ay3UMa MacHUBHM MeJa/boH ca
ocaM JIaTuIia U KBaJIPaTHUM TIOJBEM Y IICHTPY, Ha
KoMe je mpukasan Mcyc Xpucroc ca kpcHUM Oapja-
KOM Kako OJlarocuiba, OTHOCHO pelyKOBaHa CIIeHa
Backpcemwa Xpucrosor (ci. 6).57 LlenTpanna cie-
Ha OKpYXEHa je IpeacTaBamMa KpCTa, OTBOPEHUM
[[BETOBUMA U Pa3IMCTaJIMM I'paHaMa IpeMa OpHa-
MEHTAJIHOM peTepToapy U BU3YEITHUM HCKYCTBH-

56 Jakossberuh 2021: 68.
57 Benmuune je 15 x 12 cm.
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5. Fittings of the Gospel of the Church of Saint Mark in
Uzice (left); Gospel of the church of the Holy Apostles
Peter and Paul in Gornja Dobrinja, with the fittings _from
1851 (right) (photo by: Vuk Dautovic)

with an Oriflamme as he is conducting the blessing,
that is, with the reduced scene of the Resurrection
of Christ (Fig. 6).57 The central scene is surrounded
with the representations of crosses, open flowers and
leaved branches in line with the ornamental reper-
toire and visual experiences of the Levantine Ba-
roque. The gospel arrived from Russia at the begin-
ning of the 1840s, while the fitting was done later
at a local silversmith workshop in UzZice. The other
fitting conceived in line with the same matrices may
be found at the church in the village of Gornja Do-
brinja, 11 km away from Uzice. The Church of Holy
Apostles Peter and Paul is the endowment of Prince
Milo§ Obrenovi¢. The gospel itself was printed in
1848 at the Kiev Pechersk Lavra and was donated
to the church by Vukosav Loncarevi¢ in 1850. Ac-
cording to an inscription carved alongside the upper
edge of the fitting, it was decorated in silver in 1851.

57 Benmunae je 15 x 12 cm.
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6. 3naiuapcku kanyi ca iipeociuasom Backpcersa
Xpucitiosoe uz paouonuye Cpeiiena Ileiiposuha,
Hapoou mysej y Yorcuyy, Hne. 6p. 848/N (neso);
Oxo6 ca upedciiasom Backpcera Xpuciiosoe na
Jesanheny ypree Ceettioc Mapka (Oecho)
(¢otmio: Byk Haywiosuh)

Ma JIeBaHTHHCKOT Oapoka. JeBanheswe je u3 Py-
CHj€ CTUTJIO TMOYETKOM YeTpaeceTux roguHa XIX
BEKa, JIOK je OKOB M3BEICH KAaCHHje Yy JIOKAIHO]
KYjYHIIM]CKO] paauoHHIH y Yxuiy. pyru okoB
KOjH je KOHLIUIIMPAH IpeMa UCTUM MaTpullama Ha-
Jla3u ce y npkBH cena [opma JloOpuma, yaabeHoj
jemanaect kuiomeTapa o Yxuna. L{pksa Cetux
anoctona [lerpa m IlaBnma 3amyxOnHa je KHe3a
Muoma O6penoBuha. Camo jeBanhesbe mrama-
HO je 1848. ronune y KujeBcko-neuepckoj jaBpu
U I[PKBU IPHUIIOKEHO o] cTpane Bykocasa Jlonua-
pesuha 1850. rogune. [Ipema HaTnuCy TpaBupa-
HOM Y3 TOpHY UBHILY OKOBA ONTOYEHO je cpedpom
1851. romune. JeBanherse u3 Topme JloOpume
MOBE3aHO je MpKOM Kaaupom, Takohe omrodeHo
aXypHpaHOM CPeOpPHOM TpakoM y3 pyOoBe, ca uc-
TUM KapTylluMa Ha MpeIk0j KOPHUIH. JeauHa pas3-
JIMKa KOja ce jaBJba CIpaM MPBOT OMUCAHOT OKOBA
je rory6 Caetor Jlyxa mocTaBjbe€H M3HAJ KapTy-
ma ca BackpcemeM XpuctosuMm. Umajyhu y Bumy
BpeMe TokoM kora je Cperen IlerpoBuh crumao
371aTapcKy BEIITHHY, H3BECHH]E je J1a Cy MaTpule

THE ROLE OF ARTISTIC SILVERSMITHING IN THE
DEVELOPMENT OF THE ECCLESIASTICAL VISUAL CULTURE
IN THE 19TH CENTURY UZICE

6. Silversmith mould with the representation of the
Resurrection of Christ from the workshop of Sreten
Petrovi¢, National Museum in UZice, Inv. no. 848/N (left);
Fittings with the representation of the Resurrection of
Christ on the Gospel of the Church of Saint Mark (right)
(photo by: Vuk Dautovic)

The gospel from Gornja Dobrinja is bound by dark
brown velvet, also decorated with punctured silver
ribbon along the edges, with the same cartouches on
the front cover. The only difference that appears in
comparison to the first described fitting is the dove of
the Holy Spirit placed above the cartouche with the
Resurrection of Christ. Bearing in mind the time dur-
ing which Sreten Petrovi¢ acquired his silversmith
craft, it is more likely that the matrices according to
which the above-mentioned fittings were made could
have belonged to some of the older silversmiths from
UZzice from whom he either bought them or inherited
them. The existence of the moulds for the gospel fit-
tings is topographically linked to Uzice, identifying
local silversmiths as their creators. The late baroque
features of the fittings of the said gospels also sug-
gest a possibility that they come from an older silver-
smith workshop.

One other preserved liturgical object connects
silversmith Sreten Petrovi¢ with the manufactur-
ing of liturgical objects for the needs of the church.
Namely, he donated to the Church of the Assump-
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npema Kojuma cy uspal)eHu MOMEHYyTH OKOBU MO-
[JTM IPUNIAJaTH HEKOM O] CTApUjUX YKUUKHUX 3J1a-
Tapa oJf KOjUX UX je OH OTKYIHO WJIH HACIEIHO.
[Tocrojame kamymna okoBe jeBanlesba moBesyje To-
norpadcku ca YxuneM, uaeHTHGUKYjyhu mokai-
He KyjyHUHje kao muxoBe Majcrope. KacHobGapo-
KHE OJNTUKE OKOBA TIOMEHYTHX jeBaHlesba Takohe
yKa3yjy Ha MOTyhHOCT Jja MOTUYy U3 HEKE CTapuje
KYJYHUH]CKE PaJHOHUIIE.

Jeman npyru cauyBaHM OOTOCIY:KOCHU Tpes-
MeT noBesyje 3marapa Cperena IlerpoBuha ca u3-
paioM JUTYPrujCcKUX MpeaMeTa 3a morpede pKBe.
Hauwme, on je xpamy Ycnema Ilpecsere boropoau-
e y Paskanu mpuiaoxno JOKUIYy HAMEHEHY CBETO]
eBxapuctuju.>® [lpuyecHa KamMka je MacuBHA |
oClIama Ce y TIOTIYHOCTH Ha CTapHje KyjyHIIHU]jCKe
TpaaullMje ¥ TUIOBE OBUX mpenmerta. [lozmaheny
OBOUJIHY KallIUKy Ca PABHOM TIPaBHPAHOM JIPIIKOM
MIOBE3Yje JINCHATH OPHAMEHT, a Ha CYTIPOTHOM KpPajy
3aBpIIICHA j€ MyNoJblIMMa U YKpacoM oOJIMKa JTUpe,
Ha KOjy Cce HajoBe3yje BereTaObmiaHu yKpac. JIoxwu-
1a je oOIMKOBaHA CIpaM HOPMM KacHOT Oapoka u
aHaxpoHa je MpeaMeTHMa KOju cy m3pahBaHU TI0-
yeTkoM XX Beka, Mokazyjyhu penaTuBHO Tpajame
CTapyjuX YMETHHYKHX TOKOBa y 0Opaau cpebpa Ha
npocTopy 3anaane Cpowuje.

JparoneH npeaMer y IOTIYHOCTH OOJIMKOBAaH
pemMa HopMaMa KacHOOapOKHE eCTEeTHKE je cpedp-
Ha KaJMoHMIIa u3palhena 3a upksy Csetor ['eopruja
1855. romune (ci. 7).59 AyTeHTHYHO OOJIMKOBaHA,
KaJMOHMIIA JyX 000/a yaile HOCH Kaiurpacku
UCKYILIaH HATIUC O TpWJIaramy, a U3paJuiu cy je
Y)KUYKH MajcTopu nojioBuHHOM XIX Beka.®0 Yarra
3a Jkap je OokacTa U IUPOKa, Y MOTIYHOCTH MTOKPHU-
BEHA TYCTUM MPEIUIETOM CUMETPHYHHUX OapOKHHX
BOJlyTa W BEreTaOMIHO-(DIOpATHUM TMPEIIETOM,
MOCTaBJbEHA HA IUIMTKY IJIATKY CTOILY Ca HEKOJIHKO
[BETHUX MynoJbaka. [lokonar kainoHuIEe TpocTe-
NICHO je M3IUTHYT U 3aBpiieH KpctoMm. OTBOpH Ha
BEMY Cy KOMIIOHOBAHHM Tako Ja Oyay y CpeAaMIITy
[[BETOBA NPEIUICTCHUX Ca BOJyTama M BereTaOuii-
HUM opHameHTHMa. KajauoHuiy ca MaTWIIOM TO-
Be3yjy TpH JIaHIIa ca npanopiuma. MacuBHa cpedp-
Ha KaJJMOHHUIIA U3 YKUIIa MOKE Ce C PpaBOM yopoja-

58 Ha mpumu je rpasupano: Cpeidien Ieiiposuli us Yorcuya
3naiuap: apunoscu ypreu y Pascanoju 1900. eooune. Onucana
JIOKMIA HaJla3u ce y LPKBHU cena Tujame (TepeHcka JOKyMeHTa-
[{ja ayTopa).

59 TIpora Pajaxosuh, MHBEHTAP CTAPMHE YKWUKE 1IPKBE,
49; Norauyuh-Muhysnosuh 2011: 5, ci. 36.

60 Harmue rmacu: dia KAAAHTLA RO LIPKORh CRATATO Teoprie AkTa
1855. Bucuna kaguonutie je 24 cm, npeynuk vame 10 cm.
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7. Kaouonuya ypree Ceeitioe ['eopeuja 'y Yorcuyy, 1855
(¢otnio: Byk [layinosuh)

7. Censer of the Church of Saint George in UZice, 1855
(photo by: Vuk Dautovic)

tion of the Theotokos in Razana a spoon intended
for the holy communion.58 The communion spoon
is massive and it completely relies on the older
silversmith traditions and types of such objects.
The gilded ovoid spoon with a flat carved handle
is brought together by a leafy ornament, while on
the opposite side it ends in buds and a decoration in
the shape of a lyre that further extends into vegeta-
tive decoration. The spoon is shaped in line with the
norms of the late baroque and it is anachronous to
the objects made at the beginning of the 20th cen-
tury, thus reflecting the relative duration of the older
artistic trends in the crafting of silver on the territory
of west Serbia.

58 The carving on the handle reads: Cpeisien Ileimiposuhi
u3 Yorcuya 3naiuap: apunoscu ypkeu y Pascanoju 1900. eooune
(Sreten Petrovi¢ from Uzice a Silversmith: donated to the church
in Razanoja in 1900). The described communion spoon may be
found at the church in the village of Tijanje (the author’s field
documentation).
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8. Ipecitionu xpciu eiuckoiia Joanuxuja Hewrosuha,
ipunooicen ypreu Ceeitioe eenukomyuenuxa I eopeuja y
Vorcuyy, 1864 (powio: Byk /layiosuh)

8. Blessing cross of bishop Joanikije Neskovi¢, donated to
the Church of the Great Martyr George in Uzice, 1864
(photo by: Vuk Dautovic)

TH Mel)y u3BaHpeaHe 3jaTapcke pajoBe jomahux
MajcTopa Hactaiaux nojoBuHoM XIX Beka. [lomyT
JIpyrux TpajgoBa y KOjUMa je OCMaHCKa KyaTypa
Ouna CHaXXHO pa3BHjE€HA, PETPOCIIEKTUBAH OJIHOC
npema 0apoOKHOj YMETHOCTH OO je Uy YKHUILy Me-

THE ROLE OF ARTISTIC SILVERSMITHING IN THE
DEVELOPMENT OF THE ECCLESIASTICAL VISUAL CULTURE
IN THE 19™ CENTURY UZICE

A valuable object that was fully shaped in line
with the norms of the late baroque aesthetics is a
silver censer made for the Church of Saint George
in 1855 (Fig. 7).5° Authentically shaped, along the
rim of the cup the censer carries a calligraphically
dotted inscription about the donation, while it was
made by artisans from Uzice around the middle of
the 19th century.60 The cup for the burning coal is
of a bulging shape and wide, fully covered in dense
interlace of symmetrical baroque volutes and veg-
etative and floral interlace, placed onto a shallow
smooth foot with several floral buds. The lid of the
censer is elevated in three stages and ends in a cross.
The openings on it are composed in such a way that
they are in the centre of the flowers interlaced with
the volutes and the vegetative ornaments. The cen-
ser is linked to the nut by three chains with chimes.
The massive silver censer from Uzice may be right-
fully classified among the extraordinary silversmith
pieces made by domestic artisans around the mid-
dle of the 19th century. Like the other towns where
the Ottoman culture was very well developed, the
retrospective relation towards baroque art in Uzice
was just as much a measure of representativeness, as
the measure of belonging to the orthodox Christian
culture.6!

According to an inscription, the big blessing
cross was donated to the new Church of Holy Mar-
tyr George by Bishop Joanikije Neskovi¢ in 1864
(Fig. 8).62 Conceived in line with the older norms
of the Balkan silversmithery, it was a confirmation
of the slow changes and the adherence to the forms
that were seen as traditional. Produced at a local
workshop in UZice and earmarked with its size and
the manner of manufacturing for the new church,
the blessing cross was a reflection of the ktetorial
policy and the stance of the archbishop who headed
the diocese and managed the trends in the ecclesias-
tical art within it. The cross was made of silver and
it consists of a wood carved middle,3 set in a fit-

59 Mpora Pajaxosuh, VHBEHTAP CTAPUHE Y>KUUKE I[PKBE,
49; Noranyuh-Muhynosuh 2011: 5, fig. 36.

60 The inscription reads: cia KAAIAHTLA B0 LPKOEL CRATATO reoprie
akta 1855. The height of the censer is 24 cm, while the diameter
of the cup is 10 cm.

61 Comp. [ayrosuh 2019: 105-122.

62 The inscription reads: e - KPECT MPHAOZRH LEPKRH YARHTIOH
XPAMY CB. M. T€0. IAHHISTE HEWIKORHR BAAAHIKA YARHTICO - TATAHCIC = PYAHHICO -
ipyieratich 1864. The height of the cross is 45 cm and the diameter
of the foot is 13 cm. [Ipora Pajakosuh, IHBEHTAP CTAPUHE Y KUY~
KE LIPKBE, 95.

63 The following scenes are depicted on the front side of
the cross: in the upper arm there is the Resurrection of Christ, the
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pPWIIO PENPEe3EHTATUBHOCTU KOJIHMKO M TPUIAJama
MPaBOCIABHO] XpUIThaHCKO] KyaTypH.6!

Benmuku mpectoHM KpCT emuckon JoaHWKHje
HemkoBuh mpunoxuo je nmpema HaTHHCy HOBO]j Lp-
kBu Caeror BenrkomyueHuka ['eopruja 1864. ronune
(cn. 8).92 KonmmmupaH mpemMa CTapHjuM HOpMaMa
OaKaHCKOT KYJyHIIMIIyKa, TIOTBpJA j€ CIOPHUX TPO-
MeHa M AOCIEAHOCTH (opMaMa Koje Cy MOMMaHe
Kao TpaaunuoHaiHe. M3paheH y JoKallHOj YKHUKO]
PaIMOHUIIH, CBOjJOM BETMUYMHOM W HAYUHOM H3PajIe
MIPECTOHU KPCT HaMEH-EH HOBO] LIPKBU OfIpa3 je KTH-
TOPCKE MOJIMTHKE M OTpe/ie/beha apXujepeja Koju je
yIpaBJhao €MapxXujoM U TOKOBHMA I[PKBEHE yMET-
HOCTH Y 10j. KpcT je m3palen ox cpebpa u cactoju
ce OJ1 APBOPE3aHOT CPEMIITA,*3 Y OKOBY OKO Kora je
dbopmupan Oorar ¢umrpancku ¢GIIOpaNHU YKpac,
KOjH TIOJIpa)kaBa THII ,,paciBeTayior kpcra®. dumu-
IPAHCKU OKOB KpCTa 3aBpIIEH jé MOTHBOM KyJje ca
KyTIOJIOM, HaJT KOJOM C€ TTOBH]jajy IIBETHE 3MHjOJIHKE
rpate. [ToMeHyTH apXUTEKTOHCKH €J1€MEHT KaKaB je
KyJla HOCH TMO3HATe jepyCaluMCKe KOHOTalUje JJOBO-
nehu oBaj kpet y Besy ca potoHaom Ceeror rpoda
u nocpeano YacHum kpcrom.®* Jlpmika je oOauko-
BaHa OJ] TPH KpyITHA JIONITacTa HOayca of (unurpa-
Ha, JIONMyHheHa cTakieHoM nactoMm. Ctoma kpcra je
JIeBKacTa ca rpaBUpaHUM OKPYIJIMM MEIaJbOHUMA, Y
KOjuMa cy MpesicTaBe apxujepeja ca MUTpama y 6oro-
ciryxOenom opaary. [Ipukazane ¢urype nonymene
CYy Pa3IMUUTHM OOTOCITYKOSHIM TIpeMETHMA: TIpBa
Onarocusba MPECTOHUM KPCTOM, JIpyra JIpXKH Kaju-
OHUILy W ENHCKOICKU Xe3ajd, Tpeha oTBOpeHo je-
BaHlesbe, TOK YeTBpTa MMOKa3yje pa3BUjeHH CBUTAK. Y
OBHM IIpeJicTaBamMa Tpeba BUJETH OMUCE JeNaTHOCTH
apxujepeja monyT OJIaroCHIbama, OOTOCITYKeHa, Uy-
Bamba WCIPABHOCTH jeBaHhEOCKOT ydema Te aaMu-
HUCTpHpama ermapXxujoM. Y pyCTUYHO TPaBUPAHUM
CIIeHaMa MOTY C€ TPEeNO3HaTH OJjel TpaduuKux
smcroBa XVIII Beka MomyT OHUX W3 WIIyCTPOBAHOT
CpOspaka enuckona Cunecuje JKuanoBuha mram-

61 yr. Jlayrosuh 2019: 105-122.

62 Harnuc rmacu: cen - ICPECT MPHAOARH LEPKRH YARHTKOH XpAMY
(R. M. T€. IAHHITE HEWIKORHA BAAAHKA VARHT0 - “TATAHCK - pVAHHTKO -
Kpywesatich 1864, Bucuna kpera je 45 cm, npeunuk crore 13 cm.
IMpora PajakoBuh, THBEHTAP CTAPUHE YKMUKE L[PKBE, 95.

63 Ha mpBoj crpann kpcra mprkasaHe cy cienehie cueHe, y
ropmeM Kpaky je Backpceme XpuctoBo, y cpenuiry Pacrehe, nokx
cy ucnon npezacrasibenu Cperu anocronu Ierap u [asne u Hese-
poBame TomuHO ucton. Y 60YHUM Kpanuma cy MpeicTaBe jeBanhe-
JIMCTa JIOTIOjacHO IPHKa3aHMX 3a mynaTtoBuMa. Ha npyroj crpanu
KpcTa 604HO Cy Takolhe puKazaHy jeBaHleIICTH, 10K je y TOPIeM
Kpaky npezactaBa Csere Tpojuue, 3atum Kprrema XpuctoBor y
LIEHTPY, a ucnox cy cueHe braroectu u Basenewa [Ipecsere bo-
ropoure. Jlppopesanu kpet je muMensuja 10,7 x 6,2 cm.

64 Xan 1959: 70-74.
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ting around which there is an opulent filigree floral
decoration that emulates the “flourished cross” type.
The filigree fitting of the cross ends in a tower with
a dome motif, with floral snake-like branches twist-
ing above it. The said architectural element such
as the tower carries the well-know Jerusalem con-
notations, thus linking this cross to the Rotunda of
the Holy Sepulchre and indirectly with the Honour-
able Cross.®4 The handle is shaped with three large
ball-like nodes made of filigree, with addition of
glass paste. The foot of the cross is funnel-like with
carved round medallions that have depictions of
archbishops with mitres in the liturgical vestments.
The depicted figures have additions in the form of
different liturgical objects: the first one blesses us-
ing a blessing cross, the second one is holding a cen-
ser and a bishop sceptre, the third one holds an open
gospel, while the fourth shows an open scroll. These
depictions need to seen as descriptions of the activi-
ties of archbishops such as the blessing, conduct-
ing a liturgy, preserving the rightness of the gospel
teaching and the administering of the diocese. In
the rustically carved scenes, it is possible to recog-
nise the echoes of the 18th -century prints such as
those from the illustrated Srbl/jak of Bishop Sinesije
Zivanovié printed in 1761.65 As the Bishop of UZice
and Krusevac, Bishop Joanikije Neskovi¢ also do-
nated to the Church of the Ascension of Our Lord
in Cagak in 1869 a filigree blessing cross made of
silver that has smaller dimensions and is of a sim-
pler make.6¢

The second half of the 19th century brings
changes to the artistic crafting of silver. It is im-
portant to mention that during the 19th century nu-
merous journeymen from Uzice and the environs
learned the silversmith craft in Belgrade. The most
important Serbian silversmiths of the 19th century
and the heads of the silversmith guild of Belgrade
such as Nikola Stojisiljevi¢ and Teofan Jevtovic¢
came precisely from Uzice.67 The treasury of the

Crucifixion is in the middle, while below there are Holy Apostles
Peter and Paul and the Incredulity of Saint Thomas underneath.
In the side arms there are depictions of the Evangelists shown
half-length behind a counter. On the other side of the cross, there
are also the Evangelists shown laterally, while in the upper arm
there is a depiction of the Holy Trinity, then that of the Baptism of
Jesus in the centre, with the Annunciation and the Entrance of the
Theotokos into the Temple scenes underneath. The wood carved
cross has the dimensions of 10.7 x 6.2 cm.

64 Xam 1959: 70-74.

65 JTaumo 2006: 390-393, fig. 332-336.
66 Jlayrosuh 2021: 84-85.

67 Tayrosuh 2021a: 129-131.
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nanor 1761. ronune.%5 Kao Bnaanka yKUYKo-KpyIiie-
Bauku, envckon Joanukuje HemkoBuh npunoxuo je
takohe npkeu Bazaecema XpucroBor y Yauky 1869.
TOJIMHE TPECTOHW (PUIMTPaHCKU KPCT on cpebpa,
KOjH je MambHX JUMEH3HUja 1 jeTHOCTaBHH]je n3pae.to

Hpyra nonosuHa XIX Beka TOHOCH NPOMEHE Y
yYMETHHYKO] 00paau cpedpa. BaxkHo je HanmoMeHyTH
na Opojae kande u3 Yxkuma u okonuHe TokoM XIX
BEKa 371aTapcku 3aHat yue y beorpany. Hajsnagajauju
cpricku 3matapu XX Beka u ctapermHe 0eorpacKor
3narapckor ecHada monyT Hukose CrojucuibeBrha u
Teodana JeroBuha mouum cy ynpaso u3 Yxuma.t’
VY pusauim CabopHe LpKBe UyBa ce Mocyaa 3a MUpPO-
came, Kojy je cebu 3a cnomeH npuioxkuo Mmmja He-
pannmh 1869. roqune (ci. 9).68 Crimuan cpebpHU TpH-
60p 3a Mupocame 31arap CrojucubeBrh HAYMHNO j&
3a nokapeBauky CabopHy 1pkBy 1871. romune.® [To-
Cy/a 3a MUpPO U3 YKuIla 0OJIMKOBaHA je 10 MOJIeITMa
ounepmajepckor cpebdpa, AekoprucaHa yoOuuajeHUM
[IBETOM py»ke. TallHa ca OKpYIJIOM aJIKOM 32 JIpKambe
je TUIUTKA ¥ paBHa, ca MPWIOKHIYKUAM HaTmucoM,’0 u
MajCcTOpCcKUM TyHIama 3iarapa [ Citioic] y mpaBoyra-
OHHUKY M 03HaKoM (puHOhe cpebpa 13 mpobe yHyTap
mTuTa ca cprckum rpoom.’! TTocraBibeHa je Ha Tpu
CUMETpUYHE CpeOpHE KyIIe.

CBeoOyxBaTHO peHOBUpame IpkBe CBeror
arniocrona u jeBanhenucte Mapka usBeneHo je 1885.
roguHe. bpojHu MpHIIOKHUIIN yuecTBOBAIU Cy (u-
HAHCH|CKH y FHCHO] OOHOBH, T€ je HAHOBO OCBE-
mrana 29. anpuia 1885. rogune.’”? Memopuja Ha
0OHOBY IIPKBE j& PECTOHU CpeOpHH (PUITUTPaHCKU
KPCT, KOjH je y CIIOMEH Ha 0Baj Jorahaj mpuioxuia
Croja HemkoBuh, npema NpuioKHUYKOM HATIHUCY
(cm. 10).73 Croma kpcTa je KOBaHa M JIEBKacTa Te
yKpalleHa rpaBUPaHOM PO3ETOM, JIOK JPIIKY YHHE
TpH pasBojeHa (puiurpaHcka Hoxyca. J[ppopesanu
KPCT 3aTBOPEH j€ Y JIMBEHH OKOB,’4 KOJH OKpYXKYje
¢buurpancku (opasHO-BereTa0MITHA BEHAIl, J0-

65 JTaBumos 2006: 390-393, ci. 332-336.
66 Jlayrosuh 2021: 84-85.

67 JTayrosuh 2021a: 129-131.

68 Jloranumh-Muhysosuh 2011: 4, . 27.
69 Jlayrosuh 2021a: 136-137.

70 Harrme rmacu: cnomen © 1aie
TanHe u3nocu 10 cm.

71 Jlayrosuh 2021a: 129.
72 Niparosuh 2021: 47.

73 Harmuc racu: Tpuioorcu : 06aj : Kpcidl : 06106beHoj © yp-
keu : na : sapow Y : Ciioja : Hewikosuha 3a éeunu ciiomen : 1885
200. Bucuna kpcra u3HOCH 35 cm, a IpevyHuK cTore kpera 14,2 cm.
[pora PajaxoBuh, MIHBEHTAP CTAPMHE Y KUYKE L[PKBE, 41.

74 JIpBOpe3aHu KPCT YHYTap OKOBA j¢ y JIOIEM CTakby, IIPH-
kazaHu cy Pacnehe n Kpmreme XpucroBo, 1ok cy 604HO mpen-
CTaBJbCHU jEBAH)CITHCTH.

. Hepanuiha . 1869. Ilpeunuk

THE ROLE OF ARTISTIC SILVERSMITHING IN THE
DEVELOPMENT OF THE ECCLESIASTICAL VISUAL CULTURE
IN THE 19™ CENTURY UZICE

9. CpebpHa tiocyoa 3a mupocarse, pao 3iaiuapa Hukone
Citiojucumesuhia, 1869 (¢ouio: Byk Hayiiosuh)

9. Silver vessel for the anointing with oil, work by silver-
smith Nikola Stojisiljevi¢, 1869 (photo by: Vuk Dautovic)

Cathedral church keeps a vessel for the Sacrament
of Holy Unction that was donated for his own com-
memoration by Ilija Nerandzi¢ in 1869 (Fig. 9).68 A
similar silver set for the anointing with blessed oil
was made by silversmith Stojisiljevi¢ for the Cathe-
dral Church in Pozarevac in 1871.9° The oil vessel
from Uzice was shaped after the Biedermeier silver
models, decorated with the usual rose flower. The
tray with a round ring for holding is shallow and flat,
with a donor inscription’? and artisan’s hallmark of
the silversmith [Cizoic] in a rectangle and the silver
purity hallmark 13 within the shield with the Ser-
bian coat-of-arms.”! It is set on three symmetrical
silver balls.

The comprehensive restoration of the Church of
Holy Apostle and Evangelist Mark was conducted
in 1885. Numerous donors contributed financially
to its restoration and it was re-consecrated on 29
April 1885.72 The memory of the restoration of the
church comes in the shape of a silver filigree bless-
ing cross, donated as a memory of this event by
Stoja Neskovi¢, according to the donor inscription

68 Jloranmmh-Muhymosuh 2011: 4, fig. 27.
69 Jlayrouh 2021a: 136-137.

70 The inscription reads: cnomen : 1aie . Hepanmiiha . 1869. The
diameter of the plate is 10 cm.

71 ayrosuh 2021a: 129.
72 Jiparosuh 2021: 47.
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10. Kpciu Cinioje Hewrkosuh, tipunoz 0OH06/beHOj YpKeu 10. Cross of Stoja Neskovic¢, donation to the restored
Ceetioe Mapka, 1885 (neso); Ciuapuju ipeciionu Church of Saint Mark, 1885 (lefi); Older blessing cross
kpciu ypree Ceeitioe Mapka, tipsa iionosuna X1X exa of the Church of Saint Mark, first half of the 19"
(OecHo) (¢oinio: Byk /layiuosuh) century (right) (photo by: Vuk Dautovié)
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11. Jluckoc ypree Ceeitioe Mapxa, 1889 (eope);
Jlutiypeujcro koumwe, ipunoe ypxeu Ceeitioc Mapka,
1887 (0one) (¢otnio: Byk [layiuosuh)

11. Paten of the Church of Saint Mark, 1889 (above),
Liturgical spear, donation to the Church of Saint Mark,
1887 (below) (photo by: Vuk Dautovic)

MyHEH KOPATHIUM MEPIIaHUMa | TJIABOM CTaKJICHOM
acTOM YMETHYTUM Y (DMIIMTPAHCKE ,,JEPUXOHCKE
1BeTOBE. THIMONOIIKA KPCT MpHIaga KyjyHIIHITY-
Ky npse nosjoBuHe XIX Beka M HacTao je Kao paj
BapoOIIKUX KyjyHUHWja. 3Ha4ajaH je jep HacTaje y
BpeMe 00HOBe Taza Beh 3amymTeHe IpKBe, KOjy Cy
rpahanu Yxia nomroBanu Kao crapujy 60romosby
yuecTByjyhH y HeHO) OOHOBH.

O KOHTHUHYUTETY JINTYPTHUjCKOT KUBOTA IPKBE
Ceeror Mapka cBej0YM HEKOJIMKO IpeIMeTa IpHU-
JIOKCHUX HAKOH WeHe oOHoBe. Ped je o mmckocy
ca 3BE3IUIIOM U KOIUJbY 3a MPOCKOMHIH]Y, JapOBH-
Ma uctor npwiokHuka (ci. 11). Korsse 3a Bahemwe
arHena uzpaheHo je ox cpepOpa, 0K je mpema Ka-
HOHCKHMM TIPONHCHMa CTPENIaCTH BPX 0N TBOXKDa.
Jpmika je oOnuMkoBaHAa Kao IWJIMHIAP, TOACIHECH
[0 CPEIUINTY M 3aBpPILICH HA KpajeBUMa HOMYCH-
Ma U PaBHOKPAKUM KPCTOM Ha CYNPOTHOM Kpajy.
[ToBpmnHa je nexopucaHa TOPAMPAHOM TPAKOM M
caJip’Ku HATIIUC O Mpuiaramwy upksu Cseror Map-
ka u3 1887. rogune.’S TumoM ¥ HaYMHOM H3pajc

75 Harmc tnacu: C. M. Heiapuuuh : 1887 ipun. ypk. jesan-
eenu Mapka. Jlyxuna xomba u3nocu 20 cm.
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(Fig. 10).73 The cross’s foot is forged, funnel-like
and decorated with a carved rosette, while the han-
dle consists of three separated filigree nodes. The
wood carved cross is enclosed within a cast fitting74
that is surrounded by a filigree floral and vegetative
wreath, with additions of coral beads and blue glass
paste inserted into the filigree flowers of “Jericho.”
In terms of typology, the cross belongs to the silver-
smithery of the first half of the 19th century and it
was made by the town’s silversmiths. It is important
because it was made at the time of the restoration of
the already dilapidated church that the inhabitants of
Uzice revered as the older church by taking part in
its restoration.

The continuity of the liturgical life of the Church
of Saint Mark is testified to by several objects do-
nated after its restoration. This is a paten with an as-
terisk and a spear for the chapel of oblation, the gifts
coming from the same donor (Fig. 11). The spear for
the taking out of the Holy Bread was made of silver,
while the arrow-like tip was made of iron, in line
with the canonical rules. The handle was shaped like
a cylinder, divided across the middle and finished
at the ends with nodes and a Greek cross on the op-
posite end. The surface is decorated with a spirally
twisted ribbon and it contains an inscription regard-
ing the donation to the Church of Saint Mark from
1887.75 With its type and the manner of manufac-
turing, this liturgical spear constitutes an extension
of the similar specimens which the Serbian silver-
smiths produced until the middle of the 19th century.
The spears made of joint metals can also be seen in
the workshops of the Greek artisans during the 17th
and the 18th centuries, while they are characteristic
for the broader area of the Balkans.”6 The simple sil-
ver paten with an asterisk was donated to the Church
of Evangelist Mark in July 1889. It was shaped like
a shallow tray with a raised rim that contains an in-
scription about the donation.”” The rim of the paten

73 The inscription reads: Ilpunoxcu : o8aj : Kpcifi : 06HO-
emwenoj : ypkeu : na : eapow Y : Citioja . Hewkosuha 3a eeunu
citomer : 1885 200. The height of the cross is 35 cm, while the
diameter of the cross’s foot is 14.2 cm. Ilpora PajakoBuh, IHBEH-
TAP CTAPMHE Y)XUUKE LIPKBE, 41.

74 The wood carved cross within the fitting is in a poor shape,
with depictions of Crucifixion and the Baptism of Christ, while to
the sides there are depictions of the Evangelists.

75 The inscription reads: C. M. Ieimpuuuh : 1887 dpun. ypx.
jesaneenu Mapxa. The length of the spear is 20 cm.

76 Fotopoulos, Delivorrias 1997: 359.
77 The inscription reads: /JJuckoc @ u 36e30uyy : ypkeu :

yorcuuxou . Jesaneenuciia : Mapxa : tpunosxcu : Ciiesan @ M :
Hewipuuuh : 8 : Jyna : 1889. I'oo: The diameter of the paten is 15.5
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OBO JIUTYPrHjCKO KOIUbE CE€ HAaJ0BE3yje Ha CIH-
YHE TIPUMEpKe Koje CpICKe KyjyHiuje u3palyjy 10
nonoBrHe XIX Beka. Korsba on criojeHMX mertana
cpehy ce u y paavoHuIiama TpukHX MajcTopa To-
koM XVII u XVIII Beka, a kapakrepucTuyHa cy 3a
mwmpe nonpyydje bankana.’¢ JemHocTaBaH cpeOpHU
JTIUCKOC Ca 3BE3IUIIOM MPUIIOKEH je jyaa 1889. ro-
JuHe, IPKBH jeBaHhenucre Mapka. OOauKoBaH je
Kao TUTMTKA TallHa ca TOAUTHYTUM 00010M, Ha KOME
je Harnuc o mpwiaramy.’’ Q001 TucKoca calpiku
YTUCHYTH KPCT ¥ O0YHO O] Iera JIBe KpyHe. Anatu
3a TpaBUpPaAkE U YTUCKUBAKHE METAIHOT JINMA OBOT
TUIA cayyBaHH Cy y yxuukoMm HapomHom my3sejy
y 30MpIM CTapuX 3aHaTa, T€ je IUCKOC MBECHO Ha-
YHIbEH Yy YXKHILy O]l CTpaHe JIOKAJIHUX Majcropa.’8
VY 1pKBEHO] PU3HMIIM j€ cadyBaH jOII jelaH cpedp-
HU JINCKOC, UICTHX TUMEH3H]a, 0e3 HaTIuCa, U jeaH
ca 3BE3/IMLIOM, JelIHOCTaBHE U3paJe.

Kpajem XIX Beka, 3marapu Yxuia npuragaim
Cy MEUIOBUTOM ecHady, KOju je OcHOBaH Maja 1867.
TOJMHE HAKOH BEJIMKOT IMOXKapa KOjH je YHHIITHO
OpojHe Bapoike 3aHatiuje. Y rpaay je oko 1900.
TOIMHE paauio cBera mecT 3marapa.’® Jlerme-
HUJy paHUje, Y)KHUKU 3J1aTapu yryhyjy MHHHUCTPY
VHyTpammux jaena xkandy Ha wiaH 26 3akoHa O
KOHTPOJIM KBAJIUTETA M XKUIOCamwy 3jara U cpedpa
Kpamesune Cpouje, koju je mpensuhao aa mMajcto-
PH KOHTPOITy KBaJIUTETa CBOje POOe M MyHLIUPAHE
Bpie y beorpany. 3narapu u3 Yxkuna 3axteBajiu cy
Jla CBOjUM JKUTOBMMA CaMHU TYHIIUPA]y 3J1aTapcke
pajioBe ¥ J1a 3a KBAJIUTET U PUHONY MeTaya oiro-
Bapajy mo 3akoHy.80 YBo3zHa poOa mpeno3HaBaHa
j€ Kao TNIaBHU ,,KpUBaIl" 3a OMaJamke U CTarHaIujy
KyJYHUHM]CKOT M 3JaTapCKOr 3aHara y YXHIy, O
YeMy pEuuTO TOBOpHU IpeTxoaHa monbda Hapomnoj
cKkyniuTuHU u3 1881. rogune, kojoM cy 37aTtapy u3
MemoBuTor yxudkor ecHada Tpaxwi Beha 1ma-
puHCKa onTepehema M JKUTOCame UMIIOPTOBAHUX
37IATHUX M CPEOPHHX MPEMETa CTPAHOT MopekJa.s!

[ToueTkom XX Beka y:KUYKHU 3J1aTapu 3aj€THO
Cy HaCTyIMJIM Ha Mel)yHapoaHOj cliieHH u To je Omia
nocJe/ka MperiieiHa CMOTpa qomeTa u ymeha oBux

76 Fotopoulos, Delivorrias 1997: 359.

77 Harnuc rmacu: JJuckoc : u 36e30uyy . YpKeU : YoUCUUKOU ;
Jesanzenuciia : Mapka : iipunoscu : Citiesan : M : [letupuuuh :
8 : Jyna : 1889. Too: Tlpeunuk muckoca uznocu 15,5 cm. IIpora
PajaxoBuh, MHBEHTAP CTAPUHE YKUYKE LIPKBE, 23.

78 Haponu My3ej y Yskuuy, ETHoOmKA 36MpKa, YelndHN
ayarty koje je cakynuo borossy6 bemuh.

79 Bywo 1954: 48.
80 Bajuh 2019: 9-10.
81 Bywo 1954: 239.
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contains an impressed cross and two crowns to the
sides of it. The tools for the carving and impress-
ing of metal sheet of this type are preserved at the
National Museum in UzZice, within the collection of
old crafts, and thus the paten was certainly made
in UZice by local artisans.’® There is another silver
paten kept at the church treasury, of the same dimen-
sions, without any inscription, as well as yet another
one with an asterisk and of a simple make.

At the end of the 19th century, the silversmiths
of Uzice belonged to a mixed guild that was found-
ed in 1867 after the big fire that destroyed numer-
ous town’s artisans. Around 1900, there were only
six silversmiths active in the town.” A decade ear-
lier, the silversmiths of Uzice sent a complaint to
the Ministry of Interior about Article 26 of the Law
on the Quality Control and Branding of Gold and
Silver in the Kingdom of Serbia that stipulated that
the artisans should conduct the quality control of
their goods and the intaglio sealing in Belgrade. The
silversmiths from Uzice demanded that using their
hallmarks they themselves do the intaglio sealing of
the silversmith pieces and that they are held account-
able for the metal quality and purity in accordance
with the law.80 Imported goods was recognised as
the main “culprit” for the decline and stagnation of
the silversmith and goldsmith crafts in Uzice, which
is clearly corroborated by the previous request to
the National Assembly from 1881 by which the sil-
versmiths of Uzice’s Mixed Guild asked for higher
customs levies and branding of imported gold and
silver objects of foreign provenance.8!

At the beginning of the 20th century, Uzice’s
silversmiths had a joint presentation on the inter-
national stage and that was the last exhibition of
the achievements and skilfulness of these artisans.
Silversmiths Nedeljko Vujadinovi¢, Andrija Peji¢,
Sreten Petrovi¢ and Luka Todorovi¢ were invited
to display their pieces at the pavilion of the King-
dom of Serbia at the 1900 Paris Exposition. Using
the filigree technique, they created various decora-
tive and everyday objects.82 The artistic selection of
the crafted objects was done by Mihailo Valtrovié¢
and Dragisa Milutinovié¢, while their representative

cm. [Tpora PajakoBuh, UHBEHTAP CTAPUHE YXXUUKE IIPKBE, 23.

78 National Museum in UZice, Ethnological Collection, steel
tools collected by Bogoljub Belic.

79 Byuo 1954: 48.

80 ‘Bajuh 2019: 9-10.

81 Byuo 1954: 239.

82 Jlymxosuh 1995: 51, 60-61.
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Mmajctopa. 3marapu Henesmko Byjagunosuh, AHn-
npuja Ilejuh, Cperen [etposuh u Jlyka Tomoposuh
MO3BaHM CY JIa CBOj€ paJioBe MPHUKAXKY Y MAaBUILOHY
KpasmeBune CpOuje na Cetrckoj uznoxou y [lapu-
3y 1900. ronune. OHU Cy QUIMTPAHCKOM TEXHUKOM
M3BEITU PA3JINIUTE IEKOPATUBHE U yIIOTpeOHE Tpe/-
MeTe.82 YMETHUUKY CelleKIujy u3paheHux mpeame-
Ta Bpmwian cy Muxawno Bantposuh u [paruma
MunytuHOBUh, a BUXOB PENPEe3eHTaTHBHUA H300p
Oounu cy 3marapu M KyjyHuuje u3 beorpana, Yxu-
1a, Humma, Jleckorma u [Tupora.83 Ongadpana ¢pum-
TpaHCKa TEXHHUKA KOjOM je Tpebaso Ja ce MpuKaxe
HAI[MOHAJHO 3J1aTapCTBO €BPOIICKO] MyOnuu oua
je 3ampaBo aHaxpoHa. Mako je MajcTopcka BEeUITH-
Ha W3narada Owia BeNWKa, YMETHUYKHA TOKOBU U
€CTEeTCKa CXBaTama OWJIM Cy CAacCBHM IPOMEH-CHHU.
[TomyT MUpOTCKHUX MajcTopa, YHje j€ YMETHHYKO
OTIpe/ieJbehe U J1ajbe OWIIo y AOMEHY KacHOoOapo-
KHE PETPOCIIEKTUBHOCTH, U Y)KUYKH MajCTOPU Cy
ouyBaJi cTapuje GopMe U 3aHATCKy BEIITHHY KOja
HUje mpuiaroeHa yMeTHUYKIM TOKOBUMA M U7eja-
Mma Fin de siecle.3* Ha mapuckoj u3noxou 3marap
Cpeten IlerpoBuh mpencrasuo je cpebpHu GHum-
IPAaHCKH TYTHP, ONTOYCH TUPKU3UMA, KOJH HOCH
OBAJIHU JKUT' ca meropuMm uHHNMjamuma [CIT].85
Henespko ByjamuHoBuh mpukasao je mexap ox mo-
3nmaheHor cpebpa, onTo4yeH (UIUTPAHCKUM yKpa-
cuma, Mel)y KojuMa JOMUHHpPaAjy po3eTe.3¢ Majctop
Awnnpuja [lejuh mpaamo je moznaheHy cpeOpHy gamry
ca CTOIOM, Koja je IIOKPUBEHa MPEKOM BeoMa (DUHOT U
T'yCTO MpervIeTeHor cuTHOT (uyurpana.’’ ['pyma gexo-
paTHBHUX TIpEIMETA, OJHOCHO TiexXap, IMyTHP U Yalla,
CBEZIOYAHCTBO CY BEJMKOI 3JIaTapckor ymeha yku-
YKHX MajcTopa KOjU MoYeTKoM XX BeKa M3BAaHPEIHO
BJaNajy TPAJAUIIMOHAIHOM 3JIaTAPCKOM TEXHUKOM
¢bunurpaHa KapakTepUCTUUHOM 3a IIUpU OalikaH-
cku ipoctop.88 OHO mITO je OMII0 MEPUIIO BEIITHHE
Koja ozapehyje mpumagHOCT ecHady y CpeauHH U3
KOj€ Cy JI0JIa3WJIM, Ha MapHCKOj M3JI0KOM Ouna je
cimabo cxBahena pedekcuja GaJkaHCKOT OpHjeHTa-
mu3ma. Victu Majetopu Mon ¢y OUTH KaJipH 1a 00-
JUKY]y TpeAMETe CrpaM Jpyraduje eCTeTHKE, Koja
uM, mehytum, H1je Ouia 6aucKa HUTH TO3HATA.

82 Jlymxosuh 1995: 51, 60-61.
83 ITymxosuh 1995: 12-22.
84 Jlayrosuh 2019: 117-119.

85 36upka Etmorpadckor myseja y Beorpamy, HuB. 6p.
12496.

86 36upka EtHorpadckor myseja y Beorpaxy, WHB. Gp.
12499.

87 36upka EtHorpadckor myseja y Beorpaxy, WHB. Gp.
12500.

88 ITymosuh 1995: 60—61.
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choice comprised the goldsmiths and silversmiths
from Belgrade, Uzice, Nis, Leskovac and Pirot.83
The selected filigree technique that needed to dis-
play the national silversmithery to the European
public was actually anachronous. Although the arti-
sanry of the exhibitors was great, the artistic trends
and aesthetic views had changed completely. Like
the artisans from Pirot, whose artistic inclinations
were still in the domain of the late baroque retro-
spectivity, the artisans from Uzice had also kept
older forms and artisanry that were not adjusted to
the artistic trends and ideas of the Fin de siecle.$
At the Paris Exposition, silversmith Sreten Petrovi¢
presented a silver filigree chalice, decorated with
turqoises, that carried an oval seal with his initials
[CIT].85 Nedeljko Vujadinovi¢ showed a goblet
made of gilded silver, decorated with filigree orna-
ments that were dominated by rosettes.8¢ Silver-
smith Andrija Peji¢ made a gilded silver cup with
a foot that was covered with a net of very fine and
densely interlaced minuscule filigree.87 The group
of decorative objects, that is, the goblet, the chalice
and the cup, testified to the great silversmith arti-
sanry of the masters from Uzice who at the begin-
ning of the 20th century were extraordinarily skilled
in the traditional silversmith filigree technique that
was characteristic of the broader Balkan region.88
What was the measure of the skill that determined
the affiliation with the guild in the areas they came
from was at the Paris exposition a poorly under-
stood reflection of the Balkan orientalism. The
same artisans were capable of creating objects in
line with different aesthetics that was, however,
neither close nor familiar to them.

The contribution of the silversmiths from Uzice
to the shaping of the ecclesiastical visual art may be
seen through the example of the above-mentioned
artisan Andrija Peji¢. A gilded silver spoon bas-
ket which this silversmith made in 1894 has also
been preserved at the National Museum in Uzice.89
For the purpose of the church wedding of Stana

83 Jlymkosuh 1995: 12-22.
84 Jlayrosuh 2019: 117-119.

85 Collection of the Ethnographic Museum in Belgrade, Inv.
No. 12496.

86 Collection of the Ethnographic Museum in Belgrade, Inv.
No. 12499.

87 Collection of the Ethnographic Museum in Belgrade, Inv.
No. 12500.

88 Ilymikosrh 1995: 60-61.

89 3opuh 1990: 54, fig. 97; Hapoxu mysej y Vikwy, UnB.
6p. ¢/3840.
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12. Ilap eenuuna, snaiiap Anopuja Iejuh, 1906
(¢oinio: Byk /layinosuh)

JlonpuHOC YXHMYKUX 37arapa OOJHKOBAIbY
IPKBEHE BH3YEJIHE KYIType MOXE Ce camieaa-
TH U KpO3 MpHUMEpP TMOMEHYTOI Majcropa AHIpuje
[ejuha. TToznahena cpebpHa Kopria 3a Kalmke Kojy
je oBaj 3marap m3paauo 1894. roguue cadyBaHa je
takohe y yxwakoM Hapomnom mys3ejy.8? 3a umu
npkBeHor BeHyama Crane [Tomosuh 3marap Ilejuh
U3BEO j€ Map MACUBHHUX IEPEMOHHjaHUX KpPYyHA,
KOje Cy mpemMa TpaBHpPaHOM HATIHCY TPUIOKECHE
upkBu y Yxwuiy 1906. ronune (cin. 12).°0 Benunna
cy m3paheHa o cpedpa, HarIaeHo MUPOKE YEOHE
Tpake neKoprcane (ppu3oM KpyImHUX IIBETOBA, Y KOje
je ydacoBaHO Mpo3upHO OpyIIeHO cTakio. J[Be mpo-
¢dunucane MUPOKe Tpake ca aruIMIUpaHuM (HUIu-
IPaHCKUM LIBETOBUMA O 0CaM JIaTUIIA ¥ OPYLICHUM
CTaKJIOM YKPIITEHE Cy HaJl IOYEIUIIOM, 00IHKY]jyhn
3aTBOPEHH THIT KpyHE yTBpl)eHe KpCcTOBMMA Ha OpOy
MOCTaBJFEHOM Ha (pruimurpancky posety. Asnekca [o-
noBuh, 3a yMje BeHYame Cy OpauHe KpyHe u3pale-
HE, jelaH je ol HajUCTaKHyTHjuX rpahana Yxkwuua
npyre noioBuHe XIX Beka, HoAUTHYAp U TpUjaTesb
nuHactije OOpenoBuh.?! Ha meroBy MHUIM]aTUBY

89 3opuh 1990: 54, ci. 97; Hapomu mysej y Yauiy, Uus.
Op. ¢/3840.

90 Harnne macu: Citiana acena Anexce B. Ioiiosuha Ao-
sokaita uz Yocuya tipunoscu Yorcuukoj ypreu 1906. cooune uz-
paoujo Anopuja Ilejuh 3naimiap. Bucuna kpyHe usHocu 16,5 cm,
npeyHuk je 19,5 cm.

91 Anexca B. TTorosuh (1844—1915) 6wo0 je Gpar 3HAMCHH-
Tor yxuukor npore ['aBpuna b. [Tonosuha (1823-1881), y unju
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12. Couple of wedding crowns, silversmith Andrija Pejic,
1906 (photo by: Vuk Dautovic)

Popovi¢, silversmith Peji¢ made a couple of mas-
sive ceremonial crowns that were, according to the
carved inscription, donated to the church in Uzice in
1906 (Fig. 12).90 The wedding crowns were made
of silver, with a pronouncedly wide frontal ribbon
decorated with a frieze of large flowers and with
transparent cut glass fitted in. Two profiled wide
ribbons with applied filigree eight-petal flowers and
cut glass cross each other above the headpiece, thus
creating a closed type of crown fixed by crosses to
the orb placed on a filigree rosette. Aleksa Popovic,
for the wedding of whom the wedding crowns were
made, was one of the most prominent citizens of
Utzice in the second half of the 19th century, a pol-
itician and a friend of the Obrenovi¢ dynasty.9! It
was at his initiative that the Assembly of the Prince-
dom of Serbia, which he chaired in the capacity of
a deputy, declared Prince Milan Obrenovi¢ a king.
Belgrade’s silversmith Jovan Nikoli¢ made sil-
ver crowns for the wedding of Sara Anastasijevi¢
and Georgije Karadordevi¢, held at the Cathedral

90 The inscription reads: Citiana scena Anexce B. Ioiosuha
Aosoxaitia uz Yoicuya ipunoosicu Yocuuroj ypreu 1906. cooune u3-
paoujo Anopuja Ilejuh s3naiuap. The height of the crown is 16.5
cm, the diameter is 19.5 cm.

91 Aleksa . Popovi¢ (1844-1915) was a brother of the
renowned archpriest from Uzice, Gavrilo D. Popovi¢ (1823—-1881),
in the honour of whom he built a drinking fountain in front of the
Church of Saint George. See Ciiomen [aspuny B. [loiiosuhy dus.
apoiuu oxkp. Yorcuukoe, 18. jyna 1900 2., (1823—1881.), Yxuue 1900.
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Ckymuruna KuexxeBune Cpouje, kojoM je mpezce-
JlaBao Kao MOCIaHUK, Iporviacuiia je kHe3a Musana
Oo6penoBuha 3a kpasba. beorpancku 3marap JoBan
Huxomuh wm3pagmo je cpeOpHe KpyHE 32 BEHYAHE
Cape Amnacracujeuh u I'eopruja Kapahophesuha
y Oeorpanckoj CabGopnoj 1pkeu.?2 [lomyT mera,
snarap Ilejuh u3BOAM KpyHE 3a LIEPEMOHM]Y BEH-
Yama, KOje YNHOM JIapHBamba MOCTajy J1€0 jaBHE Me-
MOpHj€ HapeIHHUX MOKojJema. BeHumna u3 Yxuna
HUCY CaMoO 3J1aTapCKH paJioBU Beh BaKHU 00jeKTH
MOCPEJCTBOM KOjUX MOJKEMO TyMauyUTH CBEYaHOCTHU
U carieaTd BU3YeJIHY KyATYpy BEHYaHUX LEPEMO-
Hujana y Cpouju xacaor XIX Beka.

Kputnuko carenaBame pu3HHUIIA YKUIKUX IIP-
KaBa KpO3 pa3jIMuuTe KOHTEKCTE y KOjuMa HacTajy
NPEAMETH 371aTapCKe YMETHOCTH y PacroHy O Ka-
cHor XVIII no mouerka XX Beka omoryhasa yBun
y 3aJaTOCTH KOj€ YTHYy Ha HUXOBO OOJIMKOBAME.
Kacnobapokna kynaTypa 6uia je y30puT MoJeN U Ha
mpocTopy YKuiia, Koje je OMiio moj; CHa)KHUM YTH-
11ajeM OCMaHCKe TPaJICKe KYJITYpe, aJIi U IyTOT IIpH-
cyctBa Typaka. [Iponiecu cMeHe KyaTypHHX MOJIeNa
YOUJBHBH Cy KpPO3 paHH MPOAOP KJIACHIIM3MA MOYe-
TkOM XIX Beka um Beoma ciaabo MPHUCYCTBO HCTO-
pusma apyre nojoBuHe XIX Beka. 3aocTaBUITHHA
Y)KHUUKHX [IpKaBa 3Ha4ajHa je 3a [03HaBambe MaTe-
pHjaiiHe KyAType CPICKe LIPKBE U OCIIHKaBa MpoIie-
Ce WIH pajuje Crenu(PUIHOCTH KOje Cy YCIOBHIIC
Oam TakaB pa3Boj. [loMeHyTH MajcTOpH, MOIYT
KyjyHuuja Mutpa u Jlamjana, te 3narapa Cperena
u Pucra IlerpoBuha, Aunpuje Ilejuha, Henespka
Byjagunosuha u Jlyke Tomoposuha, jecy 3ajemHo
ca cauyyBaHOM CpPEOpPHMHOM OKBHp 3a Ipero3Ha-
Bambe Y)KUIA Ka0 JeHOT Off aKTMBHHUX 3JIaTApPCKHUX
nenTapa y Cpouju XIX Beka.

CIIOMEH je moxurao yecMmy mpen mnpkBoM Csetor [eopruja. B.
Ciiomen Taspuny B. Iouosuhy 6us. upoitiu oxkp. Yocuuroe, 18.
Jyna 1900 2., (1823-1881.), Yxune 1900.

92 ITayrosuh 2012: 181-182.

THE ROLE OF ARTISTIC SILVERSMITHING IN THE
DEVELOPMENT OF THE ECCLESIASTICAL VISUAL CULTURE
IN THE 19™ CENTURY UZICE

Church of Belgrade.9? Like him, silversmith Peji¢
crafted wedding crowns for the public wedding cer-
emony, which through the donation act become a
part of the public memory of the subsequent genera-
tions. The wedding crowns from Uzice are not only
silversmith pieces, but rather important objects by
the way of which we can interpret the celebrations
and view the visual culture of the wedding ceremo-
nies in Serbia during the late 19th century.

The critical view at the treasuries of Uzice’s
churches through different contexts in which the
silversmith artisanry objects were created over the
period from late 18th century to the beginning of the
20th century allows us to have an insight into the
givens that influenced their shaping up. The late ba-
roque culture was the paragon in the area of Uzice
that was under the strong influence of the Ottoman
urban culture, as well as the long presence of the Ot-
tomans. The cultural model replacement processes
are noticeable through the early incursion of classi-
cism at the beginning of the 19th century and very
poor presence of historism in the second half of the
19th century. The heritage of the churches of UZzice
is important for recognising the material culture of
the Serbian church and it reflects the processes or
rather the specificities that caused such development
as it was. The above-mentioned artisans, such as sil-
versmiths Mitar and Damjan, and Sreten and Rista
Petrovi¢, Andrija Peji¢, Nedeljko Vujadinovi¢ and
Luka Todorovi¢, constitute together with the pre-
served silverware a framework for distinguishing
UZice as one of the active silversmithery centres in
19th _century Serbia.

92 NTayrosuh 2012: 181-182.
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